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As a tribute to Sir Malcolm Sargent’s 6oti 
birthday on April 29th, Columbia have 
issued this superb Long Playing record of 
Elgar’s greatest choral masterpiece based on 
Cardinal Newman’s poem. 

It is a striking example of Sir Malcom’s 
cenius for inspiring both singers and instru- 
mentalists with his own enthusiasm and 


initiative. 
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Bizet's Exotic Eastern Masterpiece 
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Spanish Song Recital: | . * 
7 Canciones populares espafiolas— Falla; i Kletzki 


Combat del Somni—Mompou; 
Romance de solita—Pittaluga; 








, conducting the 
Canciones Negras—Montsalvatge; 


Ferruca—Turina; La Giralda—Turina; 
Coraz6n porque pasais; El majo celoso; ISRAEL PHILHARMONIC ORCHESTRA 
Con amores, la mi madre; Dos cantares populares; Symphony No. 9—Mahler; 


El vito—Obradors Verklarte Nacht, Op. 4—Schénberg 
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Albert 
Schweitzer 


(RECORDED AT STE. AURELIE, STRASBOURG) 


Chorale Preludes — 7. S. Bach : 


Christum wir sollen loben schon ; 
Liebster Jesu, wir sind hier ; 
Mit Fried und Freud’ ich fahr’ dahin ; 
Christus, der uns selig macht ; 
Da Jesus an dem Kreuze stund ; 
O Mensch, bewein’ dein’ Siinde gross ; 
Sie gegrisset, Jesu gutig ; 
An Wasserfliissen Babylon ; 
O Lamm Gottes, unschuldig ; 
Schmiicke dich, O liebe Seele ; 
Jesus Christus, unser Heiland ; 
Christ lag in Todesbanden ; 
Erschienen ist der herrlich’ Tag 


’Photo: 
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Male: Derek Allen PHILHARMONIA ORCHESTRA 
conducted by JEAN MARTINON 
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Andre 


Kostelanetz 
and his 
Orchestra 


‘** Manhattan Serenade ”’ : 
Stardust: Blues in the Night ; 
St. Louis Blues; Manhattan Serenade; 
Sophisticated Lady; Solitude; 
Mood Indigo; Stormy Weather ; 
When day is done 


33SX1040 


Aavier 


Cugat 
and his Orchestra 


Woody 


Herman 
and his Orchestra 


Brazil; La Cucaracha; 
Toca-tu Samba; Linda Mujer; 
Miami Beach Rhumba; 
Orchids in the Moonlight: 
Walter Winchell Rhumba; 
Jack, Jack, Jack 


3381040 


‘Sequence in Jazz” : 
Summer sequence; 
Lady McGowan’s Dream; 
Everywhere; 
Back talk 


3381068 
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‘Latin American Rhythm”: 


Ciarence 


Washboard Band ; 
Blue Five ; 
Novelty Four 


** Back Room Special” : 


Cushion Foot Stomp; E Flat Blues: 
In the Bottle Blues; 
If I let you get away with it: 
Whip me with plenty of love: 
Everybody loves my Baby : 
Worn out Blues; 
Of all the wrongs 
you’ve done to me 


3381067 


Teddy 


Wiison 
and his Piano 


Smoke gets in your eyes; 
These foolish things; 

I can’t get started; 
Body and Soul; China Boy; 
I know that you know; 
Rosetta; Them there eyes; 
3381066 
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either, he turns out a quite impressive perform- 
ance on Why Do I Love You, in which his 
excellent tone and flowing ideas undoubtedly 
place him in the first rank of European trumpet 
stylists. The reverse is not quite so good, but 
does afford the chance of hearing Alan Clare in 
one of his most interesting solos. E. J. 


xJohnny Dodds Washboard Band and 
Triot 
#**** Blye Washboard Stomp (g); Blue Clarinet 
Stomp (No.1) (a) ; Blue Piano Stomp (c) ; 
Weary City Stomp (e) ; Bull Fiddle Blues 
(f); Blue Clarinet Stomp (No. 2) (6) ; 
Indigo Stomp (h) ; Bucktown Stomp (d). 
(All Dodds). (Am. Victor E3-LL-7018, 


-7019) 
(H.M.V. LP DLP1073—24s. 6d.) 


(a) (Am. Victor 46055), (b) (do., do.—alternative 
take), (c) (do. 46056)—Dodds (cit); Lil Armstrong 
(pno); Bill Johnson (bass). 5/7/1928. Chicago. 

(d) (do. 46063), (e) (do. 46064), (f) (do. 46065), (g) 
(do. 46066)—Dodds (cit); Natty Dominique (cornet) ; 
Honore Dutray (tmb); Lil Armstrong or possibly 
Charlie Alexander (pno); Bill Johnson (bass) ; 
Baby Dodds (drs, washboard). 6/7/1928. Chicago. 

(kh) (do. 48869)—Personnel as for (a). 7/2/1929. 
Chicago. 

+ The labels state only Dodds Washboard Band, but 
(a), (b), (c) and (hk) are by Dodd’s Trio (which does not 
include any washboard), and were originally issued as 
such in America. 

This disc presents the legendary Johnny 
Dodds at his greatest, well-recorded with the 
type of band that gave him a chance to demon- 
strate his sensitive feeling for the true jazz 
idiom. Few more beautiful records than Weary 
City can exist in the name of jazz. The sorrowful 
opening and closing chords stamp the meaning 
of blues into the outwardly gay fabric of the rest 
of the piece. The solo work of Dominique is 
occasionally rather hard to take, and Dutrey 
makes a rather unfortunate mistake at the 
beginning of Bull Fiddle Blues; but the rest of 
what they do in support of Dodds is such that 
these slight faults can be easily overlooked. The 
solid, hard-hitting rhythm section, dominated 
by the tremendous bass work of veteran Bill 
Johnson, leaves nothing to be desired. Truly a 
jazz masterpiece. 

Of the trio sides, Lil Armstrong’s classical 
training shows in the opening phrases of both 
versions of Blue Clarinet Stomp, which are based 
on the Ridi, Pagliaccio motif from Vesti la giubba 
in I Pagliacci. These, and the other trio sides, 
are perfect examples of personal, musicianly 
jazz without a trace of any sort of commercial 
leaning. O.K. 


*Duke Ellington and his Orchestra 
****Black, Brown and Beige : Work Song 
(a) ; Come Sunday (b) ; The Blues (V by 
Joya Sherrill) (c) ; Three Dances— West 
Indian Dance, Emancipation Celebration, 
Sugar Hill Penthouse (d). (Ellington) 
***Perfume Suite : Strange Feeling (Elling- 
ton, Strayhorn) (V by Al Hibbler) (e) ; 
Balcony Serenade (f) ; Dancers In Love 
(h) ; Coloratura (g). (Ellington) 
(H. M.V. LP DLP1070—24s. 6d.) 


(a) (Am. Victor D4-VC-560), (6) (do. -561)—Ellington 
(pno); Jimmy Hamilton (cit); Johnny Hodges 
ote, sop); Otto Hardwick (alto, bar, clit); Al Sears 
(tnr) : . Harry Carney (bar, alto, cit); William Ander- 
son, Taft Jordan, Shelton Hemphill (tpts); Ray 
Nance (tpt, vin); Lawrence Brown, Claude Jones, 
Joe Nanton (tmbs); Fred Guy (gir); Junior Raglin 
(bass); Sonny Greer (drs). 11/13/1944. New York. 

(c) (do. -562), (2) (do. -563)—Same personnel 
12/12/1944. New Yor 

(e) (do. D5-VB- 506), (f) (do. -507)—Same personnel 
ey New York 

(g) (do. -506)—Same cov 30/7/1945. New York. 

th) (do. -510)—E ton (pmo); Raglin (bass). 
30/7/1945. New York. 

Previous i yoy .* (a) and (b) on 12 in. H.M.V. C3504; 

) and (d) do. C 


_ Originally described as “A Saga of the 
Negro in America ”’ , the “‘ Black, Brown and 
Reige Suite ”’ is one of the various extended 
works Duke Ellington wrote mostly for his 
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concert dates. First performed at his first 
concert at the New York Town Hall on January 
23rd, 1943, it consists of four movements, each 
more or less adequately described by its title. 
It was fully dealt with in THE GRAMOPHONE for 
August, 1946, when these same recordings of it 
were issued on two 12 in. H.M.V. 78 r.p.m. 
records (see foregoing discographical details) 
and as its story is fully explained in the sleeve 
note (written by yours truly) I must ask you 
to be content here with no further comment 
than that it is Duke Ellington in one of his most 
ambitiously and intriguingly descriptive moods, 
more than adequately interpreted by his 
unique orchestra. 

Perfume Suite (issued here for the first time) is 
another Ellington concert work, but in rather 
lighter vein. Its various movements are intended 
to reflect the character a woman might assume 
under the influence of various perfumes which 
are believed originally to have inspired the 
movements. Despite its less consequent nature, 
it has much of Duke’s originality and a con- 
siderable amount of his charm, and if the 
performance is not the Ellington orchestra’s 
greatest, it is at least worthy of it. E.J. 


* Walter *‘ Gil” Fuller and his Orchestra 
*** The Scene Changes (Fuller) (c) ; Mean To 
Me (Turk, Ahlert) (V by Milt Jackson) 
(a) ; Tropicana (Wayne) (d); Blues To 
A Debutante (Fuller) (6). (All arr. 
Fuller). 
(Vogue EP EPV1052—13s.) 

(a) (Am. Liscovery D172), (b) (do. D173-3), (c) (do. 
D174), (dz) (do. 175-2)—Fuller (leader) ; Sahib Shihab 
(Edmund Gregory), Jimmy Heath (altos) ; ; Pritchard 
Cheeseman, Billy Mitchell (tnmrs); Cecil Payne 
(bar) ; Dave Burns, Mustapha Daleel, Bill Massey, 

Abdul Salaam (tpis); Charlie Johnson, Haleen 
Rashid, Candy Ross, Rip Tarrant (tmbs); Milt 
Jackson (pno, vib); Percy Heath (bass); Abdallah 
Ibn Buhaina (Art Blakey) (drs). 11/7/1949. U.S.A. 

Note: Round about the time these records were 
made, a number of American prominent negro modern 
jazz musicians were embracing the Moslem faith. This 
accounts for the Moslem names, the original names of the 
bearers of which are given where they have been identified. 

Walter “ Gil”’ Fuller should be familiar to 
most readers of this column as the composer (or 
part composer) and arranger of such mid-1940’s 
Dizzy Gillespie bop specialities as Things To 
Come (Parlophone R3051), Oop Bop Sh’ Bam 
(R3069), Ool-Ya-Ko (H.M.V. Bg770) and 
Swedish Suite (Bo806). 

At the time the items on this Vogue EP were 
recorded Fuller had only just formed his own 
orchestra, and the roughness and lack of 
relaxation to be expected in a new group is 
noticeably evident, especially in the ensemble 
passages. Still the disc has its interesting aspects, 
and not only in Fuller’s treatments of the 
numbers. Milt Jackson not only plays (for, 
unless my memory is at fault, the first time on 
any record issued here) piano as well as his 
more usual vibraphone, but in Mean To Me 
also sings—not exactly as an Eckstine or a 
Crosby, but at least with the style that comes 
from being a modern jazz instrumentalist. 

There are also some acceptable soloists to be 
heard—a nice trombone in Scene Changes (which 
gets its name from the fact that it moves from 
fast to slow tempo and then back again to fast) ; 
Jackson’s vibraphone in Mean ; and trombonist 
Candy Ross and trumpet Bill Massey in 
Tropicana, which carries out its name at any 
rate in its ingratiating Latin-American type of 
tune and rhythm. 

Less pleasant to many will be Billy Mitchell’s 
rasping tenor tone in Blues, but after the rather 
over-ambitious exploitation of the blues by the 
band he shows that he is not without a feeling 
for this basis of all jazz. 

And whatever there may be to be said against 
the ensemble as a whole, the sax team is-good, 
especially in Tropicana. 
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*Benny Goodman Orchestra, 

Quartet 

** Jazz Concert No. 2—1937-1938 ”’ 

****Orchestra: JLet’s Dance (Baldridge, 
Stone, Bonine) ; Ridin’ High (Porter) ; 
Peckin’ (Ellington, James, Pollack) ; 
Sunny Disbosish (Gershwin) ; St. Louis 
Blues (Handy); Clarinet Marmalade 
(Shields, Ragas) ; Stardust (Car- 
michael) ; Josephine (Kahn) ; Someday, 
Sweetheart (J. and B. Spikes) ; Caravan 
(Tizol, Ellington) ; Goodbye (Jenkins). 

Quartet: Vibraphone Blues (Hampton) 
(V by Lionel Hampton); Sheik Of 
Araby (Smith, Wheeler, Snyder) ; 
Benny Sent Me (Goodman) ; Everybody 
Loves My Baby (S. Williams) ; Killer 
Diller (Goodman). 

Trio: Nice Work If You Can Get It 
(Gershwin); Time On My Hands 
(Gordon, Adamson). 

(12-in. Philips LP BBL700g—32s. 44d.) 


Trio, 


****Orchestra: Sugar Foot Stomp (Oliver, 
Armstrong) ; Always (Berlin) ; Down 
South Camp Meetin’ (Henderson) ; Some- 
times I’m Happy (Youmans) ; Roll ’Em 
(Mary L. Williams) ; King Porter Stomp 
(Morton) ; Minnie The Moocher’s Wea- 
ding Day (Arlen); You Turned The 
Tables On Me (Alter, Mitchell) (V by 
Helen Ward) ; Darktown Strutters’ Ball 
(Brooks); Bugle Call Rag (Pettis, 
Meyers, Schoebel). 

Quartet: Moonglow (Hudson); I’m A 
Ding Dong Daddy (Baxter) ; I Hadn't 
Anyone Till You (Noble) (V by Martha 
Tilton) Shine (Dabney, Mack, 
Brown) ; Runnin’ Wild (Grey, Wood, 
Gibbs) ; My Gal Sal (Dresser). 

Trio: Sweet Leilani (Qwens) ; Have You 
Met Miss Jones ? (Rodgers). 

(12-in. Philips LP BBL7010—32s. 43d.) 

(Am. Columbia, no individual master numbers avail- 
able)—Orchestra : Goodman (cit); George Koeni 
Vido Musso, Arthur Rollini, Babe Russin, Hym e 
Schertzer (reeds) ; Ziggy Elman, Chris Griffin, 
Harry James (tjis); Red Ballard, Vernon Brown, 
Murray McEachern (imbs) ; Jess Stacy (pno); 
Allan Reuss (gir); Harry Goodman (bass) ; Gene 
Krupa (drs). Trio: Goodman (cit); Teddy Wilson 
(pno); Krupa (drs). Quartet: As for Trio, plus 
Lionel Hampton (vib). Recorded from various 
Goodman broadcasts, 1937/1938. U.S.A. 

Taken all round, these two LPs give us about 
the best dish of Goodman I have heard. It is 
not merely that at the time Goodman was at 
his height as the King of Swing. The recordings 
are all of Goodman broadcasts at which 
audiences were present, and the band (not to 
mention also the small groups) played with a 
spirit that it seldom seemed to achieve in an 
audienceless gramophone studio. 

It is obviously impossible to deal with each 
item individually in the space at my disposal, 
but here are a couple of sidelights on them that 
may interest you. The first is that some of the 
Trio and Quartet. contributions (e.g. Vibraphone 
Blues, Benny Sent Me, Killer Diller) were on-the- 
spot improvisations, and were only later titled 
for purposes of identification. The second is 
that only when some while later Goodman 
heard these records of the numbers could he be 
convinced that he had ever condescended to 
play such tunes as Sweet Leilani and Have You 
Met Miss Fones ? 


*Benny Goodman and his Orchestra (EP) 
##*#% King Porter Stomp (Morton) (d); Mean 
To Me (Turk, Ahlert) (a); Stardust 
(Carmichael) (5); Wrappin’ It Up 
(Henderson) (c). 
(Columbia SEG7574—9s. 34d.) 


(a2) (Am. Columbia C0O45671)—Goodman (cit); 
Artie Drelinger, Peanuts Hucko, Al Klink, Abraham 
Richmond, Hymie Schertzer (saxes); Billy Butter- 








544 


Alvin Goldberg, Chris Griffin, Jimmy 
-— “(tpts) ; Will Bradley, Cutty Cutshall, 
Lou McGarity (tmbs); Stan Freeman (pno); John 
Smith, Jnr. (gir); Bob Haggart (bass); Joe Novotny 
(tuba); Terry Snyder (drs). 26/4/1951. U.S.A. 

b) (do. CO45675), (@) (do. CO45676); (d) (do. 
C045677)—Same personnel. 29/4/1951. U.S.A. 

Unlike the items on the Philips LPs, these 
items were recorded long after the heyday of 
Goodman and swing and were attempts to 
recreate the music of a previous decade. 
Although musicianly enough, the performances 
lack the impact of the original recordings and 
have about them something of the air of 
museum pieces. Billy Butterfield has good solos 
on King Porter and Wrappin’ It Up and Goodman 
is adequate throughout. It is just that one has 
heard all this before and that second attempts 
in jazz are as abortive here as they often - in 


other fields of art. 


Woody Herman and his Orchestra 
** Mexican Hat Trick (Trad., adapted 
Herman, Billy May) (Am. Capitol 
12998) 
+** Sleepy : Serenade (Singer, Greene) (do. 


13013) 
(Capitol 78 CL14231 ; 45 45CL14231— 


5s. 64d.) 
it, alto); Dick Hafer, Dave Madden, 
Bill Perkine jam 4 Jack Nimitz (bar); Bill 


n Howell, Al Porcino, 
ton); Beak eg Keith Moon, Cy 
Touff (:mbs); Nat Pierce (pno); Red Kelly (bass) ; 
Chuck Flores (drs). 7/9/1954. New York. 

Mexican Hat Trick is, of course, merely another 
way of saying Mexican Hat Dance, and the head- 
gear suits Mr. Herman even less than the original 
one would. Jf it isn’t exactly a comic hat, it 
gets too near to being a party one, and although 
the worthy Woodrow produces a fair clarinet 
solo, the only presentable rabbit that emerges 1s 
that provided by the sax team. 


The siesta on the obverse is much more 
comely. A slow presentation of a quite charm- 
ing little tune, it features a nice moment of 
Herman alto (always better than his clarinet) 
in a commendable performance of an arrange- 
ment that is none the less satisfactory because it 
assays to be no more than unpretentiously 
tuneful. E 


Bill Jennings Quartet 
*Whai’s New? (Haggart) 


K9463) 

*Soft Winds (Goodman) (do. K9467) 

(Parlophone 78 R3g90—5s.; 45 MSP 
6156—5s. 64d.) 

Jennings (gir); Andrew Johnson (pno, organ) ; 
Joe Williams (bass); George De Hart (drs). Circa 
Spring, 1954. U.S.A 

Bill Jennings—for a while featured guitarist 
with Louis Jordan and more recently the leader 
of the group on this record—was not good 
with Leo Parker (see March ‘‘GRAMOPHONE’’) 
but without him he is worse. Bob Haggart’s 
What’s New? is a quite charming tune, but 
you’d never realise it from the way it is treated 
here. > 


(Am. King 


*Richard M. Jones Jazz Wizards 

***Canal Street Blues (Oliver) (d) ; 29th And 

Dearborn (Jones) (a) ; New Orleans Hop 
Scop Blues (Thomas) (6) ; Jazzin’ Baby 
Blues (Jones) (c). 
Punch Miller Stompers 
*** West End Blues (Williams, Oliver) (e) ; 
Boy In The Boat (Williams, Oliver) (f). 
(Vogue LP LDE123—27s. 44d.) 

(a) (Am. Session 154C), (b) (do. 155B), (c) (do. 156A), 
(d) (do. 157A)—Jones (pno); Darnell Howard (cit) ; 
Bob Schoffmer (tpt); Preston Jackson (tmb) ; 
ened ~aaed (bass); Baby Dodds (drs). 23/3/1944. 


g 
(e) (do. 178), (e) (do. 181)—Miller (tpt); Artie 
Starks (cit); Richard M. Jones (pmo); Lindsay 
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(bass); Clifford 


Chicago. 

Generally speaking, these are disappointing, 
the more so since the men responsible are old- 
timers steeped in the New Orleans tradition. 
The recording is pretty fuzzy, too. The Miller 
sides are raucous, and Punch himself seems to be 
trying to show that he could play Armstrong’s 
famous West End Blues introduction, but is, out 
of politeness, not doing so. The whole record 
left me with that empty feeling that other people, 
even in some cases the same people, have done 
all these tunes before, and done them much 
better. The spirit that produced the lift in the 
earlier recordings seems to have fled, and a 
rather conscious exhibitionism has taken its 
place. What a pity! O.K. 


*Jones and Collins Astoria Hot Eight 
**** Astoria Strut (Collins, Jones) (a); Duet 
Stomp (Jones, Arodin) (6) 
*** Damp Weather (Morgan, Sayles) (c) ; Tip 
Easy Blues (Robichaux, Purnell) (d) 
(H.M.V. EP 7EG8084—4s. 34d.) 
(a) (Am. Victor 56534), (b) (do. 56535), (c) age de 


(d@) (do. 56537)—David Jones ( ee Collins 


(tnr) ; 
(cornet); Sidney Arodin (clit); Theodore Purnell 
(alto); Joseph Robichaux (fno); Rene Hall (hjo) ; 
Al Morgan (bass); Albert Martin (drs). 15/11/1929 
New Orleans. 


**Snags’’ Jones (drs). 1945. 


Recorded on location in the home of jazz 
itself, these sides present a view of the music 
rather different from that expounded by the 
experts. There is no trombone, and there are 
two saxes, playing arranged passages, and there 
is a good deal of quite excellent solo work, with 
comparatively little ensemble. 

The best items are the first two. The others 
are rather lethargic numbers which seem to live 
up to the title of one of them. The damp 
weather evidently affected the men’s spirits ! 

Collins plays a pure-toned cornet, and Arodin, 
a white man, fits perfectly into the idiom, but I 
wish there had been a good trombone. It would 
have made all the difference to the balance of 
power, as it were, for although the saxes are 
good and lend a touch of warm colour to the 
proceedings, they cannot compensate for the 
absence of a firm trombone. The sound is not 
that of the traditional New Orleans band, but 
there is a lot of very enjoyable music here, and 
this is a record I am glad to welcome to the 
British catalogue. 


*Stan Kenton and his Orchestra 
** Portraits On Standards ”’ 
**#*** You And The Night And The Music 
(Schwartz, Dietz) (b) ; Under A Blanket 
Of Blue (Symes, Neiburg, Levinson) 
(kh); Lve Got You Under My Skin 
(Porter) (a); Autumn In New York 
(Duke) (e) ; April In Paris (Duke) (c) ; 
How High The Moon (Lewis) (g) ; 
Crazy Rhythm (Kahn) (d) ; J Got It Bad 
(Ellington) (f/f). (Am. CapitolH462-Y, 
-Z 


(Capitol LP LC6697—23s. 1d.) 


(a) (Am. Capitol 20162), (c) (do. 20164), (d) (do. 
20165), (e) (do. 20166), (g) (do. 20169)—Kenton (pno) ; 
Don rone, Lee Konitz (altos); Zoot Sims, Ed. 
Wasserman (inrs); Tony Farina (bar); Buddy 
Childers, Conte Condoli, Don Dennis, Ernie Royal, 


Don Smith (ipts); Bob Burgess, Keith Moon, Bill . 


Russo, Frank Rossolino, Bill Smiley (imbs); Sal 
Salvador (gir); Don Bagley (bass); Stan Levy (drs). 
8/7/1953. Chicago. ° 

(b) (do. 20163), (f) (do. 20168)—Same personnel. 
9/7/1953. Chicago. 

(h) (do. 12609)—Kenton (pno); Ronald Lang (real 
name Langinger), Bud Shank (altos); Bill C 
Bill Holman (inrs); Bob Gordon (bar) ; 
** Pete °’ ndoli, Don Fagerquist, Maynard 
Ferguson, Don Paladino, Stu Williamson (tis) ; 
Milt Bernhart, John Halliburton, Herbie Harper, 
Francis Howard, George Roberts (imbs); Joe 
Gibbons (gtr); Bagley (bass); Stan Fletcher (tuba) ; 
Levy (drs). 6/5/1954. Hollywood. 

(a) and (d) arranged by Gerry Mulligan; (5), 
(c), (e), (f) and (g) by Bill Russo; (hk), which does not 
really belong to this “‘ Portraits”’ series, having been 
inserted by English Capitol to take the place of a number 
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that could not be issued owing to copyright difficulties, 


untraced. 


My first reaction was to liken this “‘Portraits” 
LP to the Kenton “‘ Sketches On Standards i. 
briefly mentioned in October, 1953, when they 
came out as a set on Capitol LP6602, because 
six of the eight items had been dealt with at 
greater length the previous July and August at 
the time of their prior release as separate 78 
r.p.m.’s. But this might be misleading, because, 
whereas the “ Portraits’? have the same 
general import as the “ Sketches”, they are 
drawn more vividly and enterprisingly than 
were the ‘ Sketches ’’. 

Each starts off paying a regard to the tune 
as such—usually via the saxes stating the 
theme softly and sweetly — that was certainly 
never found in the days of Kenton’s “progressive 
jazz’. But they seldom get beyond the first half 
chorus before things begin to happen that make 
one realise that this respect for composers was 
just an opening gambit to tempt those who 
might be scared off had the first mouthfuls had 
a more piquant tang. 

Thereafter it is a matter of superb solo and 
section passages intermingling with ensemble 
work, all wonderfully scored (note the back- 
grounds to the solos) and adding up to one of 
the most intriguing and delightful examples of 
concert jazz @ tempo ever to appear. Definitely a 
record not to be missed. 


*Little Jazz Trumpet Ensemble 
****St. Louis Blues (Handy) (d); Don’t Be 
That Way (Sampson) (a) ; I Want To 
Be Happy (Youmans) (b); Fiesta In 
Brass (Eldridge) (c) 
(Mercury EP EP1-6003—10s. 73d.) 

(a) (Am. Keynote HL5), (b) (do. HL6), (c) (do. HL7), 
(4) (do. HL8)—Roy Eldridge, Emmett Berry Joe 
Thomas (tpts); John Guarnieri (pno); Israel 
Crosby (bass) ; Cozy Cole (drs)t. 24/1/1944. New York 

t This personnel differs from that on the label (which 
omits the name of the group and lists five trumpets) 
but is believed to be correct. 

Each number on this EP features a solo by 
the three above-listed trumpet stars. The high- 
light for this reviewer is the superb work of the 
very underrated Joe Thomas. He _ plays 
particularly well on Don’t Be That Way (final 
solo) and St. Louis Blues (second solo). Eldridge 
is good on all sides, even if he does get a little 
wild on J Want To Be Happy, and while Berry 
never quite rivals his colleagues, he, too, gives 
a good account of himself. All round, the record 
is yet another reminder of the great worth of the 
mid-period artists, who for sheer drive and 
wealth of ideas still have few equals. 

P.S.—According to the label Charlie Shavers 
and Jonah Jones were also in the group, but this 
must be taken as no more than a little wishful 
thinking by the label copy compiler. E. J. 


Melody Maker All Stars 
*** Waxing The Winners (Two sides) (Whittle) 
(Esquire 706-A, -B) 
(Esquire 10-436—6s. 114d.) 

Side I—Vic Ash (cit); Ronnie Chamberlain (<0?) ; 
Tommy Whittle tnr); Kenny Baker (tpt); Keith 
Christie (tmb); Victor Feldman (vib); Bill McGuffie 
(pno); Bert Weedon (gir); Joe Muddel (bass) ; 
Eric Delaney (drs). 7/3/1955. London. 

Side II—Ash, Chamberlain, Johnny Dankworth, 
Joe Harriott, Harry Klein (altos); Tito Burns 
(accordion); brass, vib. and rhythm as above. 
session. 

As usual the “ Melody Maker” held this 
year its annual Favourite Musicians poll, and 
as usual Esquire collected the _ successful 
luminaries to let us hear what they would sound 
like as a group on a record. 

It presents ten of the poll winners, plus 
soprano saxist Ronnie Chamberlain, trombonist 
Keith Christie and bassist Joe Muddel, who 
were runners-up on their respective instruments 
deputising for winners Frank Weir, Don Lusher 
and Johnny Hawksworth, who for various 
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reasons were unable to be present. There is also 
altoist Joe Harriott, who was standing by in case 
Johnny Dankworth was unable to get a release 
(granted at the last moment) from his exclusive 
Capitol contract, and who was thus invited to 
take part in the ‘proceedings. 

Probably because the popularity of any artist 
is so greatly governed by the amount of featuring 
he or she gets on records and radio, a few names 
appeared at the top of the poll that I certainly 
would not have placed there. But on the whole 
the voters’ choices seem to have been fair 
enough. 

The record is a rather difficult proposition 
from most of its predecessors. Although the tune 
is accredited to Tommy Whittle, it is actually a 
sequence of solo improvisations more or less on 
the chords of Hallelujah. There was no written 
arrangements, and the rare moments when the 
ensemble is heard as such, in a simple riff, 
were, like the rest of what happens,.cooked up 
on the spot. 

Points that may strike you as curious are that 
although Harry Klein won the baritone sax 
prize he plays only alto here, and that in side 2 
all five of the reed men play altos. Why this is 
so I don’t profess to know. 

Anyway, the record gives us a chance to hear 
Victor Feldman, Tommy Whittle, Keith 
Christie, Ronnie ‘Chamberlain, Kenny Baker, 
Vic Ash (on clarinet) and Victor Feldman again 
soloing in that order on side 1, and on side 2 
Tito Burns and Bill McGuffie each taking a 
32-bar chorus, and the five reed players, each 
on alto, in two eight-bars-each-man and two 
four-bars-each-man chase _ choruses. (The 
sequence is Dankworth, Harriott, Chamberlain, 
Ash, Klein, repeating in that order.) 

Those who show up best are Bill McGuffie, 
Kenny Baker and the never-failing Johnny 
Dankworth. Some of the others don’t quite 
reach their usual standard, and due to the 
rhythm section, the record does not always 
swing. But even its weakest moments never get 
near to descending to the ghastly name given 
to the tune. E.J. 


Malcolm Mitchell and his Orchestra 
*** Debut (Watson) (Decca DR20184) 
*** 7 Can’t Believe That You're In Love With Me 
(McHugh) (do. DR20183) 

(Decca 78 F10465 ; 45 45F10465—5s.) 
Mitchell} (gtr) ; G. Cole, Dougie Robinson (a/fos) ; 
Maurice Pratt, Jimmy Wilsont (inrs); Alex Leslie 
(bar); Derek Abbott, Ronnie Heasemant, Jimmy 
Watsont (pts); Maurice Pratt, Jimmy Wilsont 
(tmbs); Stan Tra ceyt (pno); Ken Nappert (dass) ; 

Alan Ganley (drs). "36/1/1958. London. 
+ Now members of the new Malcolm Mitchell Orchestra. 

From his novelty trio Malcolm Mitchell has 
now blossomed forth with a full-size band 
backed by large financial support, and in case 
you may think, especially in view of the title 
Debut, that this is its inaugural record, I had 
better explain that it can hardly be considered 
as that. It was made before the band was 
finally formed by what was mainly a pick-up 
group. 

Debut is a rousing curtain raiser sort of tune, 
and both it and the coupling are well enough 
played in typical British big band style. But 
there is little originality. Can’t Believe even tries 
to borrow the low register guitar-lead sound 
first introduced by Frank De Vol, and it is to 
be hoped that Mr. Mitchell will discover a more 
individual approach that will make his new 
band more distinctive. E. J. 


*Thelonious Monk ww 

**** Humph (Monk, Quebec) (a); Mysterioso 
(Monk) (d); ’Round About Midnight 
(Monk) (c) ; Well, You Needn’t (Monk) 
b 


(Vogue EP EPV1048—13s.) 


(a) (Am. Blue Note BN308)—Monk (fo); Danny 
West (alto); Billy Smith (inr); Idrees Sulieman 


‘(a) and (f) d 
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; Jimmy Ramey (bass); Art Blakey (drs). 
\dri0y1047, New York. 

(6) (do. BN314)—Monk (pno) ; 
Blakey ~~" Ra New York. 

(c) (do N321)—Monk (pno) ; Sahib Shihab 
(Ed. Fh... (alto); George Tait (tpt); Robert 
Paige renga Blakey (drs). 5/11/1947. New York. 

(a) (do. BN329)—Monk (pmo); Milt Jackson 
(vib); John "Simmons (bass); Shadow Wilson 
(drs). 21/11/1947. New York. 

Thelonious Monk has always been one of the 
at once most controversial and enigmatic 
figures in modern jazz. He has been described 
as just about everything from a nonentity 
(musically speaking) to a genius, and his 
personal eccentricities have added no little fuel 
to the many stories which circulate about him. 
On the other hand he has played a part 
in the development of modern jazz that has 
earned him deserved respect from many of his 
musical colleagues. . 

But that he is unpredictable is proved by the 
fact that his version here of his ’Round About 
Midnight is quite different from any of the others 
he has recorded. Jt is more fanciful and 
agitated, with Monk flitting about in a solo 
made up of chords bearing little relation to 
each other, while his Mysterioso is a curiously 
distorted form of the 12-bar blues. In Well, 
You Needn’t he is more understandable, but 
Humph finds him reverting to what to many will 
probably be incomprehensible. 


Ramey (bass) ; 


*xJelly Roll Morton and his Red Hot 
eppers 
***** Black Bottom Stomp (Morton) (a) ; Sidewalk 
Blues (Morton) (c); Brale Street Blues 
(Handy) (7) ; Grandpa’s Spells (Morton) 
(d); Dead Man Blues (Morton) (d) ; 
Steamboat Stomp (Senter) (e) ; Cannon 
Ball Blues (Morton) (g); The Pearls 
(Morton) (j) ; Smoke-House Blues (Luke) 
(6) ; Wild Man Blues (Morton) (h) 
(H.M.V. LP DLP1071—24s. 6d.) 
(a) (Am. Victor 36239), (6) (do. 36240)—Morton 
(pno) ; mer Simeon (cif); George —y ony 
(cornet) ; Kid Ory (imb); Johnny St. 


Cyr ( 
a Lindsay (bass) ; ; Andrew Hilaire (drs). Y5 19/1926" 
icago. 


g 
(c) (do. 36283), (¢) (do. 36284)—Personnel as for 
(2), plus Barney Bigard, Darnell Howard (cits) ; 
unidentified 2nd cornet. 21/9/1926. Chicago. 
21/9/1926 


calees (do. 36284)—Personnel as for (a). 
ic 

(fy (do. 37255), (g) (do. 37258)—Personnel as for 
(*). oe Chicago. 

(h) (do. 38629)—Morton (pno) ; 
(clt); Stump Evans (alto) ; Mitchell (cornet) ; Gerald 
Reeves (tmb); Arthur ‘ ‘ Bud *’ Scott (gtr); Quinn 
Wilson (tuba) ; Warren ‘* Baby’’ Dodds (drs). 
4/6/1927. Chicago. 

(i) (do. 38661), i) (do. 38662)—Personnel as for (h). 


10/6/1927. Chicag 
Previous issues th deleted): (a) on H.M.V. B5164+; 
(6) and (h) B10645; (c) 


B10048 ; 
do. 5212T; (c) and (d) do. B10270 ; (e) JF56t ; (e) and 
(g) do. B9979 ; ; (4) and (7) do. B10341 

This record presents the greatest works of 
Jelly Roll Morton in concise form more 
assuredly than any book of reference. Here is the 
great Morton at his greatest—Morton the com- 
poser, arranger, musician, showman. With it 
comes the superlative jazz that meant little 
when first issued in 1927, but which time has 
shown to provide all the evidence necessary that 
jazz has its classics, as well as its ephemera. 
The rare sense of accord existing between the 
men Morton chose so carefully and instructed 
so well is perhaps best shown on the first three 
numbers in chronological order, but the others 
are only a little less great. No jazz collection 
can be so described worthily without this 
ageless, golden disc. 


Johnny Dodds 


*Abe Most Octet 
*** What's Up?; Daddy O; 
Blue Grass (All Most). 
(London EP REP1028—10s. 74d.) 
(Am. Trend, individual master numbers untraced)— 


Most (cit); Herbie Harper (tmb); Paul Smith 
(pno); Tony Rizzi (gtr); Joe Mondragon (bass) ; 


Dew Drop ; 
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Alvin Stoller (drs); Mike Pacheco (dongos) ; Carlos 
Vv 


idal (conga drum). Circa early 1953. U.S 

This EP marks the debut here of melanin 
Abe Most—a thirty-five year old New Yorker 
born of Russian parents who at various times 
has been a member of the Les Brown and 
Tommy Dorsey orchestras, for various periods 
has led his own small groups at sundry U.S. 
night spots, and who for the last five years has 
been a staff musician at the 2oth Century Fox 
film studios in Hollywood. 

Mr. Most has received quite a deal of praise 
from both American and British critics. Un- 
fortunately he does not quite live up to it in 
this record. Certainly it shows him as a very 
competent instrumentalist, but hardly as a jazz 
great. For one thing his tone seems rather thin ; 
for another his style savours too much of Good- 
man, and that does not say much these days 
for a man with pretentions to being a modernist. 

Nor as a composer/arranger (he thought up 
and scored all four of the items on this EP) is he 
exactly a giant. Best of tunes are Daddy—O 
and Dew Drop. The others are not so good, and 
while arrangements of all four are technically 
competent, they are more cute than creative. 

Still, the record is worth hearing. There is 
plenty ‘of good Tony Rizzi guitar ; the rhythm 
section, with its Latin-American content, works 
cleanly and easily ; and although we are not 
given enough of trombonist Herbie Harper solo, 
he provides what it takes to make up an 
engaging two-piece front line sound in a 
presentation based on the modern trend without 
taking it to extremes. E.J. 


*Mound City Blue Blowers 
**** Fello, Lola (McKenzie, Means) (c) ; One 
House (McKenzie, Krupa) (d); Tail- 
spin Blues (McKenzie) (a) ; Never Had 
A Reason To Believe In You (McKenzie, 
Dillings) (V by Red McKenzie) (6) 
(H.M.V. EP 7EG8o096—9s. 33d.) 

(a) (Am. Victor 56151), () (do. 56152)—Red 
McKenzie (blue-blowing); Jack Teagarden (tmb); 
Jack Bland (gir); Ed die Condon (6j0); Al Morgan 
(bass); Frank Billings (drs). 25/9/1929. U.S.A. 

(c) (do. 57145), (d) (do. 57146)—McKenzie (blue- 
blowing(; Pee Wee Russell (cit); Coleman Hawkins 
(tnr) ; Glenn Miller (tmb); Bland (gir); Condon 
(bj0) 3 Morgan (bass) ; Gene Krupa (drs). 14/11/1929. 


_ issues (all deleted): (a) H.M.V. B6252; 
(6) do. BD187; (c) do. B6150; (d) do. B6163; (c) and (a) 
do. B8952. 


For those who have come to jazz since these 
records first came out many years ago on 78s, 
I had better explain that blue-blowing is 
wordless singing, humming or whatever else 
you may like to call it, into an ordinary glass 
tumbler. It was an ideal vehicle for those who 
felt they had something to say musically, but 
could not play an instrument, and such a 
character was Red McKenzie. Possessed of a 
fine sense of jazz rhythm and no little flair for 
improvising fascinating melodic lines, he may 
not have invented blue-blowing, but he became 
recognised as long ago as 1924, when his Mound 
City Blues Blowers made their first record, as 
the arch-priest of the art. 

There is plenty of McKenzie doing his blue- 
blowing in all four of these numbers, of which 
Tailspin (with its chanting voices backing 
McKenzie in the slow tempo half of the item 
before it goes into quick pace) and Reason are 
good, and not only as “ novelties ”’. 

But the best are Hello, Lola and One Hour, 
especially the latter. Both have clarinettist 
Pee-Wee Russell, tenorist Coleman Hawkins 
and Glenn Miller playing trombone. Russell’s 
solos must to-day be discounted as not par- 
ticularly outstanding. But those by Hawkins 
are great reminders that the reputation he still 
enjoys of having been the greatest tenorist of his 
day is well deserved, and those by Miller are 
likely to astonish those who judge his merit as a 
jazz improviser only on the rare occasions when 
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he indulged in this with his own band. Like 
that of Hawkins, his improvisation in One Hour 
(based on the tuneful Jf J Could Be With You 
One Hour Tonight) makes this one of the at once 
most original and loveliest slow tempo jazz 
records of its day. And Mr. McKenzie does 
nothing to contradict that description either. 


*Lennie Niehaus Quintet 

****I’l] Remember You (Schertzinger, Mercer) 
(6); Whose Blues? (Niehaus) (6) ; 
Prime Rib (Niehaus) (a) ; Bottoms Up 
(Niehaus) (a); You Stepped Out Of A 
Dream (Freed) (6); I?ll Take Romance 
(Oakland) (a) ; Day By Day (Stordahl, 
Weston) (6) ; Inside Out (Niehaus) (a). 

(Vogue LP LDC120—27s. 44d.) 

(a) (Am. Contemporary, no individual master numbers 
available)—Niehaus (alto); Jack Montrose (tnr); 
Bob Gordon (bar); Monty Budwig (bass); Shelly 
Manne (drs). 2/7/1954. Los Angeles, U.S.A. 

(6) (do., do.)—Same personnel. 9/7/1954. Los 
Angeles, U.S.A. 

Suddenly arriving in the limelight from the 
obscurity of never previously having had a 
record to his credit is a young luminary who 
before so very long may well find himself hailed 
as having reached the Charlie Parker-Lee 
Konitz class as an alto saxist, and being in the 
Shorty Rogers, or even Jimmy Giuffre, class as 
an arranger. He is Lennie Niehaus—St. Louis 
(Missouri) born, twenty-five year old, B.A. 
degree-holding son of a professional violinist 
who had him taught violin, oboe and bassoon 
when he was only eleven years old. 

Already young Niehaus has an accomplished 
instrumental technique, part of which is a 
tone anyone might envy, while as an arranger 
he has more than enough knowledge to put his 
by no means unenterprising ideas into attention- 
commanding practice. 

In fact to my mind he lacks only one thing— 
that important attribute best described as 
feeling. The more often one listens to his record, 
the more one is forced to the conclusion that as 
yet his head so governs all he does—as a com- 
poser, arranger and performer—that his heart 
seldom gets a chance to break through. Even 
his flowing and often appealingly lyrical style 
does not manage to conceal this. 

That, however, is the worst one can say of 
Mr. Niehaus and this first record of his, and 
what is left is more than enough to make the 
record worth getting. It includes unassailable 
performances by the rest of the group, with 
Shelly Manne perhaps not quite as inventively 
prominent as he sometimes is, but still con- 
spicuous as the drummer who can be individual 
while still providing just the right support for 
any modern group; and in the sleeve note a 
sensible and interesting explanation by Niehaus 
of the approach he adopted for arranging some 
of the numbers, and why. sie 


*King Oliver’s Jazz Band 
* King Joe ”’ 
***%* Dippermouth Blues (Armstrong, Oliver) (d) ; 
Sobbin’ Blues (Kassel, Berton) (5b); Where 
Did You Stay Last Night ? (Armstrong, 
Hardin) (c) ; Sweet Lovin’ Man (Hardin) 
(a); Tears (Armstrong) (f); Riverside 
Blues (Jones, Dorsey) (g); Working 
Man Blues (Oliver) (h) ; Fazzin’ Babies 
Blues (R. M. Jones) (e). 
(Columbia LP 33S1065—23s. 64d.) 

(a) (Am. OKeh 8392), (b) (do. 8394)—Oliver, Louis 
Armstrong (cornets); Johnny Dodds (cit); Honore 
Dutray (tmb); Lil Armstrong (née Hardin) (p70) ; 
Bud Scott (bjo); Baby Dodds (drs). 22/6/1923. 
Chi . 

(c) (do. 8401), (d) (do. 8402), (e) (do. 8403)—Same 
personnel. 23/6/1923. Chicago. 

(f) (do. 8476)—Personnel as for (a), except Johnny 
St. Cyr (bjo) replaces Scott; add Charlie Jackson 
(brass bass). September, 1923. Chicago. 

(zg) (do. 8484), (hk) (do. 8486)—Personnel as for (f). 
October, 1928. Chicago. 

Although acoustically recorded more than 
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thirty years ago, the music of the great King 
Oliver band has never been heard on disc so 
advantageously as here. Here, perhaps for the 
first time for many of us (since none of these 
titles has been released here previously in this 
form), is as near an approximation as we shall 
ever obtain, of what made the band the talk of 
musicians the nation over in those far-off days. 
These are no faint ghosts from a glorious past. 
From the first note the eight men are with us, 
playing gloriously and with a precision and 
attack that has seldom, if ever, been equalled. 
Especially is this so of the first four numbers, in 
which every individual contribution can be 
clearly heard. Truly a triumph for the OKeh 
engineers of 1923 and their E.M.I. counterparts 
of 1955. 

Certain technical blemishes can be heard 
here and there, but they are negligible to the 
ear desiring to study the Oliver band. Even 
Baby Dodds’ inspired work on tap-box—all he 
was allowed to bring into the studio !—is clearly 
audible, and the cornet duets by Oliver and 
Armstrong must rank forever as some of the 
finest jazz playing ever recorded. We may regret 
that Buddy Bolden never recorded, but let us 
be thankful that this band, the example and 
inspiration of dozens of mediocre successors, 
was enshrined in immortal wax for us to enjoy 
to-day. O.K. 





“The Gramophone ” Popular LP Record 
Catalogue 


The April edition of “‘ The Gramophone ”’ 
Popular LP Record Catalogue should be avail- 
able by the time these words appear in print. 

It lists all microgroove records of light, 
popular, musical comedy, film, dance, swing, 
jazz and allied music issued since June, 1950 
(when the first of such records made its 
appearance here) up to and including March, 
1955; 

The records listed in it will not be repeated in 
future editions, and it will constitute a Master 
Edition for the period it covers. 

Make sure you obtain your copy to keep 

handy for future reference. 





Ottilie Patterson 
****7T Hate A Man Like You (Morton) (Decca 
DR20147) 
**** Reckless Blues (do. 
DR20147) 
(Decca 78 F10472 ; 45 45F10472—5s.) 

Ottilis Patterson (blues voc) acc. by Chris Barber’s 
Jazz Band: Barber (tmb); Monty Sunshine (cit) ; 
Pat Halcox (cornet); Lonnie Donegan (bjo); Jim 
Bray (bass); Ron Bowden (drs). 9/1/1955. London. 

This is the first record to be issued of the voice 
of Chris Barber’s Northern Ireland blues singer 
Ottilie Patterson, and it is a striking success. It 
would be as ridiculous to compare Miss Patter- 
son’s work either way with Bessie Smith as it 
would be to compare Mozart with Mendelssohn. 
The fact that, like the earlier mentioned George 
Melly, she chose to record numbers already 
recorded by other great artistes does not 
detract in this case from the appreciation of her 
effortless style and unselfconscious approach. 
Miss Patterson has said that it just comes 
naturally to her to sing blues, and I can well 
believe it on the strength of this record. 

The Chris Barber band provide just the right 
sort of background required. Normally I would 
say that six men behind a girl vocalist would be 
too many in blues music, but since the band 
operates as a unit, not as a gang of self-important 
individuals bent on expressing their egos, all is 
very well. O.K. 


(Longshaw, Gee) 


May, 1955 


Oscar Peterson 
**** Debut (Peterson) (Am. Cleff C37.) 
**** Tenderly (Gross) (do. C381) 
(Columbia LB150—s.) 
Oscar Peterson 
**** Nameless (Peterson) (do. C396) 
Oscar Peterson Trio 
****Ti’s Easy To Remember (Rodgers, Hart) 
(do. C632) 
(Columbia LB149—6s.) 
374, 381—Peterson (pno); Ray Brown (bass). 
Circa late 1949. U.S.A. 
396—Peterson (pno). Circa Spring 1951. U.S.A. 
632—Peterson (no); arney Kessel (gir): 
Brown (bass). Circa Spring 1954. U.S.A. 


*Oscar Peterson 
** Oscar Peterson Sings ”’ “ 
*** Spring Is Here (Rodgers, Hart) ; I Hear 
Music (Lane, Loesser) ; Autumn In New 
York (Duke) ; I’m Glad There Is You 
(Madeira, Dorsey) ; I Can’t Give You 
Anything But Love (McHugh, Fields) ; 
The Things We Did Last Summer 
(Styne, Cahn) ; Polka Dots And Moon- 
beams (Burke, Van Heusen) ; One For 
My Baby (Arlen, Mercer). (All V by 
Peterson). 
(Columbia LP 33C1039—27s. 44d.) 

(Am. Cleff, no individual master number available)— 
Peterson (pvo, voc); Herb Ellis (gir); Ray Brown 
(bass). Various sessions between circa Spring 1958 and 
Spring 1954. ) 

These are the remainder of Oscar Peterson 
records which E.M.I. arranged with Norman 
Granz to issue here in view of Peterson’s recent 
appearance in England. They arrived just too 
late to be mentioned last month with the other 
two Peterson LPs. 

Let us deal with them chronologically—not 
merely for convenience, but because that will be 
the best way of noting Peterson’s development 
during his sojourn in the U.S., where he had 
arrived around the mid-1940’s from his native 
Canada. He was born in Montreal, in 1916. 

Debut is so called because it is the first record 
Peterson made in the U.S. He had reached 
there backed by a long classical training which 
had culminated during the war years in his 
giving pianoforte recitals, mostly of Chopin, 
and if you have any of the jazz sides he made 
while still in Canada (four of them are H.M.V. 
JOQ330 and JO342) you will know that he was 
already equipped with a pretty formidable 
technique. 

In Debut he adds to this the advance jazz un- 
derstanding he had acquired during three years 
in America. In addition to being a quite fabulous 
display of keyboard wizardry, the ideas flow well, 
and if you should come to the conclusion that 
Peterson was at the time a Shearing disciple, 
I can guarantee you will be none the less 
thrilled’ because of it. The “‘ locked hands” 
passage may well have astounded even George 

imself. 

Tenderly is Peterson presenting Lawrence 
Gross’s delightful waltz first ad lib, then in fox- 
trot rhythm. It is in more reposeful mood, but 
just as inventive and intriguing. By now 
Peterson was fast discarding the Shearing 
influence and developing ideas of his own which 
he knew how to put over. 

Nameless seems to have acquired its title 
from the fact that nobody wanted to admit that 
the chord sequence was neither more nor less 
than that improviser’s favourite J Got Rhythm. 
It ends very abruptly, as though unfinished. 
And it probably is. The letters JATP on the 
label suggest that it is part of a Jazz At The 
Philharmonic concert performance, which could 
well have gone on for much longer than a 10 in. 
record time, and probably did! You know 
what these concerts are ... But don’t let that 
put you off. The side brings us back to Peterson 
in romping swing vein, giving at fast tempo, an 
amazing display of technique, showing that his 
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TAPE RECORDER 


% The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

* A lower bias lifts the treble response 


attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 





The amplifier, speaker and case, with detachable 
lid, measures 8} in. by 224 in. by 15? in. and 


weighs 30 ib. 
PRICE, complete with WEARITE TAPE 
a naeeeutenniesseemasenion £84 00 


POWER SUPPLY UNIT to work from 12-volt 
Battery with an output of 230 v., 120 watts, 
50 cycles within 1%. Suppressed for use with 
Tape Recorder. 





FOR RECORDING AND LARGE 
SOUND INSTALLATIONS, ETC. 


One milliwatt output on 600 ohm line (.775V) 
for an input of 30 micro-volts on 7.5-30 ohm 
balanced input. 

Output balanced or unbalanced by internal 
switch. The meter reading is obtained by a 
valve voltmeter with | second time constant, 
which reads programme level, and responds to 
transient peaks. Calibration in 2 db steps, to 
plus 12 db and minus 20 db referred to zero 
level. Special low field internal power pack 
supplies 8 valves including stabilising and 
selenium rectifier, consumption 23 watts. 





* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured:and is negligible. 

* A heavy mu-metal shielded microphone 
transformer is built in for . 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
% The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.’s, microphone or 
radio inputs. 

* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
playback signal. 

%* The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

*% The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 

* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


3-WAY MIXER AND PEAK PROGRAMME METER 





Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, $.W.19 
Telephones : LiBerty 2814 and 6242-3 


Telegrams : ‘* Vortexion, Wimble, London ”’ 


May, 1955 
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ideas had become almost entirely original (the 
Shearing influence is now conspicuous by its 
entire absence), and generally creating enough 
excitement to keep you going for quite a while. 

Easy To Remember is a reversion again to 
Peterson on a “pretty” tack. Indeed he 
plays it in much the same way as he did the 
numbers on his “‘ Oscar Plays Pretty’? LP 
reviewed last month. 

Finally we come to the “ Oscar Peterson 
Sings’? LP. This is of course Mr. Peterson as 
a vocalist as well as a pianist. I can think of no 
better way of describing it than in the words of 
a friend who waggishly, but with unerring 
acumen, remarked: “It’s rather like taking 
Coles to Newcastle, but Oscar certainly sings 
Nattily ! ”’ E 


*Max Roach-Clifford Brown Group 
“ Max Roach and Clifford Brown In Concert 
—Vol. 1” 

*** 4]| God’s Children Got Rhythm (Kahn, 
Kaper) ; Tenderly (Gross) ; Sunset Eyes 
(Edwards) ; Clifford’s Axe (Brown). 
(Am. Gene Norman GNP-113, -114) 

(Vogue LP LDE117—27s. 44d.) 

(Am. Gene Norman, individual master numbers 
untraced)—Roach (drs); Brown (tpt); Teddy 
Edwards (inmr); Carl Perkins (pno); rge 
Bledsoe (bass). Circa Spring, 1954. At a Gene Norman 
concert in Hollywood. 

All this was recorded at a Gene Norman jazz 
concert in Hollywood, and there are quite a 
few things which differentiate it from most other 
such recordings. Firstly, in the West Coast 
scene that is to-day dominated by white 
musicians, it is a rarity to find Mr. Norman 
presenting a coloured group; secondly, he 
helps by introducing the band at the start, 
thereby letting us know for certain who the 
musicians are; thirdly, there is less ill-timed 
audience reaction than usual ; and fourthly, the 
playing on the whole is more sincere and less 
exhibitionistic than that usually contrived for 
jazz concert audiences. 

There is not much to be said for All God’s 
Children, except that in a long drum solo Max 
Roach gives a great exhibition of how to swing 
out at fast tempo without even losing his poise 
or sense of good taste. But in Tenderly Clifford 
Brown gives a fine indication of his ability to 
improvise inventively on a sweet number, and 
copes (as does also Teddy Edwards, despite his 
poor tone and other deficiences) more than 
averagely well with the bop platitudes that 
constitute Sunset. 

But it is in Clifford’s Axe (based on the 
harmonies of The Man I Love) that the group 
really comes into its own. Clifford Brown, a 
fine modern stylist in the tradition of the late 
Fats Navarro, is in great form. In fact, if all the 
tracks had been up to the standard of this one, 
the record, despite the insufficiences of Teddy 
Edwards, would have been a four-star one with 
me. E. 


Ronnie Scott Quintet 
**Falling In Love 
(Esquire 616-4) 

***7 Remember You (Mercer) (do. 617-2) 

(Esquire 10-435—6s. 114d.) 
Scott (inr);- Jimmy Deuchar 


Feldman (vib, 
Seamen (drs). 


With Love (Rodgers) 


Victor 
Phil 


pno); Lennie Bush 4 Ue 
15/11/1954. London. 

I must apologise for the same thing having 
happehed with Ronnie Scott as has happened 
with the earlier review of Dave Brubeck 
But, as in the case of Brubeck, the Scott 
accumulation cannot be allowed to grow 
indefinitely, this month I am at least getting 
down to his latest record. 

As indicated in the heading details it is by 
Scott’s Quintet, and like most of his other 
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records, full band and small groups, it is 
essentially a proposition for modernists. 

Neither side has much melodic relationship 
to the stated tune. 
expected in modernist improvisations, and the 
important matter is the use to which the tunes 
are put. In this respect Victor Feldman is not 
up to his usual form as an interestingly inventive 
improviser, but Scott himself and Jimmy 
Deuchar for the most part are. 

Nevertheless, the sides as wholes are rather 
hotch-potch affairs because of the lack of 
anything one could describe as symmetrical 
development, or form if you prefer the term. 
also the rhythm sounds rather turgid. This 
could be due partly to the (in addition to other 
inadequacies of balance) .too heavily recorded 
bass, but I think it is due also to the playing. It 
is the old story of our rhythm men paying 
insufficient heed to what the front-line soloists 
are doing, and thereby failing to do their share 
towards making a performance sound clean and 
swing. E.J. 


*xWillie Smith 

*** 7 Can’t Believe That You're In Love With Me 
(McHugh) (g); The Way You Look 
Tonight (Kern) (e) ; Airiness A La Nat 
(untraced, possibly Nat King Cole) 
(f); My Old Flame (Coslow) (hf) ; 
September In The Rain (Dubin, Warren) 
(a); You Ought To Be In Pictures 
(untraced) (b) ; Moten Swing (Moten) 
(c); Willow Weep For Me (issued in 
America as Willie Weep For Me) 
(Ronell) (d) 

(Mercury LP MG26o000—2<4s. 64d.) 

(a) (Am. Keynote HL90), (b) (do. HL91), (c) (do. 
HL92)—Smith (alto); Billy May (tpt); Murray 
McEachern (imb); Arnold Ross (jno); Les Paul 
(gtr); Ed. Mihelich (bass); Bill Coleman or Nick 
Fatool (drs)t. 2/11/1945. Hollywood. 

(d) (do. HL93)—Personnel as for (a), minus May and 
McEachern. Same session. 

(e) (do. HL122), (f) (do. HL123), (g) and (kh) (do., 
numbers untraced)—Smith (alto); Nat King Cole 


(pno); Red Callender (bass); Jackie Mills (drs)§ 
16/2/1946. Hollywood. 


t At this 2/11/1945 session Coleman and Fatool 
each played for two of the titles, but it is not known 
known which played for which. 

§ This personnel differs entirely, except for Smith, 
from that listed on the sleeve (which gives the same 
personnel for all eight titles) but may be taken as correct. 
On the American Keynote releases of (e) and (f) the 
group was named the Keynotes. (Items (g) and (h) 
were never issued. ) 

And to make it all more difficult no composers names 
are given, though your reviewer has done his best to 
trace them out for you. 

I have frequently chided other companies 
for the misinformation on their sleeves and 
labels, but none has ever managed to commit so 
many errors for one record as Mercury achieve 
here. To begin with, the front of the sleeve 
shows a drawing of a lion playing an alto sax, 
which is an obvious reference to the Willie 
“The Lion’? Smith. But The Lion happens 
to be a different person—actually a pianist. 
Furthermore, the personnel given on the back 
is hopelessly muddled and fails to mention that 
Nat ‘“ King” Cole can be heard on four 
tracks. Surely it is time that record companies 
took a little more care in these matters, which 
mean so much to jazz devotees ? 

Fortunately the music is rather better than 
what we are told about it. Smith is not always 
at his best. He has for long been recognised as a 
fine swing altoist. But he is at his best on a jam 
session or when playing with a large negro 
band, such as Jimmie. Lunceford’s, of which he 
was a member for over twelve years from 1930, 
and he does not always quite fit into this 
scheme. For one thing some of the numbers are 
at the slow tempo at which he is less at home. He 
is, however, in great form in Airiness a la Nat, 
Moten Swing and Pictures. 

Nat Cole is also good in all the items in which 
he plays, and there are good spots by pianist 


But that is only to be 
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Arnold Ross and tombonist Murray McEachern 


in the tracks in which they take part. E.J. 
*Nick Travis Quintet 
“The Panic Is On” 
*** Nick’s Knacks (Cohn) (a); They All 


Laughed (Gershwin) (6);  Tickletoe 
(Lester Young) (d) ; Travisimo (Cohn) 
(c); Jazzbo’s Faunt (Gold) (e); You 
Don’t Know What Love Is (Raye, de 
Paul) (g); Cohn Pnoe (Travis) (h) ; 
In The Nick Of Time (Gold) (f). (Am. 
Victor E4-VP-8225, -8226) 

(12-in. H.M.V. LP CLP1036—3p2s. 44d.) 

(a) (Am. Victor E4-VB-3879), (b) (do. -3880), (c) (do. 
-3881), (4) (do. -3882)—Travis (tpt); Al Cohn (inr) ; 
Johnny Williams (pno); Teddy Kotic (bass); Art 
MCC) (40. 3883), (F (ao. 3884), (a) tao. 2 
-8886)—Same personnel. 35/3/1050 USA. aed 

Trumpeter Nick Travis should be familiar to 
at least some readers of this column, for he has 
played in various Sauter-Finegan records and 
on more than one Benny Goodman disc. 

This first record of his by a group directed 
by himself get its title ‘‘ The Panic Is On” 
from the fact that on the dates it was made 
Travis was working in Washington D.C. and 
for the sessions had to fly the double journey 
between there and New York on two con- 
secutive days. 

And that’s the only panic there was. The 
flurry had entirely subsided by the time the 
recordings took place and what we get is mostly 
another typical example of the modern West 
Coast clean, relaxed, easy kind of jazz. 

Throughout the rhythm section swings 
scintilatingly, and if everything else had been 
up to its standard the disc would have earned 
a fourth star. But there are aspects that are 
not quite so satisfying. Travis, whose sight 
reading ability and other attributes of honest- 
to-goodness musicians have made him much 
sought after for record and film studio dates, 
is not likely to set the jazz world on fire. Here 
he is at his best in ex-Stan Kenton trombonist 
Milt Gold’s Nick Of Time. In few of the other 
items do his melodic lines hang together. 
Indeed at times he gets dangerously near to 
rambling, and no one could rightly say that he 
has the silkiest of tones. Also Al Cohn, an 
especially important member of this team 
because he is one of the only two front-line 
instruments, is not consistently at his best. 

And into consideration must be taken also 
the tunes and the treatments of them. The 
** originals ’’ are not always so original, and the 
arrangements of the standards are not much 
better than average. The one exception is the 
slow treatment of the ballad You Don’t Know, 
which has a delightful sound made none the 
less appealing by the feeling way it is performed 


*Bessie Tucker—Blues singer 
*** Got Cut All To Pieces (d) ; Fort Worth And 
Denver Blues (a); .Fryin’? Pan Skillet 
Blues (c) ; Penetentiary Blues (b). (All 
Tucker) 
(H.M.V. EP 7EG8085—49s. 34d.) 

(a) (Am. Victor BVE-45440), (b) (do. -45441), (c) (do. 
-45442)—Bess‘e Tucker (blues voc) acc. by K. D. 
Johnson (po). 29/8/1929. Memphis, U.S.A. 

d) (do. -45448)—Same personnel. 30/8/1929 
Memphis. U.S.A. 

Bessie Tucker was a very obscure blues singer 
who made quite a number of sides for Victor 
in the summers of 1928 and 1929. The Victor 
catalogue of those years shows her as a rather 
slight girl of not very Negroid appearance, so 
it is all the more surprising to encounter such 
a big voice on this record. Her approach to 
the idiom is earthy indeed. 

K. D. Johnson’s accompaniment is simple 
and most pleasing, providing a perfect backing 
to this primitive voice. O.K. 
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WHY ELECTROSTATIC 
LOUDSPEAKERS ? 


By H. J. LEAK, M.Brit. 1.R.E. 


There appears little doubt to the author that 
the 30 years supremacy of the moving-coil 
loudspeaker as a high-frequency reproducer is 
ending, and that it will be replaced by a 
particular form of electrostatic loudspeaker. This 
opinion is based on engineering experience of 
the inherent limitations of moving-coil systems 
during these 30 years, and on intensive study 
and development of electrostatic loudspeakers. 
It also appears that the moving-coil loudspeaker 
will stay with us as a bass reproducer, for which 
purpose it seems better fitted (when properly 
designed) than any foreseeable alternative. 

Let us first consider the inherent faults of 
conventional moving-coil loudspeakers as high- 
frequency transducers. These faults are 
ineradicable because they arise primarily from 
the physical properties (which are limitations) 
of the materials available for use in the vibrating 
parts (paper, copper, aluminium, etc.), and 
secondarily from the mode of operation and the 
relative disposition of these parts (speech coil, 
diaphragm, surround). 














The set-up, in non-reflecting conditions, for taking loudspeaker res ponse curves. 


Consider the structure of a typical small 
moving-coil cone loudspeaker. We know that 
modern feedback amplifiers can deliver an 
almost undistorted electrical signal to the speech 
coil, and our wish is to obtain a correspondingly 
undistorted acoustical signal as the result of the 
mechanical movement of the coil and diaphragm. 
For this to be possible we can state with certainty 
that the moving parts must : 

(1) move asa rigid whole, i.e. without flexing ; 

(2) move instantaneously with the changing 

electrical signal ; 

(3) move proportionately to the magnitude 

of the electrical signal, irrespective of 
frequency. 





Now 1, 2 and 3 above imply that such a 
loudspeaker will be a linear device and will not 
produce harmonic or other spurious frequencies, 
that it will have perfect “ transient response ”’ 
and freedom from ‘* hangover’’, and that it 
will have a “ flat’’ response, on and off the 
axis, up to a frequency whose wavelength is 
related to the cone dimensions. Unfortunately, 
1, 2 and 3 also imply that the moving parts will 
be mass-less and also infinitely rigid (i.e. of 
infinite internal stiffness). Alas, weightless and 
infinitely stiff materials have not yet been 
invented ! Small cone loudspeakers are, there- 
fore, somewhat short of perfection ; how short 
may be gauged from Figs. 1 and 2, which are 
frequency response curves taken under con- 
ditions laid down by the British Standards 
Institution." 

The 5-inch loudspeaker is more expensive 
than the elliptical ; both have aluminium voice 
coils, and both are representative of present-day 
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performance. The irregularities in the response ° 


curves are due to: 

(1) the mass of the voice coil resonating with 
its own compliance (the reciprocal of 
stiffness) ; and 

(2) the cone breaking up and vibrating in 
unpredictable modes. 

The only way to improve (1) is to make the 
voice coil as light and stiff as possible so that 
resonance will occur as high in the frequency 
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Frequency response curve of 5 inch cone tweeter with alumimium 
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Frequency response curve of 6 inches by 4 inches elliptical tweeter 


May, 1955 ‘ 


scale as possible. The only thing that can be 
done about (2) is to make the cone stiffer, and 
to do this (using the same material and without 
reducing its size) we must increase its thickness 
and therefore weight, when the loudspeaker’s 
sensitivity and range will be restricted. If we 
reduce the size of the diaphragm in order to 
make it stiffer it will then not move enough air 
to be an efficient radiator unless it is coupled to 
a horn. These are exactly the reasons why 
horn tweeters are made, and why they have a 
flatter frequency response (when well designed) 
than  direct-radiator cone loudspeakers, 
Unfortunately, horns introduce distortions. 

It is important to know that the sharp hills 
and valleys in the response curves are provenly 
indicative of a poor response to transient signals 
and of a slow decay time (hangover) .? 

To sum up, moving-coil cone loudspeakers 
have an irregular and restricted high frequency 
response and a poor transient response because 
the moving parts are too large, too heavy, and 
not stiff enough. The aspect of “ not stiff 
enough’’ which is important is that the 
mechanical driving force originating at the 
speech coil is mechanically remote and mechan- 
ically decoupled from the main area of the 
radiating diaphragm. The movement of the 
radiating diaphragm is, therefore, not com- 
pletely controlled by the electrical signals 
delivered to the coil ; heace the distortions in 
the sound output. 


| 


ON AXIS 


2 3 5 10 2 
FREQUENCY (kc/s) 


voice coil. 


2 3 5 10 20 
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with aluminium voice coil. 


Now let us consider the only type of moving- 
coil loudspeaker which does not possess the 
above inherent faults to anything like the same 
degree. The ribbon loudspeaker has a mode of 
operation essentially different from the cone 
loudspeakers previously discussed because the 
mechanical driving force is applied evenly over 
the whole area of the diaphragm. It will be 
observed (see Fig. 3) that this diaphragm is 
extremely light, being made of foil approxi- 





1. British Standard 2498: 1954. 
‘* Recommendations for Ascertaining and Expressing the 
Performance of Loudspeakers by Objective Measure- 


ments ”’. 
British Standards Institution, London, W.1. 


2. “Correlation of Transient Measurements on Loud- 
speakers with Listening Tests’’. 
Murlan S. Corrington. 
Presented at the Annual Convention of the Audio 
Engineering Society. October 16th, 1954. 
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All those “@tEXS-S* CRYSTAL PRODUCTS 


—and more tov — go to show that 
FAITHFUL REPRODUCTION NEED NOT BE EXPENSIVE 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for 
making up high fidelity Radio and Record-repro- 
ducing Equipment for.use in the Home, small Halls, 
Schools and Gramophone Societies and single items 
for replacing in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical 


Guidance Service, is available daily including 
Saturdays from 10 a.m. to 6 p.m. or will deal with 
enquiries by return of post. Our new illustrated 
Catalogue and Supplement will be a great boon to 
those desiring quality equipment for ‘modest 
expenditure. Send two 24d. stamps for your copy 
now. It may well save you pounds ! 








No. | «« SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 


unique feature—the middle frequencies to suit your own ear . 


characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is far more 
important than mere nominal linear response of the amplifier, 
as the pickup, speaker, etc., are not linear. Independent 
Scratch-cut is also fitted and special negative-feedback circuit 
employed. The Amplifier can accommodate a wide variety of 
records from old 78s to new LPs. Input is for all types of 
pickup of 0.1 v. output or moreand thereis full provision (and 
power) for Radio Tuner. It is available to match 2/3 or 15 
ohms speakers. Price: 10 gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 35/- extra. 








No. 2 


No. 2 “SYMPHONY ” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 1S ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 15 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 
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“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are available 
with all controls on a separate Control! Panel with up to 
4 feet flexible cable which simply plugs into the amplifier. 
Enables the Amplifier proper to be sat in the bottom of a 
cabinet whilst the controls are mounted conveniently higher 
up. Extra cost 2 gns. 


“STUDIO SYMPHONY” AMPLIFIERS, Models ! 
and 2, new models specially designed to get the maximum 
out of the revolutionary new Collaro Studio pickups and heads 
type ‘‘P’’ or Transcription. Specification as per our Standard 
Symphony models but with high-gain, low-noise, built-in Pre- 
amplifier stage with separate switched correctors for Std. and 
LP. Third position on switch provides input matching for Acos 
and similar output pickups. These remarkable new models 
thus provide all the facilities and matching of our Standard 
Symphony Amplifiers PLUS the specialised Collaro matchings. 
Send for a copy of ‘‘ The Gramophone ’’ review of these instru- 
ments, Price: No. |, 12 gns.; No. 2, 17 gns. Carriage 5/-. 


CURRENT GARRARD PRODUCTS AVAILABLE FOR 
IMMEDIATE DELIVERY FROM STOCK AT PRESENT 
MODEL TA 3-speed Unit with plug-in turnover head. Type 
GC2, £10/16/-, or with Acos HGP33 or 37 heads, £10/14/-, or 


-with two separate high fidelity Acos HGP35 heads, £12/17/-. 


Unit less heads, £8/I1/-, post 2/6. Heads 42/3 each, post !/- 
MODEL TB as above, but with long pickup arm. Less heads, 
£8/11/-, post 2/6. 

Heads to fit this unit : Decca XMS, 54/6, Decca Crystal, 30/-, 
Garrard Standard Magnetic, 28/-, miniature magnetic low 
impedance, 28/-, miniature magnetic high impedance, 38/-. 
COLLARO PICKUPS & HEADS. Studio Pickup Arm, 
13/10. Studio Pickup head type ‘* O *’ or ‘* P ’’ €£3/0/9. Pickup 
complete £3/14/7. Studio Transcription Pickup Arm with 
Studio ‘‘P’’ head £4/15/9. Ditto with Transcription head 


_ £5/2/5. 


TRANSCRIPTION MOTORS IN STOCK 
COLLARO TRANSCRIPTION MOTOR. Model 2000 
Mk. Il, £13/9/6. Model 2010, including Transcription Pickup 
and PX cartridge, £18/12/-. Carriage 5/-in either case. Immedi- 
ate delivery at present. Portable Cabinet to house £3/7/6 
NEW CONNOISSEUR. Variable speed on all 3 speeds, 
£25/15/5. Cabinets available to house this motor together 
with pickup. Price £3/7/6, carriage 5/-. 

GARRARD Model! 301, £25/3/6. Cabinets available to house 
this motor together with pickup. Price £3/7/6, carriage 5/-. 





SNIP No. I! 


GARRARD LATEST MODEL RC80M 
AUTO-CHANGER 
Fitted with full-length Pickup Arm to take 3-pin plug-in 
heads, manufactured end of October, 1954. PRICE LESS 
HEADS : £15/5/-, carriage paid. 
These extraordinarily versatile units can be supplied fitted 
with the following combinations of Pickup Heads at the 
following prices : 
With two Decca XMS ffrr Magnetic Heads, £20/15/-, 
With two Decca Crystal Heads, £18/10/-. 
With Decca Crystal for LP and Garrard Miniature Mazg., 
' for Std. Takes miniature fibre or steel needles 
£18/13/-. 
With two Acos HGP39-!I heads, £20/5/-. 
With one Acos HGP39-! head for LP and 
Garrard Miniature Mag. High Impedance for Std. 
Takes miniature fibre or steel needles, £19/17/-. 
The above combinations of heads are matched for output 
and thestylus pressure is carefully adjusted before despatch. 
Carriage paid. Above mounted in Portable Cabinet, 


90/- extra. 
IMMEDIATE DELIVERY FROM STOCK GUARANTEED 
SNIP No. 2 


Very latest Model ** MONARCH ”’ 3-speed AUTO- 
CHANGER fitted with latess ACOS HGP37 turnover 
Pickup Head for Std. and LP. Plays 12”, 10” and 7” records 
mixed in any order. Capacity 10 records. Operates on 
100/125 and 200/250 v. A.C. 50 c/s. Unit plate measures 
128” x 102”. Height above plate required 5%” ; depth 
below required 23”. ; 

PRICE COMPLETE, €13/10/-, carriage 5/-. 

IMMEDIATE DELIVERY. Leaflet 24d. 

Above mounted in Portable Cabinet £16/10/- plus carr.7/6. 











“SYMPHONY” BASS REFLEX CABINET KITS. 
30-in. high, consist of fully-cut ? in. thick, heavy, inert, non- 
resonant patent acoustic board, deflector plate, felt, all screws, 
etc., and full instructions. 8-in. speaker model, 85/-; 10-in. 
speaker model, 97/6; 12-in. speaker model, £5/7/6. The 
design is the final result of extensive research in our own 
laboratory and is your safeguard of optimum acoustic results. 
Carriage 7/6. Ready built, 10/6 extra. 


HIRE PURCHASE FACILITIES 
NOW AVAILABLE on orders of £15 or over 


Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required. 


NORTHERN RADIO SERVICES 


it KINGS COLLEGE ROAD, ADELAIDE ROAD 
LONDON, N.W.3. Phone : PRimrose 8314 
Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 











* whole equipment in a two-piece suite ; 


‘nut, 





“SYMPHONY” BASS REFLEX CABINETS, 
fully finished in figured walnut, oak or mahogany 
to our own design and to match our Console 
Amplifier Cabinet, enabling the housing of a 
cost : 
12-in. speaker model, €£11/10/-; 10-in., £11; 
8-in., £10/10/-. Carriage according to area. The 
10-in. model is ideal for the WB HF 1012 (see 
‘* The Gramophone ”’ review, March). 

TREBLE BAFFLE veneered to match, optional 
extra, 50/-. 


GOODMANS 
CORNER CABINETS 
(right) for the AXIOM @ 
150 Mark 2 manufactured - 
by us to Messrs. Good- 
mans’ specification and 
approved by Messrs. 
Goodmans. Height 44 in. 
Price: complete kit in 
plain board with | in. 
thick felt, 8 gns. Price 
ready built, 10 gns. 
Finished in figured wal- 
16 gns. Other 
veneers to order. Car- 
riage extra according to 
area. Quotation by re- 
turn. 








CONSOLE AMPLIFIER CABINETS (above), 
33 in. high, lift-up lid with piano hinge, take Tape 
Deck, Gram Unit or Autochanger, Amplifier, 
Pre-Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
10 gns.. Oak or mahogany veneers 10/- extra. 
Special finishes to order. Carriage according to 
area, we will quote. 
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NORTHERN RADIO 


“SYMPHONY” RADIO FEEDER UNITS 


NO. I “SYMPHONY” TUNER. A T.R.F. model 
designed for the quality reception of local stations. 
Quality is adequate for amplifiers of the highest 
fidelity class. Infinite impedance detection. Controls: 
gain, wave-change and radio/gram switch. Illuminated 
engraved glass dial. Latest miniature valves. Overall 
dimensions : 9 in. wide by 6 in. deep by 6 in. high. 
Power required: 6.3v. at |. amp. and 250/300v. at 
15 m/a. Price 7 gns., carr. & pkg. 5/-. 





NO.2“SYMPHONY’”’ SUPERHET TUNER. 
Three wave-bands, advanced circuit, very newest 
valve types, floodlit glass dial, with bronze escut- 
cheon provided. Suitable for use with the best 
amplifiers. Overall dimensions : 12 in. wide by 
8} in. high by 7 in. deep. Controls : on/off/gain, 
radio/gram, wave-change and tuning. Dial cut-out 
8 in. by 4$ in. either horizontally or vertically 
(state which required). Tuner can be readily 
mounted at any angle. Requires: 6.3v. at 1.5 
amp. and 250/300v. at 20 m/a. Price II gns., 
carr. & pkg. 5/-. 

NO. 2/VS “SYMPHONY” SUPERHET TUNER. As No. 2 but incorporating on 
the wave-change switch an extra position for radio, thus making two radio positions. One 
is the standard one with 9 kc separation and the extra one providing virtually TRF band- 
width and quality on local stations. Price 13 gns., carr. & pkg. 5/-. 

All above tuners are made to plug in any of our ‘‘ Symphony ’’ Amplifiers in a matter of 
seconds by means of the octal plug fitted at the end of a flexible multi-cable. They are 
ideal for providing in conjunction with our ‘‘ Symphony ’’ Amplifiers the same high quality 
on radios as is obtained from these amplifiers on gramophone, but they are equally suitable 
for use with other high fidelity amplifiers ; and where the output circuit requires 
modification to match a given amplifier, this can be carried out free of charge. Either 
of the two Superhet models can be fitted with a magic eye tuning indicator for 2 gns. 
extra. Furthermore, they can be fitted with a pre-amplifying stage to match the Decca 
Magnetic Pickups or the Collaro Studio type ‘‘P’’ pickup head for use with amplifiers 
which would not otherwise have enough for these comparatively low output pickup 
heads. In these cases two separate correction circuits—one for standard and one for LP 
as recommended by the pickup manufacturers—are incorporated in the radio/gram 
switch. Please send for our catalogue giving further details. 
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SERVICES (contd.) 


TAPE DECKS AND AMPLIFIERS 


ELPICO Tape Deck as per ‘‘ Impresario ’’ Recorder, push-button controls, high-fidelity 
heads. Price 19 gns. Illustrated leaflet, 24d. 
TAPE AMPLIFIER as per ‘‘ Impresario ’’ Recorder. Separate Treble and Bass controls, 
neon level indicator. Price 19 gns. 
TRUVOX Tape Deck Mark Ill. T.R.2/U. Latest version to take pre-recorded tapes. 
Price 22 gns. Illustrated leaflet, 24d. ota 
TAPE AMPLIFIER TYPE C, expressly designed by Truvox to work perfectly with 
their Deck, 3 valves plus rectifier and Magic Eye level indicator. Price 16 gns. 
PORTABLE TAPE RECORDER CABINET to house Truvox Tape Deck and Amplifier 
together with speaker. Very strongly made. and, attractively finished in Rexine. Price 
£4/15/-, carriage paid. 

NEW MODEL PORTABLE RECORD PLAYERS 
We are pleased to announce the entry on to the market of two Symphony Record Players 
designed to represent the greatest value in this line ever offered. Model No. | contains the 
Collaro 3-speed single record playing unit AC3/554 and model No. 2 contains the Collaro 
Autochanger RC54. They are available with either Type *‘O”’ insert, *‘P”’ insert or tran- 
scription insert. Prices (in attractive Rexine case): No. | £10/19/6; No. 2 £14/19/6 
carriage 7/6. Transcription insert 6/9 extra. 





FREQUENCY MODULATION TUNER UNITS 


CHAPMAN MODEL FMS8I. Tuneable model with attractive facia panel and dial : 
will provide amazing degree of realism with complete absence of background noise when 


working with one of our Symphony Amplifiers or other high-grade amplifier. Price £21. 
Suitable power pack to operate this model £4. ODEL FM8&2 with switched tuning 
and being self-powered : price £24. Leaflet 23d. Demonstrations daily. 














Tickets available from 





GOODMANS 


IND US TRIES 


Are pleased to announce that they are pre- 
senting a 


High Fidelity 
Sound Reproduction 


Lesser 


Thursday, 12th May to Saturday, 14th May, inclusive; 
at 11 am, 3 pm, 5 pm, = 7 p.m. and 8.30 p.m. 


Admission Free, 


GOODMANS INDUSTRIES LTD., AXIOM WORKS, WEMBLEY, MIDDX. Tel. WEM 1200 


L T D 


series of demonstrations of 


Hall, Peter Street, Manchester 


from 


Free’ | Trade 


by Ticket only 
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What’s in an 
Enclosure 2 





For those to whom acoustics is a mystery, the mounting o! such a fine high fidelity 
instrument as the Tannoy Dual Concentric Speaker is inevitably something of a 
hit-and-miss procedure. And it is difficult subsequently to subdue the nagging thought 
that perhaps a more knowledgeable approach might have produced even finer results. 


It is for such people . . . people who cannot be happy with anything short of the best. . . 
that the GRF Enclosure has been produced. 


Based on the larger and more costly ‘ Autograph ’ enclosure, it has an elaborate interior 
system of sound source expansion, incorporating all the advantages of horn loading for 
bass reproduction. Mid-range frequencies are covered by direct frontal radiation 
via an entirely new acoustic coupling device, and the high frequency end of the spectrum 
DIMENSIONS is amply catered for by the normal non-directional horn loaded source of the 15” 
Maximum front to rear 29° Tannoy Dual Concentric unit. 
Maximum width 38’ 
Overall length 48” 
Floor clearance, on 
standard legs 6%’ 


.... And if technicalities are of little more than passing interest, the point that really counts 
is that, obviously, Tannoy would never release an enclosure that did not extract the last 
possible degree of realism from their own Speaker unit. 


Price in U.K. £95 


“TANNOY ’ 
: f Practitioners in Sound 





TANNOY PRODUCTS LIMITED, WEST NORWOOD, LONDON, SE27 Tel: Gipsy Hill 1131 
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mately 2 inches long by #-inch wide and only 
a fraction of one thousandth of an inch thick. 
Notice tnaat the diaphragm is actually the 


4 


& 
8 a ® 


Fig. 3. Leek ribbon tweeter with front 
horn remoxed, 


“ moving-coil”’, and that it will obviously not 
be infinitely stiff. Now, this is a very important 
point indeed: the diaphragm does not need 
to be infinitely stiff because it is forced to move 
by the electrical signal as if it were infinitely stiff. 
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It would appear from the above that what 
we really want is a system similar to the ribbon 
system, in its essential of a light diaphragm 
forced to move as a rigid whole, but having a 
diaphragm many times the area so that it can 
radiate directly without a horn. This would be 
quite impracticable by stepping up all the 
dimensions of the above ribbon tweeter, for the 
magnet would be of great size, weight and cost 
(certainly some hundreds of pounds). But there 
is another way of electrically forcing a very 
light flexible diaphragm to move as a whole 
and to follow very accurately in its mechanical 
movements the electrical signals supplied from 
the amplifier. Furthermore, the diaphragm can 
be large ; and this is where we come to electro- 
static loudspeakers. 

Electrostatic loudspeakers have been under 
development for some 30 years, but have not 
been generally acceptable because of their 
performance _limitations. Comparatively 
recently these limitations have been largely 
removed by the development of new materials 
and techniques, coupled with the conception of 
ideas. It will greatly help us to grasp the 
significance of these new developments if we 
consider the basic form of the earlier electrostatic 
loudspeakers, pictured typically in Fig. 5. 

The isolating capacitor merely serves to 
prevent the transformer short-circuiting the 
polarising potential applied across the rigid 
plate and the moving foil which comprise the 
actual electrostatic transducer. The high 
resistance may be several megohms in value 
because no current is drawn from the polarising 
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will require something more than a square foot. 
Whatever may be the dimensions and spacing 
of the plates, we can calculate or measure the 
Capacitance between them, and in practice it 
will range between a few hundreds and a few 
thousands of pF. This value will give us the 
impedance range of the loudspeaker, which 
behaves as a capacitive reactance. We can 
now design our step-up transformer to give 
optimum matching between amplifier and 
loudspeaker. 

We should now have a fair idea of the 
circuitry, construction and dimensions of what 
is called a single-sided electrostatic loudspeaker, 
and we can proceed to examine its modes of 
behaviour, referring again to Fig. 5. Assume 
that the high-ratio step-up transformer is 
temporarily disconnected from the amplifier. 
If the polarising voltage is now switched into 
circuit a potential will build up across the rigid 
plate and the diaphragm, and the resulting 
electrostatic force of attraction will cause the 
thin diaphragm to move towards the rigid plate. 
If this flexible diaphragm is not constrained, as 
by stretching, it will obviously move into 
contact with the rigid plate. If the diaphragm 
is tensioned sufficiently to prevent this collapse, 
then it will take up a position of equilibrium 
whose location with respect to the rigid plate 
will be determined by the ratio of the forces 
contributed by the polarising potential (towards 
collapse) and the diaphragm tension (against 
collapse). It can’be shown, experimentally and 
mathematically, that to ensure stability the 
diaphragm must not be pulled towards the 
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Fig. 4. Frequency response curve of ribbon tweeter illustrated in Fig. 3. Fig. 8. Frequency response curve of the balanced-push-pull electrostatu 
loudspeaker illustrated in Fig. 7. 
ELECTROSTATIC 
ISOLATING LOUDSPEAKER 
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al OF THIN FOL 
remanen \ 
; POLAR!ISING 
"ON AMPUFIER . AiR GAP VOLTAGE a. 
+ TOL.S. TERMINALS “ i 
= ag Mites 
SING —— INSULATED 
VOLTAGE = SUPPORTING SPACERS J 
s cronur Sian oS Phare sre iaeresomen Eres conee 
Fig.5. Schematic drawing of single-sided electrostatic louds peaker. Fig 6. Schematic drawing of balanced-push- pull electrostatic loudspeaker. 

Fig. 4 shows the frequency response of the source by the loudspeaker, which can be seen _fixed plate more than one quarter of the distance 
developed ribbon loudspeaker illustrated in to be a capacitor (“ condenser”’). This resistor which separated them before the application of 
Fig. 3. In the author’s opinion the ribbon also prevents the transformer being loaded by _ the polarising voltage,® ; 
tweeter has been the most faithful loudspeaker the source of the polarising voltage. This If we now connect the high-ratio step-up 
transducer until the advent of the new electro- _ voltage will be several hundred volts or more, transformer to the amplifier the electrical 
static loudspeakers which we are soon to discuss. _ and in practice will be derived from the supply signals from the latter will cause the diaphragm 
The ribbon loudspeaker must, of course,employ mains, but for simplicity a battery is shown to move back and forth about the equilibrium 
a horn, in order tomove anappreciable amount _in Fig. 5. The air-gap between the rigid plate _ position, so producing a sound output. Our 
of air and the magnet will be expensive if the and the diaphragm will be of the order of afew immediate interest is the degree of faithfulness 
loudspeaker is to have an efficiency comparable hundredths of an inch. The area of each plate of this sound output, which depends on how 
With its associated woofer. A ribbon loudspeaker _ will be related to the lowest frequency which accurately these backward and forward move- 
such as that illustrated is rather fragile as the loudspeaker is expected to reproduce 
regards the moving parts and would cost around _ efficiently ; a few square inches will suffice to, ,, Ca 

, ! . “* Electroacoustics "’. 
£45. These are the two main reasons why the cover the range from, say, 8 kc upwards, but F. V. Hunt. 
model has not been put into production. to extend the range downwards to, say, 1,000 c/s Harvard University Press, 1954. 
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ments duplicate, mechanically, the positive and 
negative half-cycles of the electrical signals 
which cause them. It must suffice to say that 
it can be shown, experimentally and theoretically, 
that the degree of duplication is poor (i.e. the 
distortion in the sound output is high) unless 
the amplitude of movement of the diaphragm 
is kept very small.* This means that the sound 
output is small, and the loudspeaker is therefore 
effectively too inefficient to be of practical interest. 

There are also other disadvantages arising 
from our stipulated construction : 


(a) The layer of air trapped between the 
diaphragm and the rigid plate adds to 
the non-linearity of the system. 

The foil diaphragm will be too heavy to 
follow quickly the electrical signals if it 
is made thick enough to obviate extreme 
fragility, and 

temperature changes will affect the 
tensioning of the thin foil diaphragm ; 
a drop in temperature will stiffen it, and 
a rise may expand it sufficiently to cause 
the polarising potential to arc across the 
reduced air-gap. 


— 


(5) 


— 


(¢) 


Therefore, our basic single-sided electrostatic 
loudspeaker does not appear practical as a 
high-fidelity reproducer, and this conclusion is 
confirmed by every engineer who has laboured 
on this project. But engineers are apt to think 
deeply and work hard on those problems which 
are theoretically attractive, and as the result of 
many years’ development there has been 
evolved a form of modern electrostatic loud- 
speaker whose performance is markedly superior 
to that of other types. We will jump the slow 
progressive stages of its evolution and proceed 
to examine the basic form of the balanced- 
push-pull electrostatic loudspeakers which have 
recently been developed. 

It will be seen that Fig. 6 bears some resem- 
blances to Fig. 5. We still have the high-ratio 
step-up transformer, the high polarising voltage 
and the high resistance, but the actual loud- 
speaker elements are quite different, and we 
can state their basic features as under : 


(1) The thin, flexible diaphragm is a sheet 
of extremely tough plastic material, 
having a negligible co-efficient of expan- 
sion as regards temperature, and coated 
with a conducting material which is so 
thin that it does not materially add to 
the weight of the diaphragm. The 
thickness of the diaphragm is a fraction 
of one thousandth of an inch. 

The thin diaphragm is held by a system 
of insulating spacers equidistant between 
two rigid plates, these being acoustically 
transparent (i.e. they allow sound waves 
to pass through them unimpeded). 

The whole assembly is formed into an 
arc in the horizontal plane. (See Fig. 7.) 


(3) 


We will now examine the behaviour of this 
push-pull loudspeaker. If one changes from a 
single-sided amplifier to a push-pull amplifier 
there are appreciable improvements in dis- 
tortion and power output, but when one changes 
from a single-sided electrostatic loudspeaker to 
the balanced-push-pull type it would be an 
understatement to say that the improvements 
are appreciable: they are indeed spectacular, 
as can be shown mathematically and experi- 
mentally.* 

If, in the absence of a signal from the 
amplifier we switch the polarising voltage into 
circuit, the diaphragm will not move towards 
either plate, because it is subjected to equal and 
opposite electrostatic forces from each plate. 
This means that the diaphragm need not be 
stretched to resist the static forces, thus removing 
one cause of the non-linearities inherent in the 
single-sided loudspeaker previously discussed. 
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Another important feature of the push-pull 
assembly is this: if the diaphragm is moved 
towards one plate it does not upset the condition 
of equal and opposite forces acting on it, 
provided that the charge is maintained, and 
this can easily be ensured by making the 
resistance in series with the diaphragm of 
sufficient magnitude to give a long time- 
constant. 

Under the above conditions the loudspeaker 
is an almost linear device, and harmonic 
distortion is extremely low. An unusual feature 
of this push-pull device is that the 2nd harmonic 
will always be greater than any other ; further- 
more, it can be shown that if the 2nd harmonic 


is reduced all the higher harmonics are reduced 


simultaneously ! 

At volume levels sufficient for a small hall, 
the particular type of loudspeaker illustrated in 
Fig. 7 has a measured distortion content over 
its working range of approximately 0.1 per 
cent ! This result may be considered incredible, 
and it is therefore worth recalling that incred- 
ulity was also expressed when the author 
introduced the very first low-distortion amplifier 
(the original ‘Point One’’) in 1945.* Strangely 





Fig. 7. A developed bulanced-push-puli electrostatic 
loudspeaker. 


enough, there is often resistance to progressive 
developments, both in the arts and the sciences. 

Fig. 8 shows that the frequency response of 
the loudspeaker in the horizontal plane is 
excellent, and the high frequency response is 
maintained off the axis because of the curved 
construction. However, in the vertical plane 


the response will be more directional if the total. 


area of the diaphragm is used as the radiator 
for high frequencies®. Broader directivity can 
be obtained by sub-dividing the diaphragm 
and/or fixed plates, and feeding these separate 
areas through electrical dividing networks 
connected to tappings on the transformer. A 
further advantage can be obtained from this 
expedient because it tends to minimise the 
variation of load impedance with frequency.® 





*. H. J. Leak & Co. Ltd. First ‘* Point One’’ announce- 
ment. Journal Brit. I.R.E., October, 1945. 
** Acoustics”’. L. L. Beranek. McGraw-Hill Book 
Co. Inc., 1954. 
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A neat solution of these directivity/impedan:e 
problems is offered by Janszen, who uses a 
diaphragm coated with resistive material.’ 

The absence of rapid changes in the frequency 
characteristic is indicative of a _ transient 
response superior to any other form of loud- 
speaker, (excepting the Ionophone,® a gaseous 
device previously investigated by the author). 
Corrington confirms that a similar type of 
balanced-push-pull electrostatic loudspeaker 
gives transient decay measurements greatly 
superior to those of any other loudspeaker 
tested in the R.C.A. acoustics laboratories.? 

The acoustic output from this type of 
balanced-push-pull electrostatic loudspeaker is 
of the same order as from conventional cone » 
loudspeakers. Its sensitivity is therefore satis- 
factory, in direct contrast with the single-sided 
system. 

From the above performance details the 
reader may deduce that in this particular case 
it is possible to disagree for the first time with 
the dictum that “the loudspeaker is the 
weakest link in the chain ’’. Any record/pickup 
combination and any _ transmitter/receiver 
combination (F.M. included), will have 
greater distortions than this particular loud- 
speaker. This is, of course, a revolutionary 
engineering situation, but the reader may ask: 
** Does this loudspeaker sound revolutionary ?”’. 
The short answer is: ‘‘ It most certainly can 
do so, but much depends on the goodness of the 
bass woofer which must of necessity be heard 
simultaneously ’’. Now, there is little to choose 
between the better few of available conventional 
15-inch woofers, and when the balanced-push- 
pull electrostatic tweeter of Fig. 7 is properly 
married to such a woofer the overall quality 
of reproduction is voted a notable advance by 
the majority of listeners. A further noticeable 
improvement in sound quality can be effected 
by using novel constructions and materials for " 
the woofer, and it has thereby been found 
possible to eradicate or ameliorate three 
significant distortions common to all the 
contemporary woofers investigated by the 
author. However, these developments make 
another story, and it must suffice to say here 
that a greatly improved tweeter needs and 
deserves a greatly improved woofer. 

To sum up: the author believes that the 
development of balanced-push-pull electro- 
static loudspeakers will rank in importance, as 
an advance in listening quality, with the 
advent of the Rice-Kellogg moving-coil loud- 
speaker in 1925 and with the introduction of 
very low-distortion amplifiers in 1945. 





® D.E.L. Shorter. Brit. Pat. No. 537,931. 
7. A. A. Janszen. U.S. Pat. No. 2,631,196. 
®. S. Klein. “‘ Un nouveau transducteur electroacoustique: 
- Vionophone”’. Proc. of First I.C.A. Congress: 
Electroacoustics. W. D. Meinema, Delft, 1953. 








Joseph Batten 

As we go to press, a telephone message from 
W. S. Meadmore saddens us with the news of 
the sudden death of Joseph Batten during the ™ 
night of April 17th. He was seventy. 

One of the great pioneers of the Gramophone 
Industry, he had just completed his auto- 
biography, to which Sir Compton Mackenzie 
had contributed a foreword. Joe was also a 
great Savage and for nearly thirty years had 
been responsible for the Club’s famous Saturday 
nights. He will be deeply mourned by his 
countless friends. R.I.P. 





Henry Elwin Ltd. 

Visitors to the British Industries Fair, which 
opens at Olympia on May 2nd, will be interested 
to note that Messrs. Henry Elwin will be 
exhibiting their range of Gramophone Record 
Cases and Albums, etc. on stand Dig. The 
exhibition is open until May 13th. 
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TECHNICAL TALK 


By P. WILSON. M.A. 


Stereosonic Records 


Have you ever heard an opera reproduced 
from records in such a way that the singers 
have seemed to be spaced across a wide stage 
with the orchestra in a pit in front ? Have you 
ever been able to close your eyes and see the 
artists walking about across the stage ? 

That is precisely the effect which H.M.V. 
have now produced with their stereosonic tape 
recordings. It is just fantastically realistic. And 
curiously enough it is not only the 3-D effect 
that is so impressive: the instrumental and 
vocal quality takes on new life. Yes, that is the 
mot juste: new life. 

Never before have I been so impressed by a 
demonstration, as I was by the introduction, by 
Sir Malcolm Sargent, of these new H.M.V. 
tape recordings to a select audience at the 
Abbey Road Studios last month. It really was 
a thrill to listen to the Marriage of Figaro in 3-D! 
It had been recorded by two separate micro- 
phone/amplifier systems on separate tracks of 
magnetic tape ; and these two tracks were each 
separately picked up and amplified and played 
back through independent loudspeaker systems 
spaced about 12 feet apart. When the curtains 
were drawn back after the demonstration, it 
seemed almost incredible that such bare bones 
of mechanical devices could produce such full- 
blooded realism. But there it was! No 
deception, ladies and gentlemen. 

In the home version (which, I understand, 
will retail at about £250) there are two similar 
radiogram cabinets. One contains the tape 
deck and one amplifier and loudspeaker. The 
other contains a disc record changer and 
another, and similar, amplifier and loud- 
speaker. So with this equipment it will be 
possible to reproduce disc records, ordinary 
tapes and stereosonic tapes at will. 

Some people may imagine that with the 
coming of these stereo-tapes the day of the disc 
record, and even of the ordinary twin-track 
tape, will soon be over. I am sure they would 
be wrong. The most impressive stereo-recording 
was done at 30 inches per second which is not 
a very economical speed for commercial 
purposes. As time goes on, the same effects will 
probably be achieved at slower speeds (indeed, 
some jazz stereo-recordings revealed their full 
horror at 74% inches/sec.) but considerable 
improvement in tape will be required before 
that can be assured. 

My forecast is that ordinary LP disc records 
and twin-track tape records will go on for some 
years (at least 5) and will probably never be 
displaced altogether. 

I wonder what Mr. Schwartz and Mr. 
Haddy of Decca, whom I was glad to see at the 
party, thought of it all. Rumour has it that 
they, too, have something startling to reveal 
~' long. And rumour is not always a lying 
jade. 


Tape & Disc Speed 


Mention of ordinary tape records reminds 
me that my colleague D.S. went rather astray 
in his report last month. Unfortunately, I 
never saw the report before we went to press, 
or [ should have corrected the statement about 
tape having an advantage over disc in the 
matter of consistency of speed. There is actually 
more friction between tape pads and tape than 
there is between stylus and disc ; and it was 
purely fortuitous that the pitch produced on 
the tape records corresponded with that to 


which my piano was tuned whilst that from the 
disc was a little flatter. Both tape capstan and 
turntable motor behaved perfectly in the 
matter of regularity of speed, and that is the 
really important thing. 

As a general rule, I should say that turntable 
speed of 33} r.p.m. is more reliable than tape 
speed of 7$ inches/sec. A good motor is certainly 
nearer than 2 per cent which is quite a close 
tolerance for a tape deck. 

Unfortunately there is as yet no reliable 
means of measuring tape speed—or if there is 
I am not aware of it. It would not be a bad 
idea to have a stroboscope connected somehow 
to the tape capstan. 

Apart from this slight error, I would confirm 
that I agree entirely with the verdict expressed 
by D.S. about the tape and disc reproduction. 
Indeed, I do not see how there could have been 
two opinions about it ; and that, by the way, 
is one of the striking features about first-class 
reproduction. 

There is, however, one other thing I should 
mention. Some readers apparently concluded 
that the B. J. arm which I used was not function- 
ing properly because the turntable speed, as 
viewed by means of a stroboscope, slowed up 
when the pickup was placed on the record. I 
should stress therefore that the slowing up was 
quite in order, and the B.J. arm and pickup 
and motor behaved in exemplary fashion. 

A new model of the B. J. arm is now available, 
by the way, to take turn-over cartridges. This 
is exactly what is required for the Goldring 
500 P which I reviewed a few months ago. 

I want also to recommend Mr. C. E. Watts’ 
“‘Dust-Bug”’ which removes particles of dust from 
the grooves just before they reach the stylus ; I 
shall have more to say about it later, but would 
like to pass on the news to readers at once that 
it does do what it sets out to do. 


New Treble Loudspeakers 


The announcement of new developments in 
“Tweeter”? design is an event of prime 
importance, and I am happy to be able to 
present to our readers a full description by 
Mr. Harold Leak of the fundamental principles 
that have directed the design of the push-pull 
electrostatic loudspeaker. 

Wnen I spoke to him about it the other day 
J found him brimming over with enthusiasm : 
he was even willing to make a bet with me that 
before the end of the year I should be equally 
enthusiastic about it myself. Being a wary (as 
well as impoverished) sort of person I refused 
to take that bet: I know only too well by past 
experience that when Mr. Leak enthuses there 
is really something to write home about. So I 
am looking forward eagerly to trying out the 
new speaker. 

At the same time I fancy that his enthusiasm 
has carried him just a little too far in his 
analysis. I entirely agree that the main attraction 
of both the ribbon and the electrostatic designs 
is the fact that the stiffness of the diaphragm is 
not important. That is because in both cases 
the driving force is evenly distributed over the 
whole area of the diaphragm and is not confined 
to a small annulus as in the case of the ordinary 
moving-coil speaker. This is a tremendous 
advantage. The disadvantage of the ribbon, as 
Mr. Leak rightly mentions, is the small area. 
But this can be overcome by the use of horn 
loading, and I am quite clear that a properly 
designed horn need not introduce any distortion 
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within frequency limits and bower handling capa- 
city specified by the design ; in fact, it can 
be a powerful aid to the avoidance of inter- 
modulation. 

Again, I am not satisfied that a good ribbon 
tweeter need be very expensive. J have one on 
trial at the moment which was designed by my 
friend Mr. S. Kelly, and which seems to be 
remarkably smooth throughout its range (3 kc/s 
to 20 kc/s) ; indeed it seems to go comfortably 
down as low as 1 Kc/s. And [ am told that it 
will retail at about £12. 

Isn’t all this exciting ? I really believe that 
at last there is a prospect of making a loud- 
speaker system, at a reasonable cost, which will 
not lag behind our amplifiers and pickups. 
The only remaining problem seems to be that 
of dealing with the resonant bass. The new 
electrostatic push-pull drive might even, in 
time and possibly coupled with some form of 
horn loading, be developed to solve that some- 
what intractable problem. But there are other 
possibilities as well. 





NOVICE CORNER 
Reproducing Units—2 

The other unit, apart that is from the loud- 
speaker, which is in use for all types of input is 
the amplifier and its associated pre-amplifier, 
or control unit as the latter is sometimes called. 

Now let me make it quite clear from the 
start that there is no special magic in having a 
separate pre-amplifier or control unit. It is really 
a part of the amplifier proper ; and having it 
on a separate chassis or in a separate box is just 
a matter of convenience. 

It is practically essential to have the later 
stages of the amplifier close to the power pack 
because of the relatively large amount of 
current which these stages require; and to 
pass large currents through long leads is waste- 
ful. Now the power pack, which transforms the 
A.C. of the mains into the lower voltage A.C. 
and high voltage D.C. which an amplifier 
requires, is apt to be a weighty affair. So is the 
output transformer of a good modern amplifier. 
The amplifier/power pack chassis is therefore 
best disposed towards the bottom of a cabinet. 
It is not a thing which can be easily left sus- 
pended from a panel ; and on the other hand, 
since quite a lot of heat is developed, a place 
must be chosen for it where ventilation is good. 
Perhaps nothing so limits the life of valves, and 
indeed of other components such as electrolytic 
condensers, as overheating due to lack of 
ventilation. 

But we must have the volume and tone and 
compensation (of which more anon) controls 
grouped together in a convenient position ; 
and as these are all located in the early part of 
an amplifier where the valves only take small 
currents, it has become a common custom to 
house them and their’ associated valves in a 
separate box, connected to the main amplifier 
by a multiple cable. 

This separation can introduce problems of 
its own, especially in regard to hum pickup and 
loss of high notes, which is perhaps why the 
designers of the Mullard and Osram amplifiers 
for Home Constructors decided to have every- 
thing on one chassis. But in the commercially 
made units these problems have been neatly 
solved, and there is little risk of trouble pro- 
vided that the makers’ instructions are carefully 
followed. 

The designs of both the pre-amplifier and the 
power amplifier have been completely trans- 
formed since the end of the war, though some 
of us had the elements of the modern arrange- 
ment working as long ago as 1937. It has been 
the development of the principle of “‘ negative 
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feed back ”’ that has made all the other advances 
possible. How this comes about is rather a long 
story and deserves a special note all to itself. 
So in this more general note I will merely assert 
firstly, that amplifiers which do not employ the 
principle of negative feedback may now be 
regarded as obsolete, or obsolescent; and 
secondly, that in some amplifiers I have seen 
the principle is badly used. 

The other point I wish to stress in advance of 
the more detailed discussion is that although a 
‘push-pull output stage”’’ is now almost 
universal in quality amplifiers, it is both wasteful 
and unnecessary for small power amplifiers. 
By skilful use of negative feedback, a single 
pentode output stage can be designed to give 
first-class quality. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Weber’s **Op. 10°’ 


With reference to the nomenclature describing 
Decca’s recording (LXT2959) of Weber’s 
Sonatas for Violin and Piano as being “‘Op. 10”’ 
(page 307 of THe GRAMOPHONE, December 
1954), may I point out that these six sonatas 
are numbered differently—as Op. 17—1in the 
Catalogue of Weber’s Works appended to 
William Saunders’ authoritative account of the 
composer in The Master Musician’s series, and 
this catalogue the author claims to be “ the 
most complete in existence ’’. I assume that the 
Decca disc is a recording of these works, because 
the anecdote concerning their composition, 
namely, that they were commissioned by the 
publisher André, then refused by him on the 
grounds that they were too difficult for the kind 
of clientele that he had in mind, is mentioned 
by both Saunders (pages 56-57) and your critic 
D.S. It is also referred to by A. Coeuroy, on 
page 112 of the revised edition of his Weber 
(1953), with regard to Six Sonates Progressives 
numbered ‘‘ Op. 10B”’. A “ B”’ has obviously 
been added by Coeuroy, or by someone else 
before him, simply because Op. 10, as a careful 
examination of Saunders’ list will show, denotes 
already another work, the Six Piéces for Piano 
(four hands) 1809. Coeuroy very significantly 
omits to give any Cpus number to the Six 
Sonates Progressives when he mentions them 
again in the Catalogue Chronologique (page 
263), under the year 1810. So does Philipp Spitta 
n his article on Weber in Grove’s Dictionary, 
as well as in his Summary of Weber’s Compo- 
sitions, which, however, omits any reference to 
Opus numbers altogether. It looks, therefore, 
as though some writers, like Spitta or Coeuroy, 
being faced with this difficulty, have solved it 
differently but equally superficially, and that 
Saunders has delved into the matter more 
deeply, for in his list every opus number, at 
least up to No. 17, labels a separate work. 
Since Op. 10, therefore, already denotes a 
certain group of works whose title begins with 
the same numerical adjective—Six—it would 
be advisable for all concerned, in order to avoid 
confusion, to adopt what seems to be the correct 
nomenclature for the sonatas played by 
Ruggiere Ricci and Carlo Bussotti: “ Six 
Sonates Progressives fiir Klavier mit obligater 
Violine, Op. 17’. 

Le Caire, Egypt. S. A. DIAMANTIs. 

(D.S. writes: “ Iam glad that Mr. Diamantis 
has pointed out this discrepancy, which I had 
not noticed when reviewing the record. In the 
same issue of THE GRAMOPHONE (p. 2098) 
commented, at the beginning of my review ef 
two Handel Organ Concertos, on the ’biblio- 
graphical nonchalance ’ of which Bach, Mozart 
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and Handel are the three main victims. That 
Weber is to join this triumvirate does not 
surprise me in the least. Spitta’s article in 
Grove, as Mr. Diamantis points out, omits any 
reference to an opus number for these sonatas, 
and in any case the Catalogue of Works is based 
on a much earlier study by F. W. Jahns (C. M. 
von Weber in seinen Werken, Berlin, 1871). The 
Recording Companies must face up to their 
responsibilities in the matter of correct labelling 
records. If they do not have the facilities 
available in their own organisations they could 
ask for advice outside, from the International 
Association of Music Libraries, for example, 
which numbers among its many members in 
the U.K. some of the greatest experts in matters 
bibliographical ’’.) 


Conquest of Everest 


Dr. B. I. Copeland in the March issue has 
suggested an LP <r of the film music to 
“* Things to Come ”’ 

Might I suggest that some enterprising 
recording company give us at any rate some of 
the film music by Arthur Benjamin for ‘‘ The 
Conquest of Everest ’’, surely among the finest 
film music ever written. 

Perhaps Sir John Hunt might be persuaded 
to write the sleeve note, which would not only 
add to the appreciation of the music in relation 
to the epic but also would be a valuable 
summary in brief of the triumph itself. 

Norwich, Norfolk. H. T. Norris. 
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Royal Festival Hall 


Permit me a small portion of your valued 
space, to put forward one aspect of the recent 
sound tests carried out by Mr. Briggs in the 
Royal Festival Hall, and so ably enunciated in 
previous issues of Tue GRAMOPHONE. 

It would appear from the text that the sound 
demonstration was carried out with the organ 
exposed, or direct comparison would have been 
impossible. 

As one who has been engaged in the Hi-Fi 
business for many years, and as a musician, I 
attend concerts at the Royal Festival Hall when 
in town, having heard the Vienna Philharmonic, 
London Symphony, London Philharmonic, to 
mention only a few. On each occasion the ™ 
organ was covered, and a similar acoustic 
perspective was obtained from all parts of the 
house. 

In Qctober last I attended a Beecham 
concert with the Royal Philharmonic. On this 
occasion the organ was exposed to view. 
Imagine my consternation and chagrin when 
sitting in the stalls I found the acoustics of the 
building so far destroyed as to 1educe them, if 
not quite, but nearly to those found in the 
Albert Hall minus its echo. 

In view of this I suggest the data collected by 
Mr. Briggs is gravely impaired. The experiment, 
I note, is to be repeated on May 11th next, 
when care should be taken to see that the organ 
covering is in position. 


Falmouth. F. B. Grose. 








“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘* Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 12th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘‘The Gramophone’, 49 Ebrington Road, Kenton, 


Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’”’ at their discretion and accept no 
responsibility for matters arising from clerical or 


printers’ errors, or of an advertiser not completing his 
contract. 





RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS 
free on request. The current issue contains the usual 
large, comprehensive selection of LP, MP, 45 and SP 
recordings, the majority as new. Our claim of an 
exceptionally high standard of condition, with all items 
guaranteed, is substantiated by many regular customers 
all over the country, who since 1945 have experienced 
complete reliability when ordering by post. We can also 
offer many slightly imperfect LPs at very low prices, 
and numerous deleted 78s of all kinds, including many 
irreplaceable orchestral and vocal performances, also at 
low prices. 1 new LPs (except H.M.V.), post free; 
send cash and alternative titles for rapid service. Prompt 
and safe postal service to any U.K. address. Mint LPs 
and certain 78s accepted in part-exchange, also against 
finest new h.f. equipment.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex, Ruislip 2518. 

ALBUMS.—Harris Quartet 3, Diamond Romeo-Juliet, 
Milhaud ry x7! 1, Shostakovich Leningrad, Quartet, 
others. Also E.M.G. DP4, Wharfedale Super 8CS. Offers. 
—Springpark +446, 

CETRA LPs. —Highiights, Gioconda, Tosca, Arias- 
Rigoletto, 60s. each. R.C.A. Orthophonic LP, ‘“‘ Early 
Italian Music,’’ Stokowski, 65s. Cetra E.P. ‘‘ Trovatore,’’ 
‘* Lucia,’’ 15s. each.—Box No. 3709. 


CHALIAPIN, CARUSO, Destinn, Farrar, 
Melba, Tetrazzini among vocal rarities. Foreign LPs: 
Lumbye, Schutz, Enesco, Catalani, Hindemith, "pussiel 
** Gloria ’’, Ghedini, Giordano, Scriabin, etc. Many 
rare orchestral 78s, perfect English LPs, etc. German 
~ ag - eee Most interesting list sent free.—Box 
o ‘ 


COLLECTOR’S COLLECTION of 5 early gramophones 
(Sylvia, Edison, Columbia) 1897-1910, gg with over 
300 cylinders including De Rezke, Caru McCormack, 
Czerwonky, Pasquali, Bartolatta, Schwiller, Tiffany, Virgo, 
Ben Davies, Eleanor Jones, Norman Williams, Gen. 
Booth, Lauder, Formby, Whit Cunliffe. Will Evans, Tate, 
Parsons, Dearth, Dawson, Bransby Williams. etc. Price 
£37 10s.—Adams, 79 Marine Parade, Brighton, Sussex. 

COMPLETE PARSIFAL (Bayreuth) £7; “‘ Manon 


Lescaut ’’ (Merli) £2 10s. Both mint.—Edkins, 4 Rock- 
leaze Avenue, Bristol 9. 














Hempel, 








DELETED AND CURRENT VOCALS.—Caruso, Dal- 
Monte, Gigli, Martinelli, Pertile, Rethberg, etc.— 
P. Henderson, 35 Tewxesbury Terrace, New Southgate, 
Hondon. ie 

G, T.s of Arnoldson, Boninsegna, Fabbri, Melba, 
Patti, y ¥-§ Bruno. Others by Pareto, Hempel, 
Ponselle, Schumann-Heink, Bonci, 
Zonos.—Marshall, 56 St. Wilfrid’s Road, Burgess Hill, 
ussex. 














HAVE YOU HEARD the new Dorsey Bros. Band, with 
Buddy Rich, drums? They’re terrific. See Music in the 
Modern Manner. 











LEHMANN, Zenatello, Patzak, Boninsegna, Didur, 
Schone, etc. Also many orchestral bargains.—Box 
No. 3683. 

LINGUAPHONE.—German, French. Complete sets. 
Records. books. Almost unused. £10 each.—Howard, 
3 Heath Drive, N.W.3. Hampstead 7870. 

LPs AT 22s. 6d.—Mahlers 2nd, Bach’s Mass, etc.— 
> to Mr. Neal, 33 Worsley Street, Eastney, Ports- 
mouth. 





LPs.—Bach Suites, Bartok Divertimento, Beethoven 
Emperor, Overtures (Vox), 5th, 9th, Diabelli, Jena. 
V.W. Oboe Concerto. Mozart K.271, TR105 1/6, Music- 
joke, Ma viast, Tannhf&user, Verdi Pezzisacri Schubert 
3rd, 4th, 5th Impromptus, Mendelssohn 4th, Walpurgis- 
nacht. Wunderhorn, Klagendelied, Shostakovitch 7th, 10th. 
Song Forests. Many others. LPs bought.—Willows, 92 
Queen’s Road, Clifton, Bristol. - 


MANY RARE AND DELETED JAZZ, Musical Comedy 
Records. Custom built Tape Recorder, with Vearite Deck. 
Personal callers only.—2 Cavendish Avenue, Welling, 
Kent. Phone: Bexleyheath 493. 


MERSEYSIPPI JAZZ BAND, 12-in. Vinylite LP, 30s.— 
‘* Little Place ’’, Moss Delph Lane, Aughton, Ormskirk, 
ncs. 


MINT.—Martinelli, DB1288, DB1411; Martinelli and 


Homer, DB1215; Lauri Volpi, DA983; one buyer please, 
4 5s.—Box No. 3658. 














MUSIC IN THE MODERN MANNER.—Hi-Fi r 


ecordings 
of Airshots by Les Brown, Basie, Christy, ly beethers at 


Herman or _ Terry, 
London, W 


OFFERS NED —Beethoven Piano Society, Vols. 
1 and 2; a ag a ting chamber works, some auto, 
fibred. —Box No. 


~ OPERATIC  ocaie Delmas Urlus, Luppi, 
— een Supervia, Seinemeyer. 


s.a.e.—Hull, BCM/RHYTHM, 








Kruschg- 
S.a.e.—Box 





QUANTITY PLASTIC BAGS.—Keep a. dust free. 
age 9d. doz., 12-in. 4s. 6d. doz., 8d.— 





RARE CATALOGUES.—‘ The Gramophone ”’ from 
1933. Bruckner Fourth, Sibelius First, mint, 27s. 6d.— 
Bennett, 26 Howden Road, Jedburgh. 


RARE RECORDS.—Gerhardt, 





Lehmann, Henschel, 





Janssen, Culp, Vallin, Schorr, Ivogun, Onegin, etc. 
Offers.—Box No. 3660. 
SHAKESPEARE MEMORIAL THEATRE; other 


dramatic 78 r.p.m. Or exchange LPs.—Cooper, 68 Cum- 
brian n Way, Millbrook, Southampten. 





~ SYMPHONY, Concerto, Lieder, Opera, Chamber. 
ee. 100 LPs for sale, fine condition.—Box 
No. 95. 


Pacini, etc. Tetrazzini c. 
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The GRAMOPHONE 


Most economical combination — 
ever huilt by 


manufacturer of Britain's 
finest audio equipment 





LEONARD CARDUNER (President, British 
Industries Corp., New York): Mr. Leak, please 
tell our rzaders what the “‘ Point One ”’ amplifier 
combination does in a high fidelity music system. 


H. J. LEAK : As you know, Mr. Carduner, 
the amplifier is actually the “‘ heart” of the 
system. Your record player, radio tuner, or 
tape recorder feeds electrical impulses into the 
pre-amplifier and amplifier. These, in turn, 
strengthen the signals and feed them into a 
speaker. 


It is difficult to strengthen a signal without dis- 
tortion. ‘“‘ Point One” means that the Leak 


reproduces voice and instruments with insignifi- 
cant harmonic distortion of 0.1% at 8 watts ! 
This gives th illusion of the actual “* presence 
of the performer. 











LC : In “demon. trating the “Point One,’ 
amplifier at Audio Fairs, the most impressive 
thing we do is to turn the amplifier on its side, 
show people the terminal board ‘“‘ custom” 
construction used in American scientific instru- 
ments, almost never in radios. 


HJL: We had a practical reason for this... 
because every terminal connection is easily 
accessible. It keeps servicing costs down.... 


LC: Yes, and many have praised the control 
panel of the **‘ Point One ”’ pre-amplifier, because 
it offers every sensible adjustment to match the 
new hi-fi records...and full 25 db bass and 
treble range. 


HJL In fact, the “ Point One” has more 
adjustments than the Leak amplifiers supplied to 
the BBC, but no superfluous settings to add 
unnecessary costs. 


LC: Well, you have one very important 
exclusive feature. Plug-in jacks on the Leak 
front panel make it easy to give any tape recorder 
the full benefit of the Leak circuit, in recording 
and playback! People with portable tape 
recorders, who put them away when not in use, 
can connect them instantly. Practical features 
like this make the “‘ Point One” most enjoyable 
to use. 


TL/iO & POINT ONE 


AMPLIFIER 


PRE-AMPLIFIER 


Write for illustrated literature G 


XLI 


In the U.S.A. 


and all over the world 


you will find 


LIE AIK 


EQUIPMENT 








This advertisement, prepared by our 
American Agents, is appearing in current 
U.S.A. technical publications and is 
reproduced here for the interest of our 
friends in this country. 








27 GNS. COMPLETE, in Great Britain. 


A price made possible only by world-wide sales. 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


’Phone : SHEpherds Bush 1173/4/5 


Telegrams : Sinusoidal, Ealux, London 


Cables : Sinusoidal, London 
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TAPE RECORDER _[itin 


For High Fidelity playback through that favourite radio or amplifier, | Sher 
the “Playtime” is superb. The frequency response is limited only by that of | =! 
the playback medium. Completely self-contained for recording ; simple | 1921 
joystick control for all functions ; ONE HOUR’S PLAYING TIME. | —= 






Co! 

(Sera 

Dvors 

BRIEF SPECIFICATION NW. 
¥% High Fidelity twin track recording heads %& Infinite impedance B.. - 
output ensuring perfect matching ye Powered by specially Felix 
designed motor y% Minimum wow and flutter y Built-in _, Be 
3-stage specially matched pre-amplifier with miniature Mullard an 
valves ye Weight 16lb. x4 Overall size 12}in. x 10in. x 4} in. (Colu 
% For use on A.C. mains 220-250V. “ote 


GI 
26 gns. Or complete with high fidelity desk microphone ~- 


and one hour spool of tape for £31. 4.6 wo 


 -_ THE TWO SPEED 


The smallest mains-operated fully 
automatic two speed recorder with 7” spools. IDEAL 
FOR USE WITH PRE-RECORDED TAPES. Two hours’ 
full playing time. Independently variable Bass and Treble 
controls. For 200-250V A.C. mains. 


45 ons. 


Complete with 1200-ft. 
spool of tape and High 
Fidelity desk microphone. 







Chinen.) 





Complete with tape and 55 gns. 


microphone. 


THE EDITOR SUPER TWO SPEED 


De luxe version of the “‘Editor’’ incorporating mixing and monitoring 
facilities and single knob control super tape deck. IDEAL FOR USE 
WITH PRE-RECORDED TAPES. In padded simulated crocodile 
case. For 200-250V A.C. mains. 


Buy a British-made Tape Recorder 
BUY ON THE M.O.S. PERSONAL CREDIT PLAN 


Send 15 per cent deposit with your order, with remainder spread over any period up 
to 18 months. All proprietary brands of equipment advertised in this Journal 
are available from us under the M.O.S. Personal Credit Plan. 


“** MAIL ORDER SUPPLY CO. 


THE RADIO CENTRE 
33 Tottenham Court Road °- London - W.1I - Tel. MUS 6667 
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TRISTAN DUET, Leider-Melchior, mint, Walkure, . H.M.V. DB324 CpG ‘‘Una furtiva’’), DB33 
Leider-Schoor. Many other. vocal  deletions.—Box La fleur que. .. .’’—Box 3712. 
No. 3691. = IGNAZ FRIEDMAN, Eugene D’Albert. Must be mint. 
UNUSUAL NEW LP RECORDS, 188. each: Churchill’s e State price.—Box No. 3668. 
g0th Birthday Presentation, Trooping the Colour 1954, Se e £ I WILL TAKE YOUR FIBRED CLASSICAL 78 in 
Wolves v. Spartak, Test Cricket 1955, Sportsmen of 1954, r° ' Py lt bs ae part exchange for new LPs. Send disposal list. 
Boat Race a rh ee Toe < sy Commissioning S.a.e.—Box No. 3716. 
3 & Ceremony Of 1.M.S. ATK Hoyal.—S0x NO *« LORTAT CHOPIN ETUDES, Pouishnoff-Schubert, Op. 
VOCAL DELETIONS.—Expert two-piece, 2 ee Ad. rf 78. Cortot Op. 78. Davidsbiinder, Kreisler Acoustic, 
record cabinet for 1,000.—49 Marlborough Road, E.7. ' y er: @ser°r’ » Monart Coneerse No. 4, L. Ronald. Must be perfect.— 
ox No. 
McCORMACK’S WANTED.—Odeon’s ‘‘ Thora’’ My 
RECORDS Ww ANTED Queen/Last Watch. Will pay your highest price or = 
dB cena — other ae ee a , gh 
TC ATE copies of private unpu cCormack’s rare 
ADVERTISER will purchase cre of 78s, LPs, records of other vent sinaene.—Bent No. 3681. 
Classical and Operatic.—Box No. 371 an maMeER OF THE NORMAN ALLIN RECORDS wanted, also Widdop. 
ALL LPs PURCHASED .—Classical, ers Also Jazz 78s. avoir suAtaYV Ivogun, Caruso, G. & T.—Richards, 9 Knottsall Lane. 
—Pearse, 14 Mapleleafe Gardens, Ilford. Valentine 2286. ecouamnsnans Oldbury, Birmingham. 
ANY QUANTITY OF REALLY MINT LPs.—Up to half- RALPH SUTTON singing ‘‘ My dog’s come home ’’.— 
price = best iemnes in ' v-r- pam eave ane _— Middleton, Flat 3, 16 Uxbridge Road, Stanmore, Middx. 
7 Sy Se aes A eee "RECORDING OF NOVELLO’S “Her Mother Came 
as art-exchanges against aranteed new LPs (all * . “ 
pam HM.V.).. Send lists. for quotation. —K. This Journal offers you the |] Too.’. singer Jack Buchanan.—Otter, 61 Blackstock Rd., 
— 143 Greenway, Ickenham, Middlesex (Ruislip , di 4 , “ P : a a a “Sitipes "ACY. 
CHAPPELL RECORDS WANTED.—I will pay 20s. argest au ite circu a ion ©) a y ce ar 80 aeeneon Se A Son “Ditraphon: 
lifier — 7 = - "aa i é , _ oa mfield ”, | G h M j Sauer a "Vox “sn Collector — poy top a for 
ether recor 0 abel.—B. ay, ‘“* Bloo ” i ’ , : 
imple o1921. OPIN. = Noctume F minor Hi aR: v. DB2674. the World. Columbia and H.M.V., preferably 10-in in.—MacGregor, 
IME —Young, 23 Kingsbury Square, Aylesbury, Bucks. 78 Swan Court, Chelsea, 8.W.3. FLA 3634. 
SP ~ ng 8 Fy BR with books, firet class condition ementisie- ox sti, 
(Serafin Ss iolin), =— 
Drorak (’Cello),—Freeman, 899 Finchley Road, London, The average net sale for the UP © 25s. sind ra for ine LPs against pu purchase 
OO ae a of new one. nd details and s.a.e.—Box No 
DELETIONS by Peter Yorke, Steve Conway, Dorothy _ 
! Felix Mendelssohn.—Box No. | ace wag” = Holler Concerto | \(PE3150/60) 60); a 
See ae ieee ° nce tique : nneau apsodie 
. ERIC COATES AND HAYDN WOOD COMPOSITIONS .— was 53,818 copies. (PDT231/2); Widor Variations (Commette, DPX225/6); 
o London Bridge (Columbia _, DB1382), Voice of Elgar South (D-K1381/3); Tschaikovsky 2nd Con- 
London” (Oolumbia DB250), ‘‘ Wellington Barracks og (D-K1527/30): Respighi Festa (DB21487/9); Franck 
7 tone wel , “ Su —, — ‘De. ow Aas Prelude Aria and Finale (wis07/8); Liest Rhapeotie 
‘ Stanfo on . , No. 1 (Hambourg, ©2761/2); Brahms 2n ymphony 
Avenue, Farlington, Portsmouth. (DB21466/70) ; Sonata, Op. 78 (Telmanyi, DB4633/5); 
GIGLI.—Urgently wanted. Victor 1025, DA730 (Victor Schubert Sona ta, Op. 162 eae yell Beethoven 
, 1084), DA732 (Victor 1096), DA5414, DB3128. Payment Sonata, Op. 30/2 (Dubois, DFPX195/7); Mozart Sonata, 
| in pounds or dollars.—Box No. 3682. — ors ne ME Fantasia, oy a. 
‘ ND.— ; Jup rauss, 9845/8) ; renade, 
A. ff -, -~ seer EE oe M b M FE R O FE 7 na b A U D | T K525 (Mengelberg, T-E3750 /1); Haydn London No. 104 
aa 7 (Weisbach, IMP014066/8); Bach Brandenburg No. 2 
uattieas " Maameile Wieand Butane ineloek Gonaas end (Fischer, ' DB7612/3); Italian Concerto (Gieseking, 
esp ’s on uite: Ancien ances an ‘ ; 
Airs, C2345/6? Overture on Greek Themes (Glazounov), BU REAU OF CIRCULATIONS LW33/34); Sousa Liberty Loan March (any recording). 


Following vocals: DA1053 Granforte; DA4466 Hiisch; 
Am. Col. 11871/2D?—Box No. 3713. DB1617 Gerhardt; DB3128 Gigli; DB5561/2 Leisner; 
x@q. HENRY IRVING, the cylinder record of his voice DB5630 Ralf; Odeon RXX80862, Tauber; T-A1381, 1558, 
urgently needed —Box 3714 Hiisch and Wittrisch.—Box No. 3701. 





























« 
oa L/P Mi @ Inclusive cost approx. I/- each disc weekly. Designed for 
E 


@ Return of Post Changing Service—You say how 


our ty Musie Lovers 


‘reble ECORD @ Special arrangements for Gramophone Societies. 
R mu For Details send s.a.e. (I}d.) to: who desire quality reproduction at a 
Liar ARY Squires Gate eee > ~ saa Blackpool, price they can wel] afford. 


MODEL D5/8N———— 
AMPLIFIER 


AC OR AC/DC 


PRICE £7. i9 a 6 


COMPLETE WITH 10’ SPEAKER 


Please specify voltage when ordering 














GRAMOPHONE RECORD CABINETS 
The ‘*‘ Wonder ’’ in 2 sizes 
17” wide £7.19.€ or 29/6 Dep. & 9 Monthly aa of 15/7 
24” wide £11.11.0 or 39/6 of 22/9 
Carriage 12/6. Refund Guarantee, * 
In Walnut, Oak and Mahogany, nicely figured veneers. 
Write for illustrations of Cabinets for records and sheet music. 


A. L. STAMFORD (Dept. 16) 
20 College Parade, Salusbury Road, London, N.W.6. 




















This amplifier has proved highly popular 
among the most exacting hi-fi enthusiasts. 


6-VALVE CIRCUIT. — 6-WATT OUTPUT. 
CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
AC AND AC/DC MODELS AVAILABLE. 


INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
FOR ONE YEAR. 


SPECIAL MODEL now available with the new W/B Stentorian 
3, 7.5, 15 ohms H.F. 1012 speaker for ONLY £11.9.0 


CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE “ G ”’ 


CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
(1 minute from Leicester Square Station, Cranborne street) 


TEMple Bar 64 








—- axes ase aus aaese ooese ooewe ome ewes es ow ewe 


SOUND REPRODUCTION by G. A. Briggs 


Third edition, second impression, 368 pages, 315 illus- 
trations. Chapters on Resonances, Cabinets, Room 
acoustics, Response curves with oscillograms, Cross- 
over networks, Recording systems, Records, Pickups, 
etc, Total sales exceed 35,000. 17/6. (18/6 post free) 


+ + + 





Now et ted ieanehans ne Why _and PIANOS, PIANISTS AND 
ow @ eproduction by G. A. Briggs. SONICS by G. A. Briggs. 
New 4th Edition. 92 pages. 45 illustra- )- valuable to etudents, teachers 
tions. Standard reference work on loud- . Chaot . oon ‘ 
speakers. Detailed information, easy-to- rm apters On: a ' Le 
follow diagrams, description of Electro- onstruction, Harmonic Analysis, 
static speaker and demonstrations in Room Acoustics, Touch, Tone 
Royal Festival Hall. Total sales exceed and Tuning. 192 pages, 162 
40,000. 7/6. (7/9 post free) illustrations. 10/6 (11/- post free) 
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WANTED.—Columbia YB4 (Thunder and Wind 
Effects).—Wood, 13 North Parade, Penzance. 
WANTED.—Good LPs up to £1 each.—lIves, The 
Street, Hockering, Norfolk. 

WANTED. — (Liszt) 2nd Hungarian Rhapsody 
(Paderewski) DB381; Faust Waltz (Petri), ULX520; 
Ricordanza (Petri) LX846; Mazeppa (Petri) LX483; 
Tarantella, Maseniello (Lamond), D1732; Valse Im- 
promptu (Lamond), D1666; Tarantella. Venezia and 


Napoli (Lamond), D1630; Feux Follets (Lamond) D1967. 

—A. Mason, 14 Gainsborough Gardens, Hampstead, 
London, N.W.3. 

WANTED.—Pedro the Fisherman song on Parlophone 
F1993, good price.—Write Ferd Sperl, Hotel Pére 
Marquette, Peoria. Illinois, U.S.A. 

WANTED.—Record of “‘ You’re Dancing on My Heart,’’ 
by Victor Silvester, FB2704.—Petrie, 32 Wansbeck Road, 
Jarrow 

WANTED \rED.—Supervia, Finale of ** Generentola ”’ 
Parlophone PXO1018. State price.—Verity, 46 Fernbank 
Road, Bristol. 














EQUIPMENT, ETC., FOR SALE 


.A.C./D.C. CONNOISSEUR’ 6-valve, 8-in. speaker, 
Portogram Gramophone, 78 r.p.m., superb reproduction, 
18 gns. o.n.o.—Ring GUL 6573 evenings. 

AC/DC GARRARD AUTOCHANGER 65A (Mixer), with 











Pickup. New condition. £8 10s. Garrard Model U5, 
AC/DC Motor, 12-in. Turntable, Pickup fitted Con- 
moisseur Head and Transformer, £5. Wharfedale 


Golden 10 in. £3. Decca LP(d) and Standard (c) 
Plug-in Heads in Plastic ‘‘ Eggs £3. W/B 10-in. 
(12,000 lines) Loudspeaker. 358, Genuine bargains. 
Owner emigrating.—Box No. 3690. 

ACOS Hi G PICKUP, with LP and 78 heads, slightly 
used only; £3 15s. ‘‘ The Gramophone ”’ Amplifier, as 
new, £14.—S Harding. 120a Mora Road, Cricklewood, 
London, N.W.2. GLAdstone 1770. 

~ ACOUSTICAL CORNER RIBBON LOUDSPEAKER, 
very good condition, £65. QUAD/R Tuner, £12. 
South London.—Box No. 3693. 

ACOUSTICAL CORNER RIBBON. Garrard and Con- 
noisseur 78 motors. Studio “‘P’’ Pickun and spare 
Head. Offers? Quad I Control Unit. Modified QA12/P 
Amplifier. T.R.F. Tuner. £25. QA12/P, Sound Sales 
Tuner £12 10s.—Radlett 6336. 

A FREE LIST OF TAPE RECORDERS sent by return 
of post.—Holdings Ltd., 39 Mincing Lane, Blackburn. 

ALBA AC/DC RADIOGRAM, 3 _— excellent condi- 
tion, for sale. Offers?—Box No. 3696 

A MORDAUNT SPEAKER in first- lass working order 
and in excellent physical condition. £45. Delivered free 
within 30 miles London.—Classic Electrical Co. Ltd.— 
Tel. ADD 6061/2 


ARMSTRONG SUPER RADIOGRAM. New last July 
at cost of £130. £90 o.n.0., buyer collects.—Robertson, 
St. Mary’s Close, Rolleston, Burton-on-Trent. 

AS NEW.—Hi-Fi Amplifier, Pre-Amplifier, Lowther 
Tuner, three-speed Player, Corner Baffle and Speaker, all 






































in walnut cabinets. One year old. cost £89, £55.— 

Dr. Aldridge, General Infirmary, Leeds. 
A SPECIALLY MADE “Corner Reflector’’ Loud- 
French polished. Similar 


speaker Cabinet (12-inch), 
*‘ Davey,’’ costing £41 10s. (see advert). 
£10.—35 Cunningham Park, Harrow 0624. 


AXIOM 150, £6 10s., Cabinet, £4 15s. W/B HF1012, 

£2 17s., unused Korting Electrostatic Tweeter, 15 ohms, 

7s., Decca “‘H’ Head and arm, £2 10s. All 
perfect. London.—Box No. 3686. 


BARGAIN. ALL NEW CONDITION. — Quad i MII 
Amplifier, Collaro 2000 Transcription Motor, Goodman 
150 Mark II Speaker, £55, or nearest offer. Records, new 
condition, extra. Butterfly, Otello, Tosca.—Box No. 3717. 


BARGAIN.—Decca Corner Speaker, walnut, ten gns. 
Buver collects.—28 Holland Way, Hayes, Kent. 


BARGAIN.—1954 Grampian Concert Gram. Garrard 
RC90. 15-watt. push-pull Amplifier. Mint condition. 
Cost £51. Accent 28 gns.—25 Summit Avenue, Kings- 
bury, N.W.9. COL 3872. 


B-J TONE ARM with Acos Hi GH-G. LP/78 Heads. 
Guaranteed as new. £5.—McKen, 4 Stockport Road, 
Streatham Vale, S.W.16. 


CONNOISSUER SINGLE SPEED 10-inch Turntable. 
What offers? Also two Lowther Pickups with matching 
transformers, £4 10s. each or near offer.—Edwards, 
7 Grecian Crescent, London, S.E.1 


CONNOISSEUR TWO-SPEED MOTOR, excellent condi- 
tion, £12. London.—Box No. 3704. 


Space required. 



































The GRAMOPHONE 


DYNATRON ETHER PRINCESS P108 RADIOGRAM, 
Garrard RC75A Automatic Record Changer, 4 bass, 
treble controls, recording compensator, Goodmans Audiom 


60 Speaker, long, short, medium wave, provision for 
F/M unit, 0. Purchased September, 1953, £159.— 
Jones, 240 Willesden Lane, London, N.W.2. WIL 0231. 








DYNATRON RADIOGRAM, latest three-speed Regency 
model. Practically new, £145, cost £347.—Box No. 3706. 

E.M.G. MARK 9, any test, oak case, offers.— 
** Byways ”’, Aughton. Lancashire. 

E.M.G. MARK 10.—Perfect condition. Any reasonable 
offer accepted.—Hicks, 27 Terrace Road, Walton, Surrey. 
Phone 5238. 

E.M.G,. RADIOGRAM with separate 12-in. 
£60. Can be heard London area.—Box No. 3677. 

EXPERT TAPE/RADIOGRAM, three weexs old, cost 
£300. What offers? No speaker.—Phone East 2904.— 
Box No. 3689. a 

FINE CONTEMPORARY CABINET, Lowther DT4 
Tuner, A-Z Amplifier, record storage, £45, cost £100.— 
Box No. 3707. ee Dene 

FIRST REPLY SECURES.—One only, new model 
‘““B.J.”’ Arm. Takes all high grade turnover or G.E. 
cartridges. £4 3s.—Box No. 3705. 

FOR SALE.—High fidelity Gramophone Reproducer in 
hand-made polished walnut cabinet (LPs and 78s), 
45 gns.—Apply Box No. 3662. 

GARRARD RC80, 3-Speed Automatic Changer. Com- 
plete Unit plus Acos HGP39 Head. As new, £11.— 
Phone Allen, East Horsley 3075. 

G.E.C, METAL CONE SPEAKER, complete in Octal 
cabinet, as new, £11.—‘‘ Serica’’ Pensford Avenue, 
Kew Gardens, Surrey. PROspect 5658. 

G.E.C. 1912 AMPLIFIER, with Partridge Transformers. 
As new, £18.—Box No. 3672. 

GOLDRING ‘*‘ HEADMASTER ” PICKUP complete, 
three heads (78), ‘‘ Tonaliser ’’ input transformer, boxed, 
as new, £5. Garrard AC6c Turntable (78), perfect con- 
dition, £3 or offers.—Box No. 3661. 











speaker, 


















































GOODMANS AXIOM 150 MkII SPEAKER, recently 
purchased, a used, mint condition, sacrifice, £7.— 
Box 

BOOGMANS AXIOM 150 Mk.II. One year old. Mint. 
£7.—Box No. 3680. 





GRUNDIG TK819 RECORDER, bought March. 1955, 
offered at greatly reduced price.—Details from Kirkaldy, 
7 Westwood Avenue, March, Cambs. 

HI-FI EQUIPMENT.—£50 (or separately). Rogers 
Baby Amplifier Mx. II and Pre-Amp, in Cabinet; Rogers 
Junior Corner Horn with Wharfedale Super 8 Speaker; 
Playing Desk with Decca Heads. West London.—Box 








No. 3714. 
H.M.V. LATEST THREE-SPEED AUTOCHANGER, 
separate Heads, little used, £11.—Windle, 44 Alfred 


Street, Gainsborough, Lincs. 

H.M.V. MODEL 1617A, 9 valve, 3-speed “a. tuning. 
Radiogram cost £150; nearest £100.—HAM 8 

LEAK PICKUPS (complete, unused). iP “a 78 
Heads, diamond, transformer, £11 10s. Hartley-Turner 
25-watt Amplifier, Power Unit and Tone Control Pre- 
Amplifier, £12. Wharfedale Microphone Equaliser, 
£1 10s. Decca 33B Record Player with XMS Pickup, 
£3 10s.—Box No. 3684. 

LEAK TL12 AND VARISLOPE, 
extra overlapping panel, £27. RC/PA/U and spare 
valve, £3 10s. Webbs Crossover 1,500 c/s, £1 10s. 
Wharfedale 12CS, 15 ohms, £7. Super 8CS, 15 ohms, 
M.O.S. Feeder R.F.I., £1 10s. Oxford.—Box 











carrying case and 








o.n.o. ‘** The 
Offers? — 


LEAK VARISLOPE PRE-AMP, £7 
Gramophone,’’ bound volumes 29 and 30. 
Allsopp, 38 Spenser Crescent, Upminster. __ 

LEAK V.S. TUNER, in _ perfect condition, 
McKenzie, 1 Bryanston Mews, London, W.1. PAD 2020. 

LEAK V/S TUNER, £15. Lowther LP Pickup 
ey with transformer, £6. Both perfect. Wanted: 

with Decca Head for 78s.—Hill, 181 Beechwood 
avonen. . Coventry, 5854. we 

LOWTHER F.M. TUNER (list £29 6s. 4d.), as new, 
£21. Decca 7-valve, 8-waveband Tuner (ex Decola), 
perfect condition, LW/MW/SW, 6 bandspread, 13-2000 
metres, variable selectivity, £17 10s. Decca XMS Pickup, 
with “H’ and 78 heads, new sapphires, £4. —14b 
Woodgrange iaenne. Ealing Common, W.5. Acorn 3678. 

NEW GOODSELL AMPLIFIER and F.M. Unit, Leak 





£18.— 














Pickup, Collaro Transcription Motor in small genuine 
Shereton commode at cost. Seen and heard London.— 
Box No. 3673. 





NEW LEAK DYNAMIC PICKUP complete. 2 Diamond 
Heads, Arm. Transformer, unused, £18 o.n.o.—Lowther 
Les Tuner, £10.—Box No. 3715. 


PYE —— BOX, literally as new, £28 0o.n.0o.— 














FR ne Pek — with 18a ee z= 1410s. Box No. 3702 
nnoisseur ckup Arm wit 8 and 33 heads, with 
_— ‘three-speed, new model, _225.—Box PYE THREE-SPEED PORTABLE RADIOGRAM, with 

: - 10-in. ‘‘ Ekco’’ External Speaker and extra LP Pickup 

DECCALIAN, three-speed, XMS heads. £8. Imhof’s Head and Tone Controls. All in excellent condition, 
overhaul, new valves, excellent, £25.—Dinkel, 24 £20 or nearest offer.—Harley, Luddesdon College, 
Westhorve Road. Putney, S.W.15. Oxford. 

DECCA THREE-SPEED PLAYER. 9-valve Amplifier RADIOGRAM A.C. ASTRA. 7 valve, 8 watt, push-pull 
(P.A.IX), and Power Pack (P.A.IX) 200/250 A.C. 1952, Amolifier. Lowther Quality Radio Tuner Unit. Infinite 
less speaker. Reproduction of outstanding quality.— Baffle Loudspeaker with 12-inch Unit. Garrard RC72A 
Hudson, 551 Bellhouse Road. Sheffield. 3-speed Autochange. Decca XMS Heads. £45 o.n.0o.— 








DECCA 348M THREE-SPEED PLAYER, walnut case, 
Cc. & D. heads. diamonds. £10. Garrard 70 Record 
Changer, Decca bayonet head, £3. Cabinet made light 
oak case for Collaro 2000 or similar turntable. £2.— 
Barnard, 48 Poplar Road, Edgbaston. Birmingham. 


DISC RECORDING EQUIPMENT, comprising micro- 
phone, amplifier. cutting gear and speaker in three 
rexine cases. Absolutely as new. Simple to operate and 
gives excellent results. Any reasonable offer accepted.— 
Box No. 3665. 





a 109 Moree Way, Fore Street, Edmonton, London, 





RADIOGRAM, with Sound Sales A/Z Amplifier, 
Lowther DT4 Tuner, Garrard RC80 Changer, record 
storage. Corner Speaker in Klipschorn cabinet. £70 
0.n.o.—55 Westbury Leigh, Wilts. 

ROGERS ‘‘ SENIOR’? CONTROL UNIT, as new, 
boxed, £10 o.n.o. Goldring latest variable reluctance 
cartridge, little used, £2.—Shelton, Grove Park, 
Warwick. 





Ma), 





THE “ LINCOLN ” 


Supplied in PLAIN or FIGURED veneers. All compart- 
ments are 13” high, 14” deep and have full depth par- 
titions. Overall sizes 32” high, 15” deep. 


Prices : 17” wide, 2 doors £7.19.6 
» &£ wo aoe 
3’ ~~ a 16. 16.0 
4’ » 4 ,,  €23.15.0 
4 » 4 ,, €28.15.0 
6’ » 4 4, €33.15.0 











Our cabinets are soundly constructed of substantial 
materials and all interiors are flush. Supplied in 
Oak, Walnut and Mahogany, Selected Veneers, 
polished Light, Medium or Dark. Carriage 12/6 
Cash or Terms. (Scotland and N. Ireland 25/-) 








THE 
“COMPACT”™ 


in 2 sizes 


17” wide. Compart- 
ments 13” high, 14’ 
deep—8 compartments 
250 capacity. Price 
£7.15.0 or Deposit 27/6 
and 9 monthly pay- 
ments of 15/2. 


24” wide—1I2 compart- 
ments 450 capacity. 
Price £10.19.6 or 
Deposit 33/- and 9% 
monthly payments of 
22/4. 

















GENERAL 
PURPOSE 
CABINET 


suitable for Tape 
Recorder, Gram 
Unit, Radio, etc. 
Aperture cut for 
controls to re- 
quirements. 
GP 5—32” high, 
17” wide, 15” 
deep. 16” x 14” 
Motor Board 
fitted as re- 
quired. 14” 
clearance be- 
tween lid and 
shelf. Interior 
of Hopper 14’ 
wide, 12” high, 
84” deep. Queen 
Anne Legs or 
base as shown. 
_— 18.6 or 
—_— 30/- and 
payments of 
33). monthly. 


Write for list of Cabinets from £5.10.0. 
A. L. STAMFORD (Dept. 16) 


20 College Parade, Salusbury Road, London, N.W.6 


CABINETS wy ex! 


INCH, 
FOOT, or 
YARD. 





equi 
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‘‘ THE GRAMOPHONE ”’, Volumes 26 to 31 (bound), 
excellent condition.—Offers to Box No. 3685. 
i aasieneaiceaieenenen “THE GRAMOPHONE ”’, Vols. 20-27, 

“SOUNDMASTER TAPE RECORDER, de luxe version, Index in publishers’ case.—Box No. 3699. 
new condition, £40 o.n.o.—Phone (evenings) ARNold “THE GRAMOPHONE” wanted. 1953 and 1954.— 

1379. Umbers, 50 Kendall Avenue South, Sanderstead, Surrey. 

“SOUND SALES A-Z TUNER, Amplifier and Pre- WANTED .—“ Gramophone”, Dec. 1954. McPherson, 
Amplifier, £25. Just reconditioned by makers.—Rogers, 12 Market Street, St. ye lll Fife. 

Ree Sree! Green Lane. Hatfeld, Herts. _ Herts. WANTED.—‘‘ The Gramophone ’’, January-June and 

SYMPHONY No. 1 AMPLIFIER for 15-ohm Speaker, December, 1954, February, 1955.—Featherstone, 173 High 
£6. Acos ie Pie ee J neg ye as .*~ pace. -— Street, Tonbridge. 

and LP, Oo a Spring Motor and board ~\oanwven — 17 3 
with weighted turntable, £1 10s. After six and week- seth" taetanine i. Lym my S a — 
ends.—94 Henley Road, Ilford, Essex. . : , . . 

“TAPE RECORDER. M.S.S. model PMR/3. Dual 
speed, twin track, 2 Inputs. Absolutely perfect condi- 
tion. Only few weeks old. Cost £99. Accept £70 inc. 
packing and dispatch.—Apply Laing, 2 Craighall Gardens, 


ROGERS SENIOR DE-LUXE AMPLIFIER, Bakers 
18-in. and 12-in. De-Luxe Speakers, all as new; 20 per 
cent off list. —Box No. 3676. 





bound with 











ODES 
TO 


DUODES 



































SITUATIONS VACANT & WANTED 


Edinburgh 6. a ape aren nae i he mee ~ the following 
—TWA_SPEED CONNOISSEUR 7 ; Sapphi staff and anyone replying to this advertisement can 
Bg a Sten" Gockiems os Birds-Eye ——* rest —" that jm a applications will be treated = 
—HWudderefiela _ every confidence. (a young man or woman to ass 
Piso: No. Ser a - with the compiling of record lists and booklets. (b) 
VOIGT CORNER HORN, complete with twin cone A young man or woman, but a man preferably, with 


the ability to write record advertisements from Sales 
speaxer, excellent condition. Best offer secures.—Write 
15 Kilmiston Avenue, Shepperton, Middlesex. Manager’s briefings. (c) A young woman with ability 


so Sew avouw to write, in good English, brief articles and notes for 
VOIGT EQUIPMENT, Horn, Energised Speaker, latest record lists.—Apply in first instance to Box No. 3670. 
Diaphragm, spare Diaphragms, Filter. Connoisseur S5.L. ~An OpENING wil occur in July 


AN OPENIN i 
Pickup 78 and Transformer. Garrard Gauge. Pocket ade or : Manageress to ‘tome y BA, aa a 
eaeennete. pnten Leutapenier. Saasteenls ——— record department in a new store now building in 
1000 cs., 15 ohms, Choke Volume Control. Input Crossover ‘eed 
Filter. Mumetal Mains. Offers?—Box No. 3698. Wakefield. Top salary and commission will be paid to 


cull, Bee. See. the successful applicant who must have considerable 
WALNUT RADIOGRAM (3 speeds), Speaker separate experience of buying, stock control, staff control and 
cabinet, 2 turntables. Bargain £50 '—Box No. 3678. 


display, together with the ability to organise and 
WEARITE TAPEDECK, £19. W.B. Horn Twee not 


conduct lecture recitals. If you are ambitious and 
1part- with cross-over, 50s. Lowther 9 kcs. Whistle Filter, frightened of work, apply with the fullest details, in 
) par- 30s. Valradio DC to AC Converter, £6.—King, 14 


confidence, to—Managing Director, Alwyn Isherwood Ltd., 
Northumberland Road, London, E.17. LEY 5438 Wakefield. 


‘* Sherwood Works ”’, 

WHARFEDALE SUPER 8, £3. W.B. S10 Tweeter EXPERIENCED wouNG LADY, at present in full 
(as new), £3. Goodmans H6 Push-pull 30-watt output charge of high-class gramophone record shop in large 
Transformer (as new), £3. Connoisseur Head, LP 400- city, desires a change to a similar position, preferably 
ohm, perfect, unused, £1. Goodmans Axiom 22 (per- 


London or the sea.—Box No. 3679. 
fect), £9. Hartley-Turner Feeder Unit ei 44 bargain, ~ GENTLEMAN, fully qualified and experienced Record 
£5 10s. Wanted Axiom 102 or 80.—Box No. 


Sales Manager seeks responsible position with manu- 
WHARFEDALE W110 C.S.B. (3/5 te EPEAKER. 


facturers or high-class retailers.—Box No. 3712. 
Perfect. £7 10s. —38 Hartington Road, Cullercoats, GRAMOPHONE RECORDS.—Assistants required, male 
Northumberland. 


or female, by well-known dealers. Highest wages and 

WHARFEDALE W12/CS, as new, good prospects.—Bookers Lighting & Radio Limited, 
32 Walton Avenue, North Shields. 116 Kilburn High Road, N.W.6. Tel. Maida Vale 2054. 

GRAMOPHONE RECORD SHOP requires manager, 
fully experienced trade. High commencing salary, with 
great opportunities of advancement. Apply Foyles, 
121 Charing Cross Road, 

YOUNG MAN OR WOMAN over 21 years, required 
for Gramophone Record Department. Good general 
knowledge of music required. Apply in writing, stating 
age and previous experience to—Manager, King Harper 
Record Dept., Bridge Street, Cambridge. 















































ODE No. | 


Your 12c arrived safely and was with 
much excitement fitted into its cabinet 
and given a thorough test. Needless to 
say it passed with flying colours and is all 
you claim it to be. Firstly an audio 
oscillator was used with the amplifier 
and the Duode given a frequency run 
measured by ear from 30 cps. to 16,500 
cps. That in itself was amazing, but it was 
obvious that the response extended well 
beyond those limits. 


P Using a first-class pickup we then played 











£6 10s.—Vickers, 











12-WATT CHARLES AMPLIFIER, good condition. £10 
0.n.o. Hartley-Turner 215 Speaker, new cone fitted, £6. 
—M. T. Cooke, 17 Blake Hall Road, Wanstead, E.11 

1955 CONNOISSEUR THREE-SPEED MOTOR, new and 
unused. £14.—33 Abbey Road, Grimsby. 











CT’ Tf” EQUIPMENT, ETC., WANTED 





| ACOUSTIC GRAMOPHONE with clesttte motor and , 


fibre soundbox.—Nathanson, 61 Road, Higher 
































a new R.C.A.-Victor Toscanini record. 


nats Bebington, Cheshire. TRADE I have never been so greatly impressed 

ments DYNATRON RADIOGRAM or high quality reproducing ates for this section—sixpence per word—with a in all my life—here was in my opinion 

Price a on tt Electrogram, Vitavon, Klipschorn, minimum charge of eight shillings. the last word in sound reproduction .... 

it 27/6 etc. Box NO. vile. —— r n this section are available to all To sa i i 

= HIGH FIDELITY EQUIPMENT.—Radio and Gramo- a ae advertised in this section are a . y that | am satisfied is a complete 
phone. Complete equipment or units, amplifier, loud- understatement. (Norwich). 
speaker, etc., separately. Modern. Established Makers — _ A BADLY PLANNED INSTALLATION cannot yield 

npart- § 10 Reading Road, Farnborough, Hants = tee A — - ome oi a consult.— ODE No. 2 

acity. LEAK LP DIAMOND PICKUP required. Must be OObctl, Nretis “ow ; ; 

6 or [I perfect.-Goodwin, Kenya, Barlaston, Sto<e-on-Trent. A BIG FREE LIST of mint LPs at bargain, prices: The Duode arrived this week and has 

nd 9 ~RADIOGRAM  WANTED.—Comprising mixed  auto- Classical, wy or jazz (state which).— * Record been given a thorough tryout. We are 

ts of | change and record storage, £50 to £120 offered. State Exchange ”’, 46 South Clerk Street, Edinburgh. delighted with it ! (Hornsea). 





V.6 


x MISCELLANEOUS 


price required, age and condition.—Law, 48 Alma Road, 
Bournemouth. Phone Winton 1889 

RD JUNIOR AMPLIFIER and Control Unit, 8-watt 
output required for 15-ohm speaker (latest model).— 
Ridges. 7 Denbigh Gardens, Bassett, Southampton. 

~ WANTED.—Edison or Columbia Cylinder Phonographs, 
Reproducers. parts, Victor Phonographs with outside 
horns. Send for complete want list.—Nugent, 12 North 
Third Street. Richmond, Va., U.S.A. 

WANTED.—Genuine Deccalian Case, without units.— 
Chamberlain. 35 London Road, St. Albans. 

















ately priced.—MacNaughton, 7 St. Serfs Road, Tullibody, 
Clackmannanshire. 








BOUND VOLUMES of ‘“ The Gramophone ” for sale. 
Nos. 1 to 12 in first-class condition. What offers?— 
Dalley, 45 Valley Road. Welwyn sarden City, Herts. 


COPIES OF ‘THE GRAMOPHONE ”’’ for sale, 








Wells Road. S.E.26. FOR 2527. 


~ FOR SALE.—Copies “ The Gramophone”. “ Rhythm ”, 
1930-1940.—Lambert, 347 Gertrude Road, Norwich. 
~ FOR SALE—“ The Gramophone ”’, 1950— 








January, 
no? 1952, inclusive. Offers. —8 Somerville Green, 

Le ds 4. 

‘ GRAMOPHONE ”’.—Vols. VIII (1930) to XXIII (1946) 
bound green cloth (titled and dated) with Indexes and 
orizinal covers, £8. Vols. XXIV (1947) to XXXII (May, 
1955) With Indexes (Index XXV missing), unbound, 
45s. Perfect condition contents.—Box No. 3. 

‘'X ‘* IM RAKS ” for sale, as new, offers.—H. Shead. 
Te! “phone Bexleyheath (Kent) 954 

‘ THE GRAMOPHONE,”’ May 1944/May 1947. 

‘ylor, 15 Gwendwr Road, London, W.14. 














Offers? 








A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A BIG LIST OF CLASSICAL LPs, up-to-date, guaran- 
teed perfect, 10s. to 20s. approx.—G. Melvyn, 5 Derby 
Street, Glasgow, C.3. W. 8133. 

A BIG LIST SENT FREE.—LPs and 78s, orchestral, 
vocal and instrumental including —Or~ —Recor 
Specialities, Palorit House, 11 Harrow Rd., Lon ndon, W.2. 


“A CASH OFFER for 78s in good condition; no lists 
required; 1s. 6d. each offered for Glenn Miller; Spike 

















Silvester; Piano; Accordion; Children’s Nursery Rhymes; 
Pipe Bands; Gaelic; Foreign; and any good commercial 
records; pack well, sent to.—The ‘‘ Record Exchange ”’ 
46 South Clerk Street, Edinburgh. Cash by return, any 
quantity; inquiries invited. ae 

A COMPLETE STOCK of LPs and 78s at bargain 
prices. Classical, Jazz. We also buy LPs and Jazz 78s. 
—Pioneer Sales/Service, Arcade, High Road, Chadwell 
Heath. Sevenkings 7787. 

AGATE & CO. LTD., 

















183 Stoke Newington, Church 
Rec 








A GOOD SELECTION of records always in stock at 
competitive prices. Send stamp for list.—Gray & 
Morton, 18 Strathtay Road, Sheffield, 11. Tel. 62615. 

ALL KINDS of records wanted; any quantities; state 
price.—Eddy’s (Nottm.), Ltd., 135 Alfreton Road, 
Nottingham. 

AMERICAN MAGAZINES.—One year = subscription: 
‘‘ Audio Engineering,’’ 35s., specimen copy 3s. 6d.; 
‘High Fidelity,’’ 50s., specimen copy 4s. 6d. Send for 
free catalugue quoting all others.—Willen Ltd., (Dept. 
15), 101 Fleet Street, London, 4 

















~~AMERICA'S LATEST BOOK.—“ High Fidelity ’’ show- 


ing you how to enjoy the ultimate in music at lowest 
cost, 6s. 6d. inc. postage.—Willen Ltd., 101 Fleet Street, 
London, E.C.4. 


ODE No. 3 


Now you have surpassed yourself! The 
clarity and depth of tone are really 
remarkable. It is a revelation. Blow 
yout trumpet much louder ! (Birmingham). 


ODE No. 4 
Two years ago we bought two of your 


WHARFEDALE SUPER 5, 10 ohms; also type E/F : . ° 
Crossover.—Purser, 5 Huntingdon Road, Southend, Essex. ee A ding ag Rg Fg Oy units. We were delighted with the results 
WHARFEDALE three-speaker corner Assembly, moder- foexstine, etc.; Jazz, modern and traditional; Organ: and have yet to hear any which in our 


opinion are better for quality or power 
handling. (York). 
ODE No. 5 


i get more pleased with the DUODE 
2c as each day passes and heartily 
endorse your ideas. (Bristol). 


January, 1946, to May. 1950. indices Nos. 23, 24, 26, 27. Street, London, N.16. ord and Reproducing Equip- There are many, many more very pleased 
—Offers to Box No. 3674. 0000 ment Soecialists, can supply records and equipment DUODE owners who have long standing 
~ ELECTRONIC ENGINEER AVAILABLE. — Advice, reviewed in the ‘‘Gramophone”. Prompt delivery roof of our firm claim : 
modifications, repairs. anytime, anywhere.—Wuoollett, service. Purchase tax free overseas. P : 


DUODES ARE THE FINEST LONG-TERM 
SOUND INVESTMENT. 


Why not set about proving it for yourself 
now—write to us to-day. 


Barker Sound Reproducers 
3 Newman Yd., London, W.1 

















550 


A MORDAUNT SPEAKER in first-class working order 
and in excellent physical condition, £45. Delivered free 
within 30 miles London.—Classic Electrical Co. —- 
Tel. ADD 6061/2. 


AN ATTRACTIVE SALE of classical LPs. 
from 17s. 6d. to 21s. to clear stocks. 
Devoy, 71 Lightburn Road, 
Lanarkshire. 


AUDIO ENGINEER available for complete Hi-Fi ser- 
vice, repairs, modification, design of all types of record- 
ing and Reproducing Equipment.—Box No. 3716 


BATTISTINI. a 1“ Senza tetto/Africana: Figlia 
di regi, ABHBI. Don Carlo: Per me giunto/Lo morro, 
ABHB2. These two 12-in. direct pressings now in stock. 
Price 30s. each plus 3s. for postage and packing.— 
—_ Records, 90 Lower Rathmines Road, Dublin, 
Ireland. 


BORROW YOUR LPs and save tax. For three-and-half 
years we have been despatching parcels of records to 
our members in all parts of Gt. Britain and Ireland, 
many are still on our books after three years’ continuous 
borrowing. You can have the same pleasure and service. 
Details (24d. stamp) from N. Staffs Record Library, 
25 and 27 Victoria Place, Fenton, Stoke-on-Trent. 


BRITISH FERROGRAPH RECORDERS, used and 
supplied by this studio for recording serious music over 
the past four years. No lavish claims but thorough 
and adequate demonstration. Microphones, Tape, Splicers, 
HF 1012 Speakers. Studio and mobile recording, Tape 
and Disk Transcription, especially LP Microgroove.— 
‘* Eroica’’ Recording Services, 31 Peel Street, Eccles, 
Manchester. ECCles 1624. Musical Director, Thurlow 
Smith, A.R.M.C.M. Intending callers please telephone. 


C.J.R. ELECTRICAL and Electronic Development Ltd., 
Bickford Road, Witton, Birmingham, 6. Telephone East 
0822. Specialise in the manufacture of High Fidelity 
sound reproducing equipment including: Williamson 
Amplifiers Tone Control Stages with Variable Steep Cut 
Filters. Crossover Units, High Fidelity Portable Tape 
Recording equipments ideally suitable for replaying the 
new EMI pre-recorded tapes. Professional Recording 
Amplifiers, Microphone Mixing Units, etc. Send for 
details and leafiets. 


DON’T BUY LPs before you have heard them. Play 
and try before you buy. Brand new and unplayed copies 
sent on approval ye 7 any obligation to purchase. 
Details (24d. stamp).—Play Try, and 27 Victoria 
Place. Fenton, or et an 


FIRST -CLASS DISC RECORDERS, Amplifiers, Ribbon 
Microphone. Bargains for cash.—Full particulars 99 Han- 
worth Road, Hounslow. 


GRAMOPHONE RECORDS.—Half-price paid for mint 
P. 


s, 78s also wanted (no sets).— Winter, 48 
Brunswick Road, Edinburgh 7. 





Most issues 
Stamp for list.— 
Halfway, Cambuslang, 


























The GRAMOPHONE 


GRAMOFILM is now available at our usual retailers. 
These robust polythene containers are the best means 
to store your precious ~~" Prices per packet of one 
dozen: 7-in. 2s. 9d.; 10-in. 3d.; -in, 5s. ese, 
however, do not obviate _ need for our renowned 
Grampoo at 3s. a bottle and Gramponge at 2s. 4d. each 
to keep your records clean and banish static for weeks.— 
oo Laboratories Ltd., 117 Wellesley Court, London, 





GRUNDIG TAPES a to disc (78 r.p.m./LP), 
Professional disc cutters (Wearite/E.M.I./Lane also).— 
Direct Sound, 556 Romford Road, Manor Park Broad- 


way, E.12. GRA 8147. 





HIGHEST CASH PRICES paid for LPs and single 78s. 
We are known for our fair dealing and a visit to us 
is well worth while. We have a large and interesting 
stock of second-hand records in fine condition at very 
reasonable prices and your inspection is always welcomed. 
Daily 10-6.30, Thursday 10-1.—Gate Bookshop, 1 Ladbroke 
Road, Notting Hill Gate, W.11. PARk 5108. 

IF YOU ARE WANTING good fibre-played records of 
classical or operatic music we have some 15,000 of such 
recor tock do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gramophcne 7.’ Ltd., 121, 123 
Shaftesbury Avenue, London, C.2 


LONG-PLAYING AND STANDARD RECORDS wanted. 
—Details to Thom, 72 West Port, Edinburgh. 


LONG PLAYING RECORDS BY RETURN OF POST.— 
We stock every LP and EP issued by the following 
companies: Archive, Argo, Brunswick, Capitol, Columbia, 
Decca, Durium, Esquire, Felsted, D.G.G. London (in- 
cluding International Ducretet oer and Jazz 
Archive) Elyse, Melodisc, Mercury, M.G.M., Monarch, 
Nixa, L’Oiseau Lyre, Parlophone, Philips Telefunken, 
Vogue, Vox. No matter how obscure your choice, it will 
be posted to you the same day, unless it is a new issue 
which has not yet been released, in which case we will 
send it on the day of issue or return you money 
according to your wishes. We are quite sincere when we 
say that there is no better service in the country—try 
us and see! If you are in doubt about which recording 
of a particular work to buy, just tell us the title, and 
we will send you the version recommended by the 
** Gramophone ’’. Our service carries a full guarantee of 
satisfaction. Cash with order refunded without question 

we cannot satisfy your requirements. We do not 
stock second hand records. Inspection is invited of 
our showrooms and high fidelity equipment by Quad, 
Leak, Pye, Goodman, Wharfedale, etc.—Beaver Radio 
Ltd., 60- 52 Whitechapel, Liverpool, 1. Phone Roya! 8147. 
M-CORMACK.—Automne (Fauré/Allerseelen (Strauss), 
VA72, price 25s., plus 3s. for postage and packing.— 
a Records, 90 Lower Rathmines Road, Dublin, 
reland. 














M 


May, 195; 
McCORMACK.—The following H.M.V. are 5s. cach: 
en You’ll Remember/The Harp That Once; Avs 


Maria/Fairy Tree; Come Back my Love/Will You Go; 
Silent Noon/Echo; Cloths of Heaven/Song to the ea). 
All new; postage and packing 3s.—Collectors Records, 
90 Lower Rathmines Road, Dublin, Ireland. 


MANY THOUSANDS of slightly used Records, ip 
guaranteed perfect condition, Opera, Lieder, Orchestra), 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam. 
bridge Circus, W.1. Open Monday, y, Wednesday, 
ll a.m. to 5.30 p.m., Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p.m. 


PROFESSIONAL TAPE-TO-DISC TRANSFER SERVICE. 
10-in. disc 15s. 6d., 12-in. 18s. 6d. including trailers, 
Also LPs. Trade and public supplied. 
Your broadcasts incl. TV recorded. Free disc from 
tapes bought from Sound News + )rcemes 59 Bryan- 
ston Street, London, W.1. AMB 0091 


RARE OPERATIC VOCALS —78s. and 
English LPs, many rarities. Free list sent on request. 
Records bought, sold, exchanged.—P. T. West, 24 Dorset 
Avenue, Cheadle Hulme, Cheshire. 











American 





RECORD COVERS.—Made of stiff boards, 12-in. 2s. 94. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. ls. 9d. per dog. 
Please add ls. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N§. 
CANonbury 2296. 


TAPE RECORDERS.—All types hired, sold, bought, 
exchanged; mechanical and electronic repairs carried 
out by specialists.—The Magnegraph Recording Co. Ltd, 
1 Hanway Place, Oxford Street, W.1. Tel. LANgham 
2156 


TAPE TO DISC.—Microgroove, 20s. (30 minutes): 
48-hour service.—Marsh, ‘‘ Little Place ’’, Moss Delph 
Lane, Aughton, Ormskirk, Lancs. 

THE ONLY DEALER in the North of England t& 
demonstrate Hi-Fi Speakers and a - an 

















Lowther, Acoustical, Tannoy, G.E.C Coo 
814 Ormskirk Road, Pemberton. Phone Wican M 50643. 
WE DO NOT offer a “ by return’’ service for new 


records, for we know from experience how often this 
proves to be impracticable. We do guarantee, however, 
as speedy a delivery as possible of LPs and 45s on all 
labels. This service is in addition to our own monthly 
listing of secondhand records. May we post you a copy 
If you are not already on our mailing list, 
stamp.—William Lennard Concerts, 
38 Norbury Avenue, Thornton Heath. 


WE WILL ACCEPT in part exchange for new LPs 


your own unwanted LPs but only if perfect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London. W.1 


YOUR TAPE RECORDING transferred to Disc —- 
Queensway Private Recording Studios, 123 Queensway 
W.2. Phone: BAY 4992. 








of 








AS OLD AS THE INDUSTRY—AS MODERN AS THE HOUR | 


9 are pleased to announce THE GRAMOPHONE SHOP 
xper { 16 Donegall Square North, Belfast, has been appointed 
sole agent for all Expert productions for Northern Irelaud 





STEPHEN & CO., 83 GRENFELL STREET, ADELAIDE are sole Expert Agents for South Australia 


If you live near the South Coast you can hear Expert equipment by appointment with 
T. SELLS, Esq., 83 CAVENDISH PLACE, EASTBOURNE 


You can still obtain all Expert equipment on Deferred Terms direct from 
EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
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en, 
Deane 


ee 


OFFERS YOU 
ON 


Mics: 
THAT YOU BUY BEST AVAILABLE 
PERFORMANCES ON LP 


ENSURES 


198 KENSINGTON CHURCH STREET, W.8. 


ALL KINDS OF MUSIC 
LP RECORDS 


/ 


for Long Playing Records. 
New EXTENDED hours 


9.15 am. to 


THURSDAY 9.15 a.m.—1.30 p.m. 


p.m. 


Now open during lunch hour 
Open ALL day Saturday 





IN STOCK 


HIGH 


GRUNDIG TK 819 Tape Recorders 


DECCALIANS, 
FIDELITY TAPE 


TELEPHONE BAYSWATER 8212 


to ores 
2001 PLAYER 
RECORDINGS, 


H.M.V. 
TAPES 











eT TI, 





dnesday. 
aturday, 


ER VICE. 
trailers, 
supplied. 
sc from 
Bryan- 


an =s and 
request. 
4 Dorset 
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WILLIAMSON AMPLIFIER 












G.E.C. Metal Con ins oe §6€=6s 4B WS 
WHARFEDALE - 5 CS/AL . oo. £613 
WHARFEDALE Bronze 8 AL.. on . a ee 
WHARFEDALE Super 8 ose om " wo oF 
WHARFEDALE Super 8 CS .. s - £6 6 
WHARFEDALE ed 8 CS/AL “ oa a 
Golden 10 aus oe oon oe a 
Golden CSB ... ons ons oie . 8B 6 
‘ ian i jon pan -. £9 15 
Super 12 CS/AL on oe ene -. £17 10 
W.1I5 ... ae ste ane £17 
W.15 CS . £17 10 
Axiom 10! - £612 
Axiom 102 di one eee eee ne ae 
Axiom 150 Mk. Il ons oes oon «. £10 5§ 
Axiom 22 Mk. Il . £1414 


Audiom 60 oe ees oe _ a a 
Audiom 70 : oon _ ons - 
Audiom 80 os _ ies ion -- £22 10 
Audiom 90 . a ee one 






W.B. HF 
W.B. HF. 


SROSSAOAN—-OCCODSCOMWWIWOWOSO 





FERROGRAPH, VORTEXION 
and UNITELEX 


Tape Recorders in stock 
— All makes of tapes stocked — 











H.P. 


AMPLIFIERS 


OSRAM 912 
This renowned amplifier complete—with drilled chassis—front panel. 
Valves. All transformers approved by G.E.C. Everything included. 


Partridge Kit £22/6/3. : 
Haddon Kit £21/19/3. Tele-Radio Kit £18/18/6. Wired and Tested £4 extra. 
WILLIAMSON 


This amplifier justly celebrated all over the world. Absolutely a with all parts. 
Partridge Kit Wired and Tested £26/15/6. 


P.A.1 PRE-AMP FOR WILLIAMSON AMPLIFIER 
The P.A.I pre-amp, especially designed by us—for use with the Williamson. Up to a standard 
—Down to a special price. 
Kit £6/16/6. Wired and Tested £8/18/6. 
MULLARD 5-10 
This clever new amplifier is offered ree to last nut and bolt. Brand new B.V.A. Valves. 


First quality components throughou 
Kit Price £15. With Partridge O/P €15/11/3. 


LEAK 


Brand new B.V.A. 


TLIO €17/17/-. 
Vari-Slope Mk. Il £16/16/-. 


TLI2 €28/7/-. TL25 £34/7/-. 
Point | yt om £10/10/-. 
UNITELEX MG4 


Designed to meet the need for a low-cost but flexible 5 watts general purpose 
amplifier, £8/18/6. 


QUAD 
Quad II Control Unit £19/10/-. 


PICKUPS 


Quad I! €22/10/-. 


ACOS GP.20 Arm ... oan one on os ima ao a is 
ACOS HGP39 Head Std. & LP. one ons one oo §«=6hd sii 2} B 
COLLARO Standard Magnet P.U. a a Ge © 
COLLARO Studio O or P Pickup om 43 14 8 
COLLARO Transcription Arm Studio “pr Pickup _ £415 9 
COLLARO Transcription Arm Studio pened . = 45 2 5 
B.j. Arm eee £2 19 Il 
DECCA. — Heads, Std. or LP ... ea. £214 8 
DECCA XMS P.U. with 2 heads ... 469 5 
CONNOISSEUR P.U. with 2 Heads on ons 49 5 6 
CONNOISSEUR Transformer _... _ on one one _ 13 0 
CONNOISSEUR P.U Heads. Diamond Stylus. Std. orLP ... ea. £7 8 II 
LEAK Dynamic P.U. with Diamond — es oon ous .. £11 9 6 
LEAK Dynamic Extra Head ous one vom ov one a“ ones 
Mu-Metal Transformer ose eee eos eee sce oon one - €115 0 


GRAM MOTORS 


COLLARO 3/554 3 Speed Motor and Pickup ... on one - £18 
COLLARO 2000 3 Speed Transcription Motor 9 
COLLARO 2010 3 Speed Transcription Motor and “pK” Pickup I 
barre 4 301 3 Speed Transcription Motor ... .-. £25 ; 
G 

5 


USCA—AvAd 


ARRARD RCS8OM 3 Speed Autochanger with 45 r. p. ‘m. Post on one 
CONNOISSEUR 3 Speed Transcription Motor (Latest Model)... on 


OCTAGONAL’ SPEAKER CABINET 
Designed for the G.E.C. Metal Cone 
Speaker. 


Price £12 10 © 


R.j. SPEAKER CABINET 


The sensational new miniature 

Speaker Cabinet = Wharfedale. 

Price £9 10 0 

TUNER UNITS 

CHAPMAN S4. Four maa Feeder 
Unit £16 0 0 
Ditto. S5. Five a Seater Unit .. £21 6 8 
F.M.81 V.H.F. FM Feeder Unit £21 0 0 
JASON FM Tuner ... £15 17 0 


Postage and Packing extra 
Carriage on cabinets 
according to mileage 10/- to 15/- 





Terms Available 


TELE-RADIO (1943) LTD 


189 EDGWARE ROAD, LONDON, W.2. 


Shop hours : Monday-Saturday 9 a.m. to 6 p.m. 


Phone: 


Thursday 9 a.m. to | p.m. 


PAD 4455/6 
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EMITAPE 88 


The Recording Tape preferred by the Experts 


Emitape is chosen by the research scientist and the development engineer in industrial 
fields — by specialists and teachers in medical and scholastic professions and music 
teachers — in fact wherever true-to-life sound recording is critically important. They are 
in excellent company — for Emitape is also used by ‘His Master’s Voice ’, Columbia 
and Parlophone and the world’s leading broadcasting organisations. 


















Special Features: yy 


@ HIGH SENSITIVITY @ ANTI-STATIC @ P.V.C. BASE 
@ HIGH TENSILE STRENGTH @ FREEDOM FROM CURL 
@® EDITING LEADER AND TRAILER STRIPS. 


TAPE ACCESSORIES 


Non-Magnetic Scissors AP. 39. Price 16s. 
Magnetic Tape Jointing Block AP. 46. Price 8s. 
P.V.C. Tape Jointing Compound AP. 77. Price 4s. 6d. 
Gummed Jointing Tape AP. 37. Price 6s. 6d. 
White P.V.C. Editing Tape in 150 ft. Roll AP. 38. Price 4s. 6d. 














Full particulars of Emitape and accessories obtainable from 
your local dealer. 












i) 600 ft. 88/6 
5” Plastic 


Spool 21/- 


(with metallic 
contact strip) 









71209 ft. 88/12 
7” Plastic 
Spool 


35/-. 


Manufactured and distributed by : 


E.M.1. SALES & SERVICE LTD.& 
RECORDING EQUIPMENT DIVISION, HAYES, MIDDLESEX. 
elephone : SOUTHALL 2468). 
xport enquiries for products mentioned in this advertisement 
should be addressed to 
E.M.1. INTERNATIONAL LTD., HAYES, MIDDLESEX, 
ENGLAND. 











































Leisure is to the connoisseur the time that Goodmans Orlin III Speaker 
he can spend listening to good Goodsell F.M. Unit £24.19.6 
music ; and what better place to hear it Goodsell Amplifier MA5/UL 
than in his own home ? £14.17.6 
Rut only absolutely perfect reproduc- Goodsell Control Unit UL/FTC 
tion will provide the pleasure that £12.12.0 
satisfies his critical ear—flawless repro- 
duction—real high fidelity—such Garrard T Motor £10.16.0 
as the equipment in this month’s specifica- Classic Equipment Cabinet 
tion will give. £12.12.0 od 
nn ae There are many alternatives—all of them equally satisfying to the 
30 in. x 15 in. x36 in. high. connoisseur. Send for our 16 pp. Catalogue (6d. U.K., 1/- Special 
Cabinet only £17 . 17.0. Export edition. Airmail extra). 


GLASSIG ELECTRICAL 


COMPANY LIMITED 


THE HI-FI SPECIALISTS 
352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY. Telephone: ADDiscombe 606! 
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The GRAMOPHONE 





Specialists in High Quality Reproduction for over 20 years 


THE TWIN has been designed 


to suit the smaller type of room 
without sacrificing quality of repro- 
duction. This has been achieved 
with a compact cabinet (31} in. high, 
274 in. wide and 144 in. deep) 
soundly constructed, and finished in 
elegant Walnut veneer. Twin 10 in. 
P.M. Speakers give faithful repro- 
duction, free from distortion and 
resonance, and the latest COLLARO 
RCS54 Auto-changer is fitted. The 
radio chassis is housed in a unique 
“hopper” arrangement permitting 
armchair control over all operations. 


$7 GUINEAS 





THE STANDARD is a tun- 


size Radiogram (35 in. high 41 in. 
wide, 19 in. deep) constructed to 
give the best possible tonal quality, 
and fitted with an Adjustable Bass 
Refiex Chamber. It is beautifully 
finished in two tone Walnut, and has 
exceptionally generous record storage 
capacity (200 records). 


The other components have been 
selected to maintain this high 
standard. The Record Player is a 
Collaro RC 54 fully mixing auto- 
changer fitted with the Studio 
Turnover Crystal Pickup Head. 
The Speaker is a 10 in. GOODMAN 
P.M. having a very high flux density. 
(12,000 lines). 


RADIOGRAMS 


The heart of the matter... 


The versatile F.C. 48 Chassis, hand-built 
by craftsmen, is fitted in both these fine 
Radiograms. The F.C. 48 has been 
specially designed to take the fullest 
advantage of modern High Fidelity 
recordings, and the unsurpassable quality 
of the new F.M. transmissions, This very 
latest ARMSTRONG §8-valve Chassis is 
the result of over 20 years of specialisation 
in high quality Radiogram Chassis. The 
Push-Pull Tetrode Output Stage will give 
more than 8 watts, with a Frequency 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS RD., LONDON, N.7 





Range of 20-20,000 cps. and due to the 
Negative Feedback employed distortion is 
oe and transient response excep- 


BASS ‘and TREBLE controls are indepen- 
dent and continuously variable, and both 
LIFT as well as cut. A novel Thermo- 
meter type of visual indicator is provided 
for both Controls. An accessible socket 
at the rear enables an F.M. Tuner to be 
simply plugged in when required. We 
a of course, the ARMSTRONG 





F.C.48 CHASSIS 


£23 . 


18 .0 





B.S.R.A. CONVENTION 
Saturday and Sunday 
May 2Ist and 22nd 
Meet us in Room 142 
WALDORF HOTEL 





Telephone: NORth 3213 

















The latest GOLDRING 


VARIABLE RELUCTANCE CARTRIDGE No. 500 


is the complete answer .. . 


See TECHNICAL REPORT, ‘* THE GRAMOPHONE,” JAN., 1955 


The No. 500 High-fidelity pickup cartridge is earning a great reputation all over 





the world as a faultless link between records and amplifiers of the present day. 


* GOLDRING HIGH QUALITY TRANSCRIPTION ARMS 


The new Goldring High-quality transcription arm which features a cantilever counterbalance adjustable to give 
a range of stylus pressures, and is designed primarily as a worthy housing for the high-quality No. 500 cartridge. 
It is precision engineered, and, with the No. 500 cartridge, is virtually resonance-free. Two versions are 
available, one for home installations, and the other for professional use. Transcriptions up to 17” diameter 
may be reproduced by the latter version. 


TYPE TR/I For Connoisseur HOME APPLICATION. TYPE TR/2 For PROFESSIONAL APPLICATION 


WRITE FOR DESCRIPTIVE LEAFLETS AND TECHNICAL INFORMATION TO : 


THE GOLDRING MANUFACTURING CO: (Great BrRiTAIN) LTD. 
49-51A DE BEAUVOIR ROAD, LONDON, N.| 


Telephone : CLIssold 3434 















































THE PORTABLE MODEL 


The popularity of the 
new A28 portable record 
reproducer continues to grow. 
Its skilfully designed 3-valve 
amplifier Beam Tetrode output 
and 3-speed automatic 
mixer changer, mark a 
new step forward in 
quality amplified 
reproducers at a 
reasonable price. 
28 gns. tax paid. 


THE TABLE MODEL 


Model A33 has the same 
superb amplification as 
the A28, but is housed 
in a beautifully finished 
walnut veneer cabinet 
and designed for 
conversion to a 

Console Model. 


33 gns. tax paid. 


Portogram THE CONSOLE MODEL 
Table Model A33 can be quickly 
converted into a distinguished looking 
Console by simple fitment of a 

set of four legs. 3 gns. per set. 





SOCCCSCSCSEOCSSCHCHCSOOOCHSCEOOSCSCOOOEECOEOEOES EHEC 
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@ Post coupon Name am 

e@ for illustrated 

* details of Address 

* Models A28 and 

® A33 to: -onsees 





@ PORTOGRAM Radio Electrical Industries Ltd., Preil Works, St. Rule Street, Londo” S.W. 
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Hear the NEW 


R.D. Junior Amplifier 


AND CONTROL UNIT 
at 





H-C- HARRIDGE 


8 Moor Street, Cambridge Circus 
LONDON, w.! 











LS eee OF £4 10s. 


also the NEW 
CORNER REFLECTOR CABINET 


£7 10s. (Details by request) 








OPEN DAILY I1 a.m. to 5.30 p.m. 
7 P.M. ON FRIDAY 5 P.M. SATURDAY 
CLOSED ALL DAY THURSDAY 

















NEW RECORDINGS 
[1] EIGHT FAVOURITE WELSH AIRS 





Arranged and orchestrated by Osian Ellis 
BRYCHAN POWELL (tenor) 
The Orchestra of Wales (string section) 
Conductor David Ffrangcon-Thomas 
(a) Ar Hyd y Nos (b) Tros Y Garreg 
(All through the Night) (Over the Stone) 
(c) Bugeilio’r Gwenith Gwyn (d) Yr Hen Gerddor 
yh Pr Wheat) ( Yn Nyff a 4 
e eryn Pur n n Clw 
(©) (The Dove) (in the Vare of Clwyd) 
(g) Yn lach i ti Gymru (h) O! na Byddai’n Haf o Hyd 
(Farewell to Wales) (If ic were summer ever) 


No. E.C. 3134. L.P. 10 in. 
[2] WELSH FOLK MUSIC 
DAVID FFRANGCON THOMAS ('cello); OSIAN ELLIS (harp) 


D 
E 








Y 


(a) Dafydd y Garreg Wen  (b) Gwew Fach 
(David of the White Rock) (The Cuckoo) 
(c) A Welsh Carol ° (d) Hela’r Seyfarnog 
fc (Hunting the Hare) 
e) Fenys n 
Ld —— otter 


NURSERY SONGS: FOLK SONGS: 


Sung by Osian Ellis with harp 
No. E.C. 3133 L.P. 10 in. 


, From All Dealers 
DELYSE RECORDING CO. (London) 
58 Wellington Road, N.W.8 


PENILLION 


co’ eco, 


E 





/ 
Telephone secccccce Delyse reccces Primrose 8780 
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WT) O JR Designed exclusively for home High Fidelity 
99 
systems 
ORNER HORN AND AMPLIFIER CONTROL UNIT J 
P fs i ed pati 
. 
Designed to form the nucleus of all but the most ambitious home high fidelity installations, 
the general performance of the RD JUNIOR is in keeping with the standard which has come to 
be expected of the modern high fidelity amplifier. It is, however, the many unique and novel features 
which have been incorporated in the design which distinguish it from its contemporaries and place it in a class 
apart, unrivalled by any other equipment approaching it in price. 
Outstanding amongst these features is the inclusion of an INDEPENDENT LOW PASS FILTER, virtually essential 
when dealing with worn records or bad radio transmissions, but normally only associated with the highest priced 
equipment. Exclusive features include ‘‘ impedance Plug '’ loudspeaker matching and the provision of four 
alternative Panel and Control Knob colours. 
Anticipating the use of an FM Unit a second radio input is provided, whilst the availability of ample spare power 
avoids the added expense of an additional power pack. ‘ 
An unusually high standard of materials and workmanship combine to provide absolute reliability, a factor 
reflected in the unconditional TWO YEAR GUARANTEE covering both units. 
PRICE £26 COMPLETE 
Primarily designed to house the exceptional Goodmans Axiom 102 speaker, 12-page Illustrated Booklet post free on request. 
the Junior Corner Horn combines excellent bass response with virtually 
perfect treble diffusion to provide a standard of performance far superior to Available from Specialist Dealers in London and the Provinces, or if in any 
that suggested by its modest price. Compact in size it is the ideal reproducer difficulty, please apply direct. Agents in the majorny of overseas countries. 
for domestic use and the perfect companion for the RD JUNIOR amplifier. Trade and Export enquiries invited. 
BASIC PRICE, less speaker and side panels, £18.17.6d. (Carriage extra) 
ROGERS DEVELOPMENTS CO. 
Louvred side panels, £3 per pair. Goodmans AXIOM 102, €9.18.Id. incl. ** RODEVCO HOUSE.”” 116 Blackheath Reed. Greenwich, Londen. S.E,10 
- Illustrated literature post free on request. TiIDeway 1723 
“PP 
Junior VICTO R 
U n lor -A_ smaller version of the 
| |“* Victor”, the “ Junior 
Victor” maintains the well- 
known Pamphonic quality. 
Weighs only 75 Ib. but has 
5 a Power Capacity of 12 watts. 
1 * No Colouration. 
* Superb sense of presence. 
* Perfect clarity. 
ul * Room matching switch. 
oo i al d = , 
Equipment always on demoustra- Finish in Mahogany or 
tion oo speakers by Tannoy Walnut _veneer. 
— ere Size 38” high, 223” 
‘ ee Sa * wide, 134” deep 39 ens 
Decca -° Collaro - B.J.; . ° 
) amplifiers by Tannoy - Leak 
d Rogers * E.A.R. * Armstrong 
4" Pamphonic, etc. 
= 
vor on omnes | Mi sicratt 
780 20/22 HIGH ST. SOUTHALL - MIDDX ° SOU 3628 
5 = Opposite Town Hall Buses 83, 105, 120, 607 : Western Region Trains 
-~ 
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The SPECTONE i 
is designed to reproduce high 
fidelity tape records conform- 
ing to the C.C.I.R. character- ij 
istic. A specification cannot i 
convey the excellence of 
reproduction ; for this reason 
we invite those interested to 
Olympia. 
Already acclaimed Me i. 
by all who have J ye — 
heard it, we offer a ‘Ween 
new experience in ea és 
listening pleasure. 
BRIEF SPECIFICATION hg 
Frequency response + 3 dB 50 c/s to 16,000 c/s 
Continuously variable tape speed for pitch setting 
Type 120 Type 122 a ae aS 
Output up to 3 volts ex Be ge 
15 watt max. output. 15 ohms impedance Low impedance for use y fe . ge | i‘ 
Treble Control continuously variable + 10 dBto-10 dB swith = high ~— quality 
Bass Control continuously variable +10 dBto-5 dB external amplifier 
@ Y 
SPECTO LT. Vale Rd. WINDSOR [E 
JOHN 
e 
a e R ° | op 
eS, 











You can hear 2 


them all at WEBB’S Hi - Fi 











IN THE 
SOUTH WEST ! 
ANEEEANS Geto Gactel gaemghtions AMPLIFIERS SPEAKERS 
Armstrong “ A10”.......... £29.10.0 Pamphonic Wharfedale 3-Corner 
Pamphonic ** A1002 ” £42. 0.0 Tannoy Goodmans Corner 
és _ | 4 Quad Pamphonic Victor 
eg £28. 7.0 R 
“ %” ogers Tannoy Dual 
BE MEE vc ccieucceceess £45. 3.0 Leak TL.1O—TL.12 Stentorian Hi-Fi Range to 
Sound Sales “A-Z” .......... £32.10.0 Goodsell Decca Corner 
Acoustical “ QUAD II”’...... £42. 0.0 E.A.R. ‘* Mullard 5-10 ”” Cabinets yal ae 
Rogers “ Senior” .......... -.. £43. 0.0 Trix et ” Cabinets for Stentorians 
Rogers “RD JUNIOR ”...... £25. 0.0 Leak ‘‘Varia-Slope Mk. 2 Sand-Filled ey Te 
in variety by TANNOY, WHARFEDALE, G.E.C., PICK-UPS 4 
Speakers GoODMANS, KLIPSCHORN. ete. All the latest types by | TAPE RECORDERS 
. Decca, Acos, Collaro, Emicorda, Baird, Editor, 
Pickups by DECCA, LEAK, ACOS, CONNOISSEUR, ete. Leak, Connoisseur, B.J., Grundig TK9-TK8I9, 
Arm, etc. ‘* Stenorette ”’ T s 
Also Also— 


The New Tannoy “‘VARILUCTANCE ” Pickup 


A “turnover” cartridge of entirely new design, 
frequency response extends to well above 16,000 
c.p.s. with complete absence of resonant peaks. 
Output 20mv at 12cm per second. 


a VARILUCTANCE ” cartridge in “ B-J” arm, 
Se ee iitccsnndktenne nes £13.13.10 
(Diamonds also available) 


WEBB S (Sea 


14 SOHO STREET, OXFORD STREET, LONDON, W.! 
Tel. : GERrard 2089. Shop Hours: 9 a.m.-5.30 p.m. Sats. 9 a.m.-1 p.m. 


























Gramophone Motors — Record Players — Radiograms — 
Record Cabinets 


é Over 17,000 Records in stock. For LPs in Mint condition od] 
just send cost, we pay postage. All makes of Long Playing | 
| Records stocked. Send 8/- for | year’s subscription of | 


| Monthly List. 


J. F. 


SUTTON 


‘‘ THE RECORD SHOP,” 89 CRANE STREET 
PHONE SALISBURY 4633 








Evening demonstrations by appointment— 
Wilts. - Hants. - Dorset - Somerset 
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Bass Reflex 


W. B. Console Cabinet 


Specially designed for use with 
Stentorian 10” and 12” units 


Finished in polished walnut veneer, these 
fine cabinets measure 32 x 22 x 16 ins. 
They are supplied packed 
flat for easy home assembly. 
Provision for tweeter unit to 
be included if desired. Pro- 
vides quality never before 
obtainable at so low a price. 













10 gns. carriage extra 


HF1012 10in. unit £3.17.6 
HF1214 12io. unit £9.15.6 
Tweeters T10 4 gns. 
Crossover CX3000 30/- 


Factory Fresh Records 





‘ AMPLIFIED 
3-SPEED 
AUTO-CHANGER 








20 GNS The Q.M. Record Mail Service provides Factory THE NEW 
ee aie Fresh Records—and no others! It saves time RECORDS 
Plays lid closed; and temper to buy your records by post from : All Makes, 
Fully mixing; Quality Mart wherever you are. Post Free over All Speeds 


Built-in 2-valve 
Amplifier ; 

Elliptical Speaker; 
Operates 200/250 v. 
Streamlined case, 
Rexine covered. 
Size closed 16°x153°x102?” 


' FREE ! 


£2. Add 2/6 if ordering 78’s. 
Send your trial order or stamp for details now. 


EXPORT ORDERS Tax Free. Handled by us 
without agent’s charges or delay. Inclusive charges 
average only four fifths of home prices. 


COLLARO Transcription 


A handy monthly 
list, 8/- per annum 
post paid. Free 
copy with all 
record parcels. 





































12in. turntable weighs 83 Ibs. both in appearance and or P pickup. 10in. 
There’s a wealth e musig@@n store rumble. “£13, 19. 6 en £18. 5. 3 - a. 4 
for the owner of a@“* Eliz@@ethan ™. ° ° with P headPX head, 6/8 extra 
Ensuring autonigtic, Pe fidelity supplied 
reproduction, immed ayback of complete 


the new pr 
the custom-built 


your records 





with 
mike 
and tape 














construction, Non-magnetic 


plate I5}in. x I2gin. Elegant 





nates brochure Scala | ’ 
on zs eco ayers + 
Your local deal lies and i S 
@ Your loca) dealer supplies and yy ''Units FROM TOCK ! 
4 _ . dine. ~—'s Bam Addre " Demand for the fine 2000 and 2010 units has far exceeded 
allas Buildin . 
; 1 supply for months past, but we can now supply from stock. 
anil — — adh... a — == ae ae ces oe ae ae oe ae hf. 2000 3 Speed Motor 20! Motor Turntable 
Turntable Unit as 2000 but with AC3/554 
) co allowing the user choice of high fidelity ‘‘Studio’’ pickup An outstanding 
any type of pickup. Advanced on Transcription arm. popular price 3/- 
SF O”, g di A Ce o design, fine finish, robust Mounted on metal unit Ml TR, 


with “ Studio” O 











The B.] om 


THIS NEW PICKUP ARM has the 
advantage, unlike other types, of 
preserving perfect alignment with the 
groove throughout the record. For use 
with Acos heads (adaptor 13/4). Decca 


ee B.) weap 


THE C12 CRYSTAL HEAD is a new 
B.J. product designed for use with the 
B.J. Arm. Cantilever mounted sapphire 


will live ane Whe played back magnetic or the new B.J. C12 59/I | stylus. Types either for 78 or 42/1 | 
ns throughs ®zabethan’s ” crystal heads. microgroove records. 
- indepg ; | — Full details of the B.J. Arm and C12 head sent on request. 


r, 


,— | eed 







48 gns. from ge 


a product of EAP (TAPE RECORDERS) LTD. 
546 KINGSLAND ROAD, LONDON, E.8: CLISSOLD 7586 

















“THE GRAMOPHONE” 
AMPLIFIER 


A 9 watt amplifier that rivals models at 
twice the price. Simple design gives low 
cost, high reliability. 
17 Gns. ready for use with Pre-Amplifier 
5 gns. for magnetic or Studio P pickup, 
or Control Unit 37/6 for other crystal 
pickups. 
** Make it yourself” if you prefer, full 
details, 1/6 post free. 


Diamond Styli 


Maintain quality with low record wear. 
Cheaper in the long run than sapphires 
which they outlast some 50 times. 
Available for practically all pickups, 
78 or microgroove, 75/-. 


NEW “ Dust Bug ”’ Automatic 
Record Cleaner 


A nylon brush on a light plastic arm 
clears every speck of dust from the groove 
as the record plays. Recommended as 
the best means yet devised to ensure 
clean records. 25/- post free. 








Ouality Miart 


Mail Orders & Enquiries to 


Dept. G5, 8 Dartmouth Park Avenue, London, N.W.5 
GULliver 113! 
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e @ 
Al RECOR if your sapphire ... 
pat rarcernarennis DS HAS PLAYED MORE THAN 100 LP SID 










it should be replaced IMMEDIATEL 


ACOS HGP39, etc.—6/8. BSR—5/Il. COLLARO STUDIO—9; 
CONNOISSEUR—13/7. DECCA—1I3/i1. H.M.V. MULTIPLAY, etc. 
10/6. GARRARD GC2—5/7. ASTATIC—8/7. GAR. T/O MAGNETIC, 
17/11. GOLDRING 500—8/8. PLESSEY—26/6. SEND COST ¢ 


Jazz, Classics, Light Music — everything! 
All speeds ; discs and tapes. All cross- indexed in a % 
monthly catalogue every collector should have. 3 
Only 6/- for year’s subscription. SENDNOW ;%_> 
for the next issue of a 




























































e ‘THE NEW RECORDS’ “ 
: to HARTLEYS 23 GARRICK STREET LONDON W.C2. ~ SAPPHIRE ONLY & PICKUP HEAD WHERE NECESSARY. 
2 ag pe eg eg DIAMOND STYLI For ALL Pickups £3.15.0 each 
t toons S R S 
| «ene ‘ e TYLUS EPLACEMENT wWERVIC 
: TG/I ne ee tt? te BLOCK CAPITALS) — (DEPT. SH), Il HEATHERLEY DRIVE, ILFORD, ESSE 
TRADE ENQUIRIES INVITED FOR SAPPHIRE & DIAMOND STYLI 
zihe NORTH'S MUSIC REPRODUCTION SPECIALISTS.) v° 
Nh C. a, 7? S Established 1797 L.H.F. for all leading makes of quality equipment ) lov 
a a few mows ations to our range — hig! 
canis ; oldring variable-reluctance pickups. | 
Specialists in NEW “EAR” Mullard 510 Amplifier. gan 
LONG PLAYING RECORDS NEW ‘‘ Dust Bug ’”’ Automatic record cleaner. vial 
NEW ee stylus replacement service. you 
© repace your existing sapphire. 
Let us help you to build your LP record library. A very wide NEW Collaro AC3/554 eon elt and — = 
selection of all kinds of records always available. Phone NEW Garrard RC80 m Autochange Unit vO 
orders executed within 24 hours. (With Acos HGP 37 t/o pickup.) _~ 
NEW Goodmans Chokes for Speaker Crossovers. pe 
The only gramophone record shop in Piccadilly * All the above items available from stock. * eve 
LANCASTER HI-FIDELITY CO. 
187 PICCADILLY, LONDON, W.I = Tel. : REG 320] . Tel. : Dea 2503 
29 LANCASTER AVENUE, MANCHESTER 47] 








RECORDS BY POST : 
Classical, Popular and jazz — All Makes — All Speeds e “A - e — SS 


TAX FREE TO OVERSEAS READERS _—ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in steck. (5 WEEKS IN ALL) 


—  _* +, EUROPEAN RADIO |- 

































































—— ——1k_|. FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 20 RADIO STATIONS 
L.P. RECORDS POST FREE Broadcasts from all Continental Music Festivals 
iin a“ Articles—pictures—record feature linking with music 
Decca, Nixa, Brenewic, Capito, Once, Vor, H.M.V., Columbia, Parlophone, = be broadcast during the oak 
LL. & an CLO AKE CUT THIS OUT AND SEND WITH SUBSCRIPTION TO: 
334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR. 7304 EURAP PUBLISHING COMPANY LIMITED 
SOUTH LONDON’S LARGEST RECORD DEALERS 137 BLACKSTOCK ROAD, LONDON, N.4 
A , J. ee LONG “== 0 N S See our Cabinets before you decide . . We pack and send anywhere mM 
ae ) Full range of Cabinets for GOODMANS Speakers ne 
Visit our new branch at Octagonal Cobinets for G.E.C. Speakers = 
la Bromley High Street, BROMLEY, Kent Armstrong Chassis... + LOUDSPEAKERS i 
HM.V, DEOOA, VOX, NIXA, ee SPANits nce, Cte en cabinet Deve 2 metas | 
HAVE YOU ANY DIFFICULTY ||RECORD ROUNDABOUT *i | 
in obtaining your LP Records ? Three minutes walk from | 
We can DEAT TN 2 URS a accom, || ieee lott und arden eae on 
arge selection of slightly used records In perfect conditio 
BENSTE D’S — EALING, W.I3. —_ Long Playing and 78s x Greatly reduced prices. 
Telephone : Ealing 0379 | Highest prices paid for LPs and single 78 in first class conditim | 
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= Kecord Centre - 

= ae as BOOKS * ¥ = 

= NEW AND SECONDHAND = 

3 RECORDS : 

TS VOLMAR electric gramophones are = = 

) tn ercometie olen of muti = Foyles Gramophone Records Department = 

— i listening regione ond = holds a huge stock of Classical, Popular = 

a 8 combined. with ele = and Jazz records—in all labels. Big = 

Riss Sacre, VOuAA model 2 selection of LP records. = 

your favourite recording to = = 

our nearest stockist and FS = 

DP = 119-125 CHARING CROSS ROAD: 

VOLMAR. You'll hear = e 

doovtasrumeyhenes = LONDON, W.C.2 

are acclaimed = = 

everywhere. = ecient : 

= Records Dept. closes at 1 p.m. Thursdays. = 

, = Nearest Station: Tottenham Court Road. = 

at’ - TMM 
TH 1 
PRICE 2? 2 















noon | Special Notice 


> Z 425 





Please note our new address, where old and new 


is @ 3-VALVE AMPLI- 


FIER WITH NEGA- customers will be welcomed and offered the following 
isic TIVE FEED-BACK service : 
@ COLLARO RC54 %& NEW LPs (Guaranteed unplayed) 
ED wf ponent in % USED LPs IN FINE CONDITION 
sill @ LATEST COLLARO || %& VOCAL AND INSTRUMENTAL RARITIES 
— eo viexup || % EQUIPMENT : LEAK : QUAD : SOUND SALES : 


CONNOISSEUR : GARRARD : COLLARD, etc. 
@ EXTENDEDRANGE 


PwopeL z254 7-IN. ELLIPTICAL |} ye HALF-PRICE PAID FOR PERFECT COPIES OF 


Whilst incorporating most of the 


here 





4-------------------------- 
































features of Model 2.425, this instr SPEAKER } GOOD CLASSICAL LPs. 
ment is more compactly design 
gad gives a stand! roteeat — SOLIDLY BUILT 
we | ee sitet @ REXINE COVERED || * EXCHANGES ARRANGED 
— F | OD ons. CABINET * 
| DE-LUXE ELECTRIC GRAMOPHONES AND RECORD PLAYERS RARE RECORDS (REGD.) 
ik fof | = INDUSTRIAL SOUND EQUIPMENT LTD. 4 OXFORD ROAD STATION APPROACH, 
41 High S » Brentford, Middx. elephone : ng 
nditioy Please send ane fell deuails of the VOLMAR range. OXFORD STREET, MANCHESTER, | 
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THE COLLECTORS’ SHOP The Gramophone Exchange L* 


HAVE FOR SALE 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. 15,000 slight-used Gramophone Records of good music— 


20 Newport Court, W.C.2. Phone : GER 8589 Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—Iin perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 


Thousands of current and out-of-print gramophone records at 





bargain prices. Everything from swing to symphonies in fibred Records available at prices substantially below their 
condition only. usual cost. 
We specialise in Personality records, Film, Cabaret, Musical Records of good music taken in part-exchange if these are in 
Comedy and Music Hall stars. perfect condition. 

122-3 Shaftesbury Avenue - London, W.C.2 
NO LISTS—callers only, Open daily 11-6 p.m. Closed all day ee TEMPLE BAR 3007 » WS 








THURSDAY. Hours: 10 a.m. to 5.30 p.m. | o’clock Thursdays. 4 p.m. Saturdays. 

















CABINETS MADE TO ORDER ORDER FORM 








ANY SIZE OR SHAPE THE GRAMOPHONE, 
CALL OR SEND DRAWINGS FOR QUOTATION 49 EBRINGTON ROAD, KENTON, MIDDLESEX. : 
: I enclose my subscription for 14s. (or 16s. including Index) 
B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 for one year, post free. Subscription to U.S.A. $2.50, beginning 


Phone: CHANCERY 6791-6792 








LE SHoP FOR SLIGHTLY Mr, Mri, Miss......+.. aheeeaee en 
USED RECORDS waocx caPtTAs) 


Catalogue Issued Regularly ) 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











Copies of “‘ The Gramophone ”’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 














QUERY COUPON.—This coupon must be cut out Printed by Gibbs & Bamforth Ltd., St. Alb i i 

- ' ans, and Published by th rs, 
and attached to any inquiry, together with stamped General Gramophone Publications Ltd., 49 Ebrington Road enton Pilddieser. 
addressed envelope, if @ personal reply is desired Telephone: Wordsworth 2010 ‘ : 
relating to matter editorial. It does not refer to : ; MADE IN EN ND 
display or classified advertisements GLA 


Available until May 3st. 
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onnoisseur 





The GRAMOPHONE 





CONNOISSEUR Super Lightweight 3-head Pickup 
with Sapphire Stylus 
Prices: Complete Pickup with one head (either Standard 78 r.p.m. 
or Microgroove 333 or 45 r.p.m.), £4/10/- plus P.T. £1/12/1 : Total £6/2/I. 
Each additional head £2/10/- plus P.T. 17/10: Total £3/7/10. Replace- 
ment Armature 10/3 plus P.T. 3/8: Total 13/I1. 


Fitted with diamond Stylus, complete Pickup with one head £7/12/9 
plus P.T. £2/14/5: Total £10/7/2. Each additional head £5/12/9 pilus 
P.T. £2/0/2: Total £7/12/11. Replacement Armature £3/13/- plus P.T 
£1/6: Total £4/19/-. 











A. R. SUGDEN & Co. (Engineers) LTD 


WELL GREEN LANE - BRIGHOUSE - YORKSHIRE 


Telephone : Halifax 69169. 


Telegrams : ‘‘ Connoisseur Brighouse ”’ 


COVER Il 


VARIABLE 3-SPEED 
GRAMOPHONE MOTOR 


We present an entirely new three-speed unit operating at 33}, 45 and 
78 r.p.m. The full 12in. turntable is lathe-turned and manufactured 
of non-ferrous material. The main spindle is precision ground and 
lapped to mirror finish and runs in phosphor bronze bearings. The 
synchronous motor is dynamically balanced and resiliently mounted, 
making it virtually vibrationless, with low noise level and low hum 
induction. 

The speed change is arranged mechanically and gives a 2% variation 
on all speeds, the synchronous motor running at constant speed at all 
settings. No braking action is employed to obtain speed change. 


It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 200/250 v. A.C. 50 cycles, or, as specified 
to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 50 or 60 cycles. 
Mounted on }in. die-cast board 153 x 134in. with 3jin. clearance 
distance below motorboard. Speed selector turret is fitted at left rear 
of motorboard. On-off switch at left front also releases pressure on 
the rubber drive assembly. All motorboards are drilled to take 
Connoisseur Standard and Super Lightweight Pickups unless otherwise 
ordered. When used with these pickups mounted in position, 3}in. 
clearance above motorboard is recommended. 


Price £19.0.0 Plus Purchase Tax £6.15.5. Total £25.15.5 


OVERSEAS AGENTS: S. Africa: W. L. Procter (Pty.), Ltd., 63 Strand Street, Cape 
Town. Australia : J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada : The Astral Electric Co. Ltd. 44 Danforth Road, Toronto 13, Ontario. New 
Zealand: Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 
Hong Kong: The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya: (Main 
Distributors): Eastland Trading Co., | Prince Street, Singapore. U.S.A. (Main 
Distributors): Danby Radio Corporation, 2042 Chestnut Street, Philadelphia, 3, Pa. 
Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor., Michigan. 














Our HIGH FIDELITY Demonstration Room 
contains the following equipment 
all items of which can switch in alternative combinations. 


LEAK 


TL/12 
amplifier 
complete with 
POINT ONE 
pre-amplifier 
27 guineas 
R.D. Minor amplifier,S/H . ... 9 Gns. 
R.D. Senior amplifier and control ... one £43 
Acoustical QUAD amplifier and control ... £42 
R.D. Junior amplifier and pre-amplifier _... £25 
Pye P.F.91 amplifier and pre-amplifier ene £42 


Tannoy vari-reluctance turnover pickup, 13 Gns. ; Leak new type dynami, 2 
heads, £20.19.9 ; Connoisseur Super Lightweight with 2 heads, £9.5.6 ; Decca 
XMS with 2 heads, £6.9.0 ; Collaro Studio ‘‘ P ’’ pickup, turnover X-tal, 24/8 ; 
Lowther T.P.1 corner speaker, £96 ; Tannoy corner dual/concentric, 46 Gns. ; 
G.E.C. metal core in cabinet, £23 ; Chaffey corner speaker, 37 gns, with Axiom 
102 speaker, £9.12.1 ; Vitavon 12 in. in reflex (S/H), £22 ; Wharfedale treble 
assembly, £73.10 ; Wharfedale R.J. Cabinet, £9.10, Speaker, £6.13.3 ; Chapman 
S6 A.M. tuner, £30; Sound Sales A-Z tuner, £17.4 ; Sound Sales F/M tuner, 
£20.18.2. 


Part Exchange 
is our speciality 


HIRE PURCHASE 
arranged on all NEW apparatus 


93-94 FLEET STREET 


LONDON, E.CA4 (Ludgate Circus) Phone : Central 9391 





WE STOCK THE 
FINEST RANGE OF 
RECORD HOUSING 
CABINETS 














The *‘ BEAU-TELE’ in walnut 
(to match TV set)—or in striped 
mahogany (to match PYE Black 
Box Record Reproducer) £6.19.6 


13 OTHER MODELS AVAILABLE 
in various finishes. 


From £5.19.6 to 20 guineas 


Write to-day for fully illus- 
trated catalogue—or visit our showrooms 


CAN BE DESPATCHED ANYWHERE IN THE U.K. 
RECORDS BY POST (U.K. ONLY) ALL MAKES 


promptly despatched. Personal shoppers welcome at addresses below. 


TERMS: Cash with order. Records under £1 please add 1/6 for packing 
and postage. Over £1! post free. 


West End Reproducers 


38a, TOTTENHAM COURT ROAD, LONDON, W.1. MUSeum 7461 


Also at THE REED MUSIC CENTRE 
163 RYE LANE, LONDON, SE.I5 PHONE: NEW Cross 3782 














OPEN ALL DAY SATURDAYS 














“UES 
iy 
= a ‘ ‘ ne oS 
Bee Avan aa ON, 
S. Lye oo 
i. ans an 4 a ain gatas 
oS Vey oe Mi vo be ‘i eet 
_ ct ee .s ~ = 
atid 


A iss 


ote 


aye . 


i; 
Zauberfi 


ie 


;D 


di Siviglia 
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iere 
Hansel und Gretel; I Puritan 


COLUMBIA 
Cavalleria Rusticana 
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The Gramophone 


Edited by 
SIR COMPTON MACKENZIE 
AND 


CHRISTOPHER STONE 


London - Editor 
CECIL POLLARD 


INDEX TO VOLUME XXAll 


Compiled by Brian Rust 





June 1954 to May 1955 


February, 1955 pages 385-428 
429-468 
April, 1955 29 469-5 [2 
May, 1955 " 513-556 


June, 1954 pages 1-48 October, 1954 pages 185-236 
237-288 March, 1955 - 


July, 1954 » 49-92. = November, 1954: ,, 
August, 1954 3» 93-140 December, 1954 ,, 289-336 


September, 1954 ,, 141-184 January, 1955 ,, 337-384 










DANSETTE MINOR 
Price 16 Guineas, Tax paid 





re producers 


%* Play—All records—All speeds 
—All sizes. 


* All models play open or 
closed. 


%* Independent Tone and 
Volume Controls. 


%* Available in a wide range of 
colours. 


* Unrivalled Tone, Quality and 
Workmanship. 


‘‘ Every note and every instrument comes 
over clearly and distinctly, and there is no 
trace of distortion when the amplifier is 
turned to full volume.”’ 

Extract from Letter. 


| | DANSETTE AUTOMIX 
7 ¢ at Fitted with B.S.R. Monarch Magi- 


disk 3-speed Automatic Record 


Changer. 


Write for Catalogues of all models Price 24 Guineas, Tax paid. 

















Trailer for Straight for Lightweight for 
Heavy Magnetic Standard Crystal Miniature 
Pick-up Pick-up Pick-up 





BROADCASTER 


For BS.R. HGP _——- For B.S.R. HGP St ly lus a w A Y hive : For B.S.R. T/C/4 For B.S.R. T/C/4 
37 S.T.D sd ; : . _ 334-45 R.P.M. 78 R.P.M. S.T.0 











37 Long Playing J .P.M. S.T.O0. 
L.P. Long Playing Standard Playing 


Standard Playing 


PERFECT REPRODUCTION STOCKED BY ALL GOOD DEALERS 






JRA MARGOLIN GED ii Aoicusaniewe 


12-116 OLD STREET, LONDON E.C.. Cables: PLUSAGRAM, LONDON. 
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DECCA 





TRANSLATION BOOKLETS 
Long Playing Song Recitals 


Schubert Recital Schlusnus LXT 2539 

Schubert and Fauré Recital Souzay LXT 2543 

Schumann and Brahms Recital Ferrier LXT 2556 

Gérard Souzay Recital No.2 LXT 2568 

Ballads of Karl Loewe Strienz LXT 2570 

Operatic and Lieder Recitals Dermota LXT 2592 

Nuits d’Eté (Berlioz) Danco LXT 2605 

Das Lied von der Erde (Mahler) 

Ferrier/Patzak|V.P.O.] Walter LX'T 2721-2 

Debussy, Chabrier and Ravel Songs Jansen LXT 2774 
Die Winterreise (Schubert) Schmitt- Walter LXT 2799-2800 
Songs of Duparc Souzay LXT 2823 

Canzone scordate (Dorumsgaard) Souzay LXT 2835 

Alto rhapsody (Brahms) Ferrier LX'T 2850 

Dichterliebe and Schumann Songs Souzay LXT 2875 
Fauré and Milhaud Recital Kolassi LXT 2897 

Serenade and Les Illuminations (Britten) Pears LXT 2941 


Facade (Walton) Sitwell/Pears LXT 2977 

Schubert Recital No.2 Souzay LXT 5023 

Recital Ellabelle Davis LX 3008 

Brahms and Wolf Recital Danco LX 3051 

Songs of Debussy Danco LX 3052 

Ravel and Falla Recital Souzay LX 3077 

Song Recital by Irma Kolassi LX 3080 

Schubert Recital Souzay LX 3104 

Liederkreis (Schumann) Danco LX 3107 

Mozart and R. Strauss Lieder Danco LX 3110 

La Bonne Chanson (Fauré) Danco LX 3111 
Mendelssohn and Tchaikovsky Songs Lichtegg LM 4556 
Morike and Goethe Lieder (Wolf) Boyce OL 50020 
Brahms Recital Boyce OL 50044 

Schubert Lieder Boyce OL 50045 

Dichterliebe and Schumann Songs Dermota LGX 66023 
Canto a Sevilla (Turina) de Aragin DTL 93015 (3d.) 


Medium Play Song Recitals 


Songs and Dances of Death (Mussorgsky) Rehfuss LW 5037 
Four Last Songs (R. Strauss) della Casa LW 5056 

Recital of Russian Songs, No.1 Arié LW 5087 

Old French Airs Souzay LW 5091 

Songs of Gounod Souzay LW 5097 

Schubert and Schumann Recital Ferrier LW 5098 

Recital of Russian Songs, No.2 Arié LW 5104 


Il Maestro di Cappella (Cimarosa) Arié LW 5112 
Bellini and Gounod Songs Danco LW 5128 
Popular Spanish Songs Kolassi LW 5143 

Songs of Debussy Danco LW 5145 

Brahms and Dvorak Songs Lichtegg LW 5146 
Recital of Debussy Songs Kolassi LW 5161 

Hugo Wolf Recital Rehfuss LW 5162 


Complete Opera Recordings 


Die Entfiihrung (Mozart) LXT 3526-8 
Die Fledermaus (J. Strauss) LXT 2550-1 
Der Freischiitz (Weber) LXT 2597-9 
Carmen (Bizet) LXT 2615-7 

Manon (Massenet) LXT 2618-20 

La Bohéme (Puccini) LXT 2622-3* 
Madama Butterfly (Puccini) LXT 2638-40* 
Parsifal (Wagner) LXT 2651-6* 

Die Meistersinger (Wagner) LXT 2659-64T 
Tosca (Puccini) LXT 2730-1* 

Aida (Verdi) LXT 2735-7 


Prices - L.P. Recitals: 6d.; M.P. Recitals: 3d.; Operas: 1/-; Operas* 


Lakmé (Delibes) LXT 2738-40 

L’Heure espagnole (Ravel) LXT 2828 
Pagliacci (Leoncavallo) LXT 2845-6 

Salome (R. Strauss) LXT 2863-4f 

Lohengrin (Wagner) LXT 2880-4 

Roméo et Juliette (Gounod) LXT 2890-2 
Cavalleria Rusticana (Mascagni) LXT 2928-9 
Der Rosenkavalier (R. Strauss) LXT 2954-7T 
La Traviata (Verdi) LXT 2992-4 | 
Rigoletto (Verdi) LXT 5006-8 

Le Roi Davide (Honegger) DTL 93004-5 


: 1/9; Operas: : 2/6; Operast: 4/6 


Please enclose 3d. extra when ordering by post 


All these booklets give literal, line-by-line, English prose translations 


THE DECCA RECORD COMPANY LIMITED f) . a I-3 BRIXTON ROAD, LONDON, S.W.9 
3 











tHe [LIE AIK| DYNAMIC PICKUP 


This pickup will very probably gain recognition as 

the best in the world. It is a definite advance on the pickup 
introduced five years ago, which is used in many 

recording studios for dubbing and playback. 











PRICES 


The arm : £2.15.0d. plus 19/3d. Purchase Tax. 
L.P. head with diamond stylus : 

£5.15.0d. plus £2.0.3d. Purchase Tax. 
78 head with diamond stylus : 

£5.15.0d. plus £2.0.3d. Purchase Tax. 
Mu-metal-cased transformer : £1.15.0d. 


% The motor-board has been cut 
away to show the simplicity 
of mounting. 





SPECIFICATION 


% THE ARM 
This is of advanced design having very low inertia. Friction is kept to 
a minimum by using a single pivot bearing. The arm is counter- 


weighted and has provision for plug-in interchangeable heads. An 
arm-rest is provided. 


%* GENERATING SYSTEM 
Dynamic (moving-coil). Coil impedance approximately 6 ohms, 
1,000 c/s. No magnetic material is embodied in the moving parts, and 
the pickup is free from the inherent distortion of moving iron (magnetic 
variable reluctance) types. These distortions are also inherent in those 
dynamic pickups in which the moving coil is wound on a magnetic core. 


* STYLUS 
Material: Diamond, guaranteed unconditionally not to chip or break. 
Stylus sizes : LP, 0.001 in. radius + nothing —0.0001 in. 
78, 0.0025 in. radius + 0.0001 in. 


%* PLAYING WEIGHTS 
Between 2 and 3 grammes for LP. 
Between 5 and 6 grammes for 78. 
Automatically adjusted by the weight of the head. 


* RECORD AND STYLUS WEAR 
These are lower than on any pickup of which we have cognisance. 
Diamond has a playing life of approx. 100 times longer than sapphire, 


and because it will take a higher polish than any other material it 
therefore causes less record wear. 


* OUTPUT 
The shielded step-up transformer delivers an output of 11 mV for each 
cm/sec. r.m.s. recorded velocity. This means that an amplifier with a 


sensitivity of 40 mV at 1,000 c/s will be easily loaded by the pickup from 
commercial records. 








eeeeeeer 





FREQUENCY RESPONSE 


Total variation + 1 db 20,000 c/s to 40 c/s with the LP head, including 
transformer (recorded velocity 1.2 cms/sec. r.m.s. above turnover). 
Low frequency resonance : 
20 c/s + 5 c/s with our very lightweight arm. 
High frequency resonance : 
0.001 in. radius Vynil, 21,000 c/s + 2,000 c/s. 
0.0025 in. radius on shellac, above 27,000 c/s. 
The frequency response does not change with temperature. 


SIGNAL-TO-HUM-RATIO 


It is not possible to specify this important ratio without stipulating the 
strength of the interfering fields. These fields will, of course, vary accord- 
ing to the installation. However, for the purpose of comparison, 
measurements have been taken under working conditions, i.e. with various 
pickups mounted normally within inches of the electric turntable motor 
and within two feet of a power transformer in an amplifier. The results 
show that the Leak Dynamic Pickup has a lower hum content than any 
variable reluctance (moving-iron, magnetic) pickup and a very much 
lower hum content than a single turn moving coil (i.e. “‘ ribbon ’’) 


pickup. This confirms what would be expected from theoretical 
considerations. 


DIMENSIONS 


From the centre of the fixing stem to the front of the pickup head, 
91 in. From the centre of the fixing stem to the rear of the arm, 2 in. 


The height of the pickup is adjustable and it can be used with any 
turntable. 


MOUNTING 


A template of original Leak design is supplied, enabling the pickup to 
be accurately located on the turntable mounting board. There is a 
single fixing hole and the stem contains a miniature socket which 
accepts the plug leading to the transformer (see illustration). 


TRANSFORMER 


The transformer has a step-up ratio of 1.80 and is heavily shielded in 


mu-metal. The primary lead is terminated in a plug and a shielded 
secondary lead is supplied. 








Write for details of the Leak TL/I0 
Amplifier and “‘ Point-One”’ Pre- 
amplifier. 27 gns. complete—a price 








ELECTROSTATIC LOUDSPEAKERS 
Reprints of the article by H. J. Leak, 
reviewing the latest advances in Electro- 


: j ined 
made possible only by world-wide sales. * Write for leafletG * static Loudspeakers, can be obtain 





Sole distributors for H. J. LEAK & CO. LTD. 
AUDIO TRANSDUCERS 
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PHILIPS—AND A YEAR OF ACHIEVEMENT 


The first Philips ‘Minigroove’ long- 
playing records of serious music 
were issued in the country in the 
Summer of 1954. In the short space 
of time since then what a 
tremendous contribution Philips 
have made tothe recorded repertoire! 
Among first recordings from 
Philips have been the Berlioz 

Te Deum, the Tenth Symphony 

of Shostakovitch, Stravinsky's 
‘Oedipus Rex’, Mahler’s awe- 
inspiring Eighth Symphony; while 
Philips releases that are less novel— 
but certainly no less notable— 
include those in the Mozart Jubilee 
Edition, the series sponsored by 
the Johann Strauss Society of 
Vienna, and the historic 
Mengelberg recording of the 

St. Matthew Passion. 

To interpret these and a host of 
other works Philips present leading 
orchestras from both sides of the 
Atlantic—from Amsterdam, 

Berlin, London, New York, Paris, 
Philadelphia, The Hague. They 
offer you, too, pre-eminent artistes 
like Sir Thomas Beecham, 
Casadesus, Casals, Francescatti, 
Ormandy, Stern, Bruno Walter— 
names that more than justify the 
claim that Philips bring you the 
finest music ... the finest 
musicians ... the finest recording. 



























| 2) Philips Electrical Ltd., Gramophone Records Division, 179-185 Gt. Portland Street, London, W.! 
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Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-famous Philips ‘Featherweight’ Pick-Up. 
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presents six of the best 
High Fidelity recordings 











of the year 
BERLIOZ 
HAROLD IN ITALY 
Symphony in Four Parts with Solo Viola, 
meme TCHAIKOVSKY 

Op. 16) 

Frederick Riddle, viola CAPRICCIO ITALIEN, OP. 45 

Philharmonic Symphony Orchestra of RIMSKY-KORSAKOV 


London 


Hermann Scherchen, conductor CAPRICCIO ESPAGNOL, OP. 34 


NLP 91! 





London Symphony Orchestra 


Hermann Scherchen 
Hermann Scherchen, conductor 





NLP 914 
HUMMEL 
CONCERTO FOR PIANO AND ORCHESTRA 


IN A MINOR, OP. 85 RIMSKY-KORSAKOV 
Artur Balsam, piano 


Winterthur Symphony Orchestra SCHEHEREZADE, OP. 35 











Otto Ackermann, conductor Vienna State Opera Orchestra 
CLEMENTI Argeo Quadri, conductor 
SONATA No. 2, OP. 40 WLP 5234 
Artur Balsam, piano 
CLP 131! 
SHOSTAKOVITCH 


BARTOK 
PIANO CONCERTO, No. 2 
PIANO CONCERTO, No. 3 


SYMPHONY No. 1 IN F, OP. 10 
THE GOLDEN AGE (BALLET SUITE) 
National Symphony Orchestra of Washington, D.C. 


H d Mitchell, d i, Di 
owar itcne conductor Edith Farnadi, piano 








WLP 5319 
“ Vienna State Opera Orchestra 
; r . Hermann Scherchen, conductor 
% Please send for ' * oe) WLP 5249 
complete catalogue Edith Farnadi 


Price 6d. 








WLP INDICATES A WESTMINSTER RECORDING 
THE NIXA RECORD CO. LIMITED, 66 HAYMARKET, LONDON, S.W.1. Telephone: TRAFALGAR 2291 
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Grand Litany 
Sor, Fernando ( 1778-1839) 
Minuets 260, 
Rondo . 


Soutullo y Vert (19th and 20th Century) 
Leyenda del Beso, La: Intermedio . 
Speaks, Oley 
Morning ‘a i 
Stainer, John (1840-1901) 
Crucifixion, The: God So Loved the World 
Stamitz, Karl (1746-1801) 
Concertos in D major and G a for Flute and 
Orchestra , 
Stanford, Charles (1852- 2024) 
Coelus Ascendit Hodie ' 
Fairy Lough, The, Op. 77, No. 2 
O Soft Day, Op. 141, No. 3. 
Stenhammar, Wilkelm (1871-1927) 
Sverige 
Stradella, Afescnndve ( Cc. iGen- 1685) 
Six Trio Sonatas 
Strauss, Johann Jr. (1825- 1899) 
Accelerations, Op. 234 ; 
Blue Danube, The, Op. 314.. 
Emperor, The, Op. 437 
Fantasy 
F ledermaus, Die: 
Overture a 
Entr’acte .. ss 
Kiss Waltz, Op. 400 .. 
Pizzicato Polka 
Roses from the South - ‘es ie és 
Rund um die Liebe: Introduction from Overture 
Tales from the Vienna Woods, Op. 325 104, 
‘Tanzerin Fanny Eissler: Draussen in Sievering 
Voices of Spring, Op. 410 
Walzertraum: Leise, ganz Leise 
Wiener Blut, Op. 354: 
Complete. . R 
Griiss dich Gott, du liebes Nester! 
Ja, die Musikanten 
Wiener Blut muss wass eignes s sein 
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Arabella, Scenes from 456, 493 
Ariadne auf Naxos : 

Es gibt ein Reich “é 493 

Sie liebt hier Ganz allein (Ariadne’ S Aria) 214 
Aus Italien, Op. 16 as ‘i a 
Burleske 196, 483 
Capriccio—Wo ist mein Bruder es .. 493 
Don Juan—Symphonic Poem, ei 20 152, 201, 351 
Don Quixote, Op. 35 ; ». 351 
Elektra : Chrysostemis’s Aria 214 
Heldenleben, Ein, Op. 40 _ . 249 
Ich liebe dich, Op. 37, No. 2 264 
Josephslegende, Op. 63 ‘i 442 
Knaben Wunderhorn, Op. 36, No. 3: 

Hat gesagt bleibt’s nicht dabei. . 160 
Macbeth, Op. 23 s *s 151 
Morgen, Op. 27, No. 4 . 264 
Rosenkavalier, Der, Op. 59: 

Preludes to Acts 1 and 3 442 

Waltzes .. 13 
Ruhe, mein Seele, Op. 27, No. 1 264 
Salome, Op. 54 116 
Schlechtes Wetter, Op. 69, No. 5 160 
Standchen, Op. 17, No.2 .. 264 
Till Eulenspiegels lustige Streiche, Op. 28 201, 351 441 
Tod und Verklarung, Op. 24 441 

Stravinsky, Igor (1882) 

Apollon Musagéte 484 
Ave Maria oe 453 
Baiser de la Fée, Le .. 442 
Divertimento .. 442 
Duo Concertant 17 
Firebird, The . 392 
Mass for Mixed Chorus and Double ‘Wind | Quinte 453 
Noces, Les 453 
Paternoster 453 
Petrouchka : 

Complete. . ' 851, 525 

Chez Petrouchka .. 251 

Danse russe ; 157, 251 

Féte Populaire, La ~- 251 
Pulcinella—Ballet Suite ( after Pergolesi) . 442 
Sacre du Printemps, Le - 201, 442 

Suk, Josef (1874-1935) 

"Burleska ‘ 206 
Symphony in C minor, Op. 24 (““Asrael”) 12 

Suppé, Franz von (1819-1895) 

Beautiful Galatea—Overture 63, 304 

Boccaccio—Overture . . —_. 

Light Cavalry—Overture 63 

Poet And Peasant—Overture 200 
Susato, Tylman (16th eremadl 

: Sixteen Dances 454 

Sveen 
Baan Sull, Op. 11, No. 1 23 

Svendsen, Johan (1840-1911) 

Festival Polonaise, Op. 12 .. 16 
Norwegian Artists’ Carnival, Op. 16 16 

Swanson, Howard (1909) 

Night Music .. 309 

Sweelinck, Jan (1562- 1621) 

Hodie ‘Christus Natus Est -. 263 
Toccata in A minor .. 449, 53! 

Szymanowski, Karol (1883- 1937) 

: Sonata in D minor for Violin and Piano, Op. 9 444 

Tallis, Thomas (c. 1505-1585) 

Natus est nobis - 531 

Tansman, Alexandre (1897) 

Cavatina—Suite 531 
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Tavares, Hekel (20th Century) 
Concerto in Brazilian Forms for Piano and Orchestra, 
Op. 105, No. 2 . 301 
Taylor, Samuel Coleridge ( 187: 5- 1912) 
Frost At Midnight... 498 
In Xanadu Did Kubla Khan 498 
Rime Of The Ancient Mariner 498 
Taylor, Deems (1885) 
Through The Looking-Glass, Op. 12 442 
Tchaikovsky, Peter (1840-1893) 
Capriccio Italien, Op. 45... 104, 201 
Casse-Noisette Suite, Op. 71a: 

Complete. . - 397, 398 

Excerpts .. .. 16, 153, 252, 450 
Concertos for Piano and Orchestra : 

No. 1 in B flat minor, Op. 23 .. 244, 397, 443, 525 

No. 2 in G major, Op. 44 - 397, 443 
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Op. 35 -- - - 304, 443 
1812—Overture, Op. ‘49 ba - - 64, 104 
Eugene Onegin : 

Act 2. . Echo lointain de ma jeunesse . . 117, 494 
Hamlet—Fantasy Overture, Op. 67 -. 443 
Manfred Symphony, Op. 58 - .. 250 
Marche Slave, Op. 31 .. 59, 64, 151 
Romeo and Juliet—Fantasy Ov erture 64, 434, 443 
Serenade in C major, Op. 48 “ .. 62 
Sleeping Beauty, The, Op. 66: Excerpts - 305 
Snegourotchka, Op. 12: Incidental Music 398 
Souvenir de Florence. . 153 
Swan Lake, Op. 20: 

Complete. . - 153, 251, 252 
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No. 2 in C minor, Op. 17 (“ Little Russian ”’) 250 
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No. 5 in E minor, Op. 64 .. 16, 201, 352, 525 

No. 6 in B minor, Op. 74 (“ Pathétique ”’) 351, 
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Tchereprine, Alexander (1899) 
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Telemann, Georg Philipp (1681- 1767) 
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Requiem Canto 267 
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Asturiana 361 
Au Berduré .. 265 
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Douro, Douro 361 
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Kishmul’s Galley 498 
Kitty, My Love 264 
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Mexican Folk Songs, Three . 359 
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O Waly, Waly .. 264 
Pafio Murciano, Fl 71, 361 
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Price Of A Kiss, The 361 
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Rinaki . . - = , 361 
Sé lo voy 265 
Serrana 361 
Shepherds’ Cradle Song, The 263 
Sirtos From Paros 361 
Som-Som r 265 
Song Of The Volga Boatmen | ' 26 
Spring Under The Plane Tree, The 361 
Star Of The County Down, The 498 
Sur la montagne i 265 
Think On Me .. 498 
Vito, El 71, 361 
Y a rien de si charmant .. 265 
Turina, Joaquin (1882- 1949) 
Canto a Sevilla - 263, 4C7, 535 
Danzas Fantasticas 9, 347, 407 
Fandanguillo .. <<) 
Oracién del Torrero .. 156, 407 
Procesién del Rocio, La, Op. 9 192, 407 
Sinfonia Sevillana ~ 
Triptico: Farruca ‘“< 71, 535 
Usandizaga, Jose-Maria (1 887- 1915) 
Golondrinas, Las: 
Complete 6 365 
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aa , Verdi, Giuseppe— (continued ) 

Blaakveld, Op. 16, No.3 sy. is - wa. 2 Parmi veder le lagrime - - “—. 
Konn og guid, Op. 16, No. 1 “ we oo) = Scorrendo uniti remota via (Courtiers’ 
Vaage Chorus) .. 7 sei ws — 

Gudridstod ved Stoveglas, Op. 11, No.2 .. oa) Simon Boccanegra : 
Natt, Op. 4, No.1... - o- 23 Act 2: O Inferno; Sento avvampar nell’ 

Vaqueiras, Raimbaut de (12th Century) anima .. ‘i a ‘ a, 
Kalenda maya wi « = Traviata, La: 

Vaughan-Williams, Sir Ralph (1872) Complete ea o -- 366 
Easter .. , me .. 263 Preludes to Acts : I ‘and 3 ac - ». 304 
English Folk- Song Suite : Excerpts - . Trovatore, II: 

Fantasia on ‘* Greensleeves ”’ a ex 64 Act 2: Faschi notturne spoglie is — 
Fantasia on a Theme by Thomas Tallis .. 64, 195, 302 Act 3: Di quella pira .. a es —— 
I Call .. ees ar me - .. 263 Act 4: D’ amor sull’ ali rosee .. oy .. 2 
I Got Me Flowers .. “ + -. 263 Vespri Siciliani, I: Ballet Excerpts 252 
Job—A Masque For Dancing - ‘vs ». 105 Victoria, Tommassino ( a2 en 1) 

Norfolk Rhapsody .. ‘a ba .. 64 Five Laudi_... , a ov .. 360 
Old King Cole—Ballet Suite ‘% a ». 485 Tenebrae factae sunt 497 
O Taste And See ot , és Ap -. 263 Two Responsories... 360 
Silent Noon .. - i va .. 264 Villa-Lobos, Heitor (1881) 

Wasps, The—Overture ee ‘4 o .» 251 Bachianas Brasileiras No. 5: Cantilene and Danza 407 

Vecchi, Orazio (1550-1603) Prelude ry 260 
Salutis humanae Sator ‘“ - v .. 210 Visée, Robert de (c. 1650-171 5) 

Ventadorn, Bernart de (b. c. 1150) Suite en re , 535 
Lamcan vei la folha .. - és és « Ta Vito 

Ventura Etude in C ° ° ee ee ee ee 260 
Per tu ploro .. wi - - ‘a .. 210 Gigue in Olden. Style -. e .- -- 260 

Verdelot | Vivaldi, Antonio (c. 1675-c. 1741) 

Con lagrime e sospir .. “s - - .. 361 Concerti Grossi, Op. 8, Nos. 1-4... .- -. 528 
Fuggi, fuggi, cuor mio - 7 os .. 361 + -eareraty in ~ major, - a 4 - -. -+ 401 
. as " oncerto in E minor, O - .. 401 
a ee (1613-1901) Concerto in G minor for Two ’Celli a 488 
Act a: Miteres vieciter - * 403 Concertos for Flute and Orchestra, Op. 10, Nos. 1-6 202 
Act 3: Qui Radames verra; O patria mia .. 493 Concerto in D minor for Oboe, a and Harpsi- 
Don Carlos : , chord, Op. 8, No.g__ .. 55, 401 
Act 1: Io l’ho perduto .. i re . @s Concertos in A oe and D minor for Strings and 
Act 4: O don fatale ; Ella giammai m’ amo 457 Continuo 255 
Don Pasquale: Overture... Aree oe Concerto in B flat major for Strings and Harpsichord, 
Ernani: P.410 = 255, 401 
Act 1: Ernani, involami a ve .. 317 Concerto in D minor “for Viola d amore, "Strings 
Infelice, e tuo credevi .. “s -. 457 and Harpsichord, P.288 a 255 
Sorte 2 tn eotte .. oa 2 317 Concerto in C major for Violin, Two Celli, Strings 
Falstaff—Complete .. ~ _ “ .. 456 and Harpsichord, P.58 . + -+ 255 
Forza del Destino, La: Concerto in D major for Violin and Strings ». 255 
Oeertase . 149, 444 Concerto in F major for Three Violins, Strings and 
Act 2: Son giunta ! ! Grazi, O Dio! : Madre, Cembalo .. sl wi “ do e+ 202 
pietosa vergine .. 266 Sonatain C minor .. va -s ea .. 108 
Act 3: Solenne in quest’ ora giurarmi dovete Stavaganza, La, Op. 4 °° .- vs -- 401 
266, 411 Vives, Amadeo (1871-1932) 
Act 4: Pace, pace, mio Dio! .. 28, 266, All Bohemios : 
Lombardi, I: Complete si re a “ v- 2 
Act 3: Gerusaleme (Processional Chorus) .. 118 Intermedio os o os o e+ TOS 
Act 4: O Signore, del tetto natio - a ae Canciones epigrammaticas : 
Nabucco: Tu sul labro dei veggenti ‘és a Amor y los ojos, Fl + . “sae 
Otello: Retrato de Isabella, El . ea oa ca a 
Complete nt be .. 367 Dofia Francisquita—Complete sh co, 
Act 1: Gia nella notte densa .. i .. 266 Vogelweide, Walter von der (c. 1170-c. 1290) 
Act 2: Credo... ; bs sie All Nu alerst lebe ich mir werde = a nan 
Tu! Indietro ! Fuggi ! ! 266 Wagner, Richard (1813-1883) 
Act 3: Dio mi potevi tutti mali della miseria 266 Fliegende Hollander, Der: : 
Dio ti giocondi, O aaa .s -. .206 Act 1: Die Frist ist um 267, 536 
Act 4: Ave Maria - , *~e .. 266 Wie oft in Meeres tiefsten schlund.. 267 
Iago’s Dream .. a ¥ aa 2 Act 2: Jo-ho-hoe! (Senta’s Ballad) .. 214 267 
Salce, salce ~ - ey .. 206 Wie aus der Ferne langst r .. 267 
Final duet - ji - | Gotterdammerung : 
Niun mitema . .. 266 . Briinnhilde’s Immolation a ne —s | 
Quattro Pezzi Sacri: Laudi alla V ergine Maria .. 497 Dawn... wi ‘a co, San 
Requiem Mass Ke - ¥ 313, 497 Siegfried’s Funeral Music a vi c« . Oo 
Rigoletto : Siegfried’s Rhine Journey ae + 152, 317 
Complete .. 366 Lohengrin : 
Act 1: Zitti, zitti (Abduction Chorus) ini Act 1: Prelude .. A 4 “i oe 
Act 2: Ella mi fu rapita ! at as wit. ee Einsam in triiben Tagen - ‘ie 213, 214 
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Wagner, Richard—(continued) 
Parsifal : 
Prelude 106 
Ich sah’ das Kind . 213 
Nein, lasst ihn unenthiillt 536 
Nein, Parsifal 213 
Siegfried Idyll 393 
Tannhauser : 
Overture . 440 
Act 1: Als du in Kihnem Sange 267 
Act 2: Dich, teure Halle, griiss’ ich .. 214 
F reudig begriissen 214 
Begliickte darf nun 214 


Blick’ ich umher ; 267, 
Act 3: O du meinfholder Abendstern 267, 
Wie Todessahnung.. oe 267, 

Tristan and Isolde: Prelude e és 


Walton, Sir William (1902) 
Concerto for Viola and Orchestra .. 
Facade ‘a ts 
Warlock, Peter (1894-1 9 30) 
Capriol—Suite 
Pretty Ring Time ¥ i 
Serenade for Frederick Delius os _ 
Sleep 
Weber, Carl Maria (1786-1826) 
Euryanthe—Overture : _ ie 16, 
Freischiitz, Der: 
Overture . 
Und ob die Wolke sie verhiillte 
Wass gleicht wohl auf Erden 


Konzertstiick No. 1 in F minor for Piano ond 
Orchestra 
Sonatas for Violin and Piano, ‘Op. 10, Nos. 1-6 


Spectre de la Rose, Le: Invitation To The Dance, 
Op. 65 .. 153, 

Wie nt mir der Schlummer— Leise, leise : 
Weelkes, Thomas (c. 1575-c. 1623) 

Hosanna To The Son Of David 
Welsh Folk Music 

Ar hyd y nos .. 

Bugeilio’ r gwenith ewyn 

Cwingod és 

Dacw dadi__.... 

Dafydd y Garreg Wen 

Deryn pur, Y .. 

Deryn y bwn .. 

Fenyw fwyn 

Gwew fach 

Hela’r sgyfarnog 

Hen fenyw fach 

Hen gerddor, Yr 

Imadawinding Arthur 

Lisa lan 

O, Na Byddai’s n haf o ‘hyd 

Oxen Song 

Pedoli .. 

Penillion 

Sipsi, Y : 

Sunset Poem, A 

Tros y garreg . 

Welsh Carol, A 

Yn iach i ti Cymru 

Yn nyffryn clwyd 
Wesley, S. S. (1810-1876) 

Psalm 51—Cast Me Not Away From Thy Presence 
White, Robert (c. 1535-1574) 

Ut re mi 
Widor, Chasiee-Dfacie ( 1844-1937) 
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Orchestra Accademia di Santa 


Cecilia 366, 367, 410, 457 
Orchestra Alessandro Scarlatti .. 149 
Orchestra Antonio Guarnieri di 

Milano , 316 
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Orchestre du Théatre des Champs- 
Elysées 297, 300, 301, 348, 367, 
405, 451, 493 

Orchestre de Théatre Nationale 

de l’Opéra-Comique de Paris 
72, 102, 161, 162, 266, 363, 410, 
440, 535 

Orchestre of the U.S.S.R. State 
Bolshoi Theatre Academy .. 316 
Orchestra of Wales, String Section 534 
Ord, Boris (cond.) , .. 263 
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(cond. ) 314, 361, 454 


Philadelphia Orchestra _199, 371, 409 
Philharmonia Orchestra 28, 57, 61, 62, 
117, 148, 150, 151, 152, 153, 192, 
193, 194, 195, 196, 197, 199, 244, 
245, 246, 247, 249, 250, 251, 263, 
267, 297, 298, 299, 303, 305, 315, 
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Phillips, Sid (jazz band) 33, 79, 273; 
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Polo, Marco (voc.) be ie: ae 
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band) . .. 506 
Randall, Freddie Gj jazz band) so 
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Raney, Jimmy (band) 126, 419 
Rankin, Nell (cont.) ~ -. 533 
Rapf, Kurt (cembalo) ... ~- 352 
Raphaello, Neva (voc.) .. “-. 2 
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Raucea, Daria (piano) .. —— 
Raucheisen, Michael (piano) .. 407 
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R. C. A. Victor Symphony 
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377; 419, 462 
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Rendell, Don, Quintet (inst.) .. 175 
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Reynolds, Debbie (voc.) -. 540 
Reznicek, Hans (flute) .. .. 446 
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197, 434, 497, 539 
Ribacchi, Luisa (mezzo) 366, 367, 410 
Ribetti, Elda (sop.) 212, 533 
Ribo, Enrique (cond.) .. ‘io 7 
Ricci, Ruggiero (violin) 107, 156, 259, 
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Richard, Charles (ten.) .. .. 266 
Richard, Jean (voc.) 403 


Richter, Traute (sop.) 73, 745 166, 493 
Rico, Patrocinio (voc.) 363, 364 
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444, 519 
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Robinson, Eric (cond.) .. .. 464 
Robinson, Stanford (cond.) 73, 465, 521 
Robson, Flora (actress) .. .. 413 
Roda, Joaquin (voc.) “ .. 364 
Rodney, Red (band) _ 174 


Rodriguez de Aragon, Lola (sop. 407 
Rodzinski, Artur (cond.) 347, 350, 480, 
8 
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Rogers, Eric (cond.) oa . 
Rogers, Ronald (voc.) .. . 33 
Rogers, Shorty (band) 325, 326 
Rogers, Tommy (band) 319, 540 
Roggero, Margaret (cont.) -- 532 
Roldan, Lopez (voc.) - .. 364 
Rolle, Micheléne (sop.) .. .. 362 
Romano, Tony (voc.)  . ». 220 
Romberg, Sigmund (cend. ) .. 539 
Rome Opera House Chorus and 
Orchestra 409, 411, 455 
Rome Symphony Orchestra of the 
Italian Radio. . - -» 8 


Roon, Elisabeth (sop.) 
Ros, Edmundo (orch.) 


115, 211, 262 
121, 378, 421, 


54! 
Rosa, Julius la (voc.) 33, 122, 220 


Rosado, Tony (voc.) 210, 211, 363, 364, 


365, 457 

Rose, David (orch.) 79, 167 
Rose, George (actor) be .. 165 
Rose, Wally (piano) . ~ = 
Rosenker, Michael (violin) .. 153 
Rosenthal, Manuel (cond.) .. 149 
Rosol, Jan (voc.) .. 166, 319 
Ross, Annie (voc.) oa > = 
Rossi, Carlo (ten.) ». 212 
Rossi, John Carmen (ten. ) .. 456 
Rossi, Lina (mezzo) ei .. 366 
Rossi, Tino (voc.) 220, 320 
Rossoti, Henry (orch.) . .. 421 
Rostropovitz, Mutislav (’ cello) . . 539 
Rother, Arthur (cond.) 57, 73, 162, 197, 
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Rotterdam Philharmonic Orchestra 348 
Rousseau, Emile (voc.) .. + gee 
Rouquetty, Camille (ten.) .. 266 
Roux, Michel (bass) 72, 266, 409 
Royal Choral Society... -. 318 


Royal Festival Band and Choir .. 219 

Royal Marines’ Band, Portsmouth 318 
Royal Opera House Orchestra, — 

Covent Garden 103, 248, 252, 267, 

349, 480, 520, 521 

Royal Orchestra of Copenhagen 438 

Royal Philharmonic Orchestra 112, 250, 


345; veil _— 
Royal Polynesians (inst.) ; 
Royal Tutsi Drummers .. - 186 
Rosa, Lita (voc.) .. 167, 220, 378 
Rubbra, Edmund (piano) -- 353 


Rubinstein, Artur (piano) 157, 253, 258, 
356, 403, 405, 448, 490 


Rullo, Frankie (voc.) és .. 273 
Rumsey, Howard (band). . »' a 
Russell, Anna (voc.) 390, 407 
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(Paris) Choir _ 22 
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Rybar, Peter (violin) ‘a -- 9304 
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(orch.) 443, 524 
Saidenberg, Daniel (cond. ) -. 354 
Sailor, Frederike (sop.) .. .. 163 
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St. Hedwig’s Cathedral Choir .. 497 
St. Louis Symphony Orchestra 150, 242, 

350, 464 
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St. Peter’s Boys’ Choir .. .. 409 
Salmhofer, Franz (cond.) os 2 
Salsedo, Antonio (bar.) .. .. 316 
Salter, Lionel (harpsichord) .. 246 


Salvi, Giuseppina (mezzo) 115, 160, 213 
Salzburg Mozarteum Orchestra.. 478 
Samosud, S. (cond.) -- 437 
Sanders, Felicia (voc.) 


- .. 54! 
Sandler, Albert (orch.) 166, 167, 219, 


220 
Sandon’s, Flo (voc.) is »> 22 
San Francisco Symphony Orchestra 194 
Sangiorgi, Luciano (piano) - te 
Sanzogno, Nino (cond.) .. -. 212 
Sardi, Ivan (bass) .. _ .. 366 


Sargent, Sir Malcolm (cond.) 103, 245, 
318, 472, 522, 525 


Sarri, Gino (ten.) .. 408, 411 
Sash, Leon (harmonica) 2. 273 
Sauter-Finegan Orchestra 33, 541 
Sautereau, Nadine (sop.) .«, oa 
Sawallisch, Wolfgang (cond.) .. 346 
Saxby, Joseph (harpsichord) ~~ 
Saxon State Orchestra... -. 442 
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Sbalchiero, Bruno (bass) . -- 455 
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Orchestra and Chorus _ 212, 265, 
313, 408, 411, 444 
Schauwecker, Frederick (piano) 264, 535 
Scheck, Gustav (German flute) .. 360 
Scheepers, Emerentia (sop.) 253, 312 
Schoffler, Walter (violada Gamba) 261 
Scherchen, Hermann (cond.) 10, 22, 57, 
58, 60, 64, 68, 99, 100, 102, 104, 
III, 151, 199, 201, 206, 300, 349, 
352, 362, 397, 451, 478, 519, 522 


Scherer, John C. (zither) .. .. 249 
Schey, Herman (bar.) 348, 359, 451, 479 
Schilling, Martha (sop.) .. 532 
Schiétz, Aksel (ten.) és .. 496 
Schipper, Thomas (cond.) .. 315 
Schlemm, Anna (voc.) .. i 9 
Schlott, Theodore (bass) . . .. 456 
Schnabel, Artur (piano) .. a 
Schneider, Alexander (violin) .. 157 
Schneider Quartet (inst.).. 18, 203 
Schneiderhan, Walter (violin) .. 526 
Schneiderhan, Wolfgang (violin).. 398 
Schnockerloch Band bs .. 501 
Schoeffler, Paul (bassoon) 493 
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Schélz, Heinz (piano)... 299 
Schonherr, Max (cond.) .. 317, 368 
Schorling, Daisy (voc.) .. .. 318 
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Schumann, Walter, Voices of (choir) 79 
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(cont. ) ~~ a 
Schuster, Joseph (’ cello) . .. 156 
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316, 456 
Schweitzer, Dr. Albert (organ) .. 528 
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Scott, Ronnie (band) 77, 126, 547 
Seal, Joseph (organ) - . 
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101, 266, 294, 340, 392, 479 


Sedric, Gene (band) ; ». 922 
Seefried, Irmgard (sop.) . -- 453 
Segovia, Andrés (guitar) . 260, 531 
Seidl, Berta (sop.) . . -- O89 


Seidlhofer, Bruno (harpsichord) 22 


Seiter, Herbert (piano) 539, 540 
Sejna, Karel (cond.) Il, 12 
Sellars, Peter (voc.) — 
Semprini (piano) 167, 2 220, 413, 501 
Semser, Ethel (sop.) : 25 
Senatra, Armida (cond.) . 115, 213 


Serafin, Tullio (cond.) 212, 265, 315 
Serkin, Rudolf (piano) .. .. 199 


Serra, Antonio Manca ‘ane 409, 411 
Servic, Anthony (actor) . -- 
Sesta, Don (orch.) .. 502 
Settmacher, Ferdinand (bass) ». 213 


Sextuor de Clarinettes de Paris 404, 450 
Shand, Jimmy (band) 378, 502, 541 


Sharon, Ralph (piano) .. .. 540 
Sharples, Bob (orch.) a ». 502 
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Shaw, Robert, Chorale 207, 209, 261, 
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Shaw, Roland (orch.) _... .. 378 
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Shea, George Beverley (voc.) .. 501 
Shearing, George (piano) 278, 540 
Shentall, Susan (actress) .. a 
Sheridan, Frank (piano) .. ee 65 
Sherman, Alec (cond.) .. 22 247 
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Shore, Dinah (voc.) 
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293, 313, 366, 457 
66, 258, 435 
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Sitwell, Dame Edith (narrator) .. 251 
Sivieri, Enrico (cond.) 28, 501 
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Slatkin, Felix (cond.) 296, 298 
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Smith, Johnny, Quintet wees ee 
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Sola, Feunsanta (voc.) .. .. 365 
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Soresilo, Alberto (harpsichord) .. 452 
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Southern Philharmonic Ovchesen 114 
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Spanier, Muggsy (jazz band) .. 40 
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Stafford, Jo (voc.) -+ 33, 34, 220 
Standen, Richard (bass) .. 22, 20 

Stapleton, Cyril (orch.) 32, 121, 378, 

502 

Stargazers, The (voc.) 34, 378, 465 

Starker, Janos (’cello) 19, 66, 155 

Starr, Kay (voc.) . .. 403 

Stasevitch, Abram (cond. ) ~- 9343 
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State Street Ramblers (jazz band) o~ 
280 

Steber, Eleanor (sop.) .. .. 266 
Stefano, Guiseppe di (ten.) 3, 74, 212, 
313, 455 

Stegmeyer, Bill (orch.) .. “<_: ae 
Steinberg, William (cond.) 201, 294, 
295, 299, 35! 

Steingruber, [lona (sop.) 115, 495 
Steins, Karl (oboe) - »- 9359 
Stepanek, Karel (voc.) .. ss SS 
Stepanova, S. (sop.) - .« = 
Stephens, Doreen (voc.) .. > 
Stern, Blake (ten.) - .. 261 
Stern, Emil (orch.) “A + 20 
Stern, Issac (violin) aw .. 305 
Stevens, Denis (cond.) .. .. 404 
Stevens, Kirk (voc.) aa .. 378 
Stevens, Marti (voc.) ‘a .. 122 
Stevens, Risé (voc.) 167, 320 
Stevens, Trudy (voc.) .. - 421 
Stewart, Bob (voc.) wa -- 28 


Stewart, Ian (piano) 


Stewart, Rex (orch.) 174, 420, 508 


Stewart, Slam, Trio (inst.) .. 463 
Stiedry, Fritz (cond.) ‘i vo tie 
Stignani, Ebe (mezzo) 241, 265 
Stirn, Daniel (cond.) - .. 369 
Stockholm Festival Orchestra 293, 441 
Stockholm Radio Orchestra oe. §20 
Stockton, Ann Mason (harp) .. 296 


Stokowski, Leopold ‘cond.) 153, 243, 

302, 350; 397, 484, 525 
Stolz, Robert (cond.) “x ee we 
Stomp Six (jazz band) .. .. 169 
Stone, Frederick (piano) .. 32, 264 
Stott, Wally (orch.) 167, 273, 274, 318, 


319 
Strauss, Eduard (cond.) .. — 
Streich, Rita (sop.) 73, 162, 408 
Strickland, William (cond. ) .. 519 
Strniste, J. (cond.) ‘ oo ee 
Stumper, Rudolf (bass) .. .. 213 
Stuttgart Chamber Orchestra 68, 152 


Sueddeutcher Rundfunk Sym - 
phony Orchestra, — 10 
Sumac, Yma (voc.) 33 
Susskind, Walter (cond.) 248, 482, 495 
Swarowsky, Hans *(cond.) 9, 14, 106, 
150, 193, 199, 211, 245, 523 
Swedish All Stars (band) 36, 278, 420 


Swinging in Sweden (band) .. 278 
Swingley, Richard (cor Anglais) 444 
Swoboda, Gustav (violin) ~. 352 


Swoboda, Henry (cond.) 103, 107, 151 
153, 247, 346, S06 4% 523 


Swoboda, Karl (celeste) . 61 
Sydney Symphony Orchestra » oe 
Symphony Orchestra of Mexico 202 
Szekely, Zoltan (violin) .. i> 
Szell, Georg (cond.) i a 2 
Szemere, Laszlo (ten.) 99, 116 
Talich, Vaclav (cond.) 12, 101 
Tangeman, Nell (mezzo) ~~ <2 
Tarozzi, Walter (bar.) .. ao a 


Tassinari, Arrigo (flute) 
Tatum, ‘Art (piano) 

Tauber; Richard (ten.) 
Taylor, Billy (band) , 
Taylor, Geoff, Sextet (inst. ) 


j i te 
278, 326, 508 
: .. 166 


o. 
228, 463 
43 
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Tchernyakov, Tikhon (ten.) ss 2 
Tebaldi, Renata (sop.) -_ 307, 410 


Tegani, Emma (sop.) 452 
Tello, Pilar (sop.) ‘ jo. ~ ae 
Telmanyi, Emil (violin) . .. 256 
Temple University Choirs s 2 
Textor Singers, The (voc.) — 
Theatre Orchestra od 74, 273 
Thebom, Blanche (mezzo) -. 261 
Thelen, Kurt Adolf (voc.) .. 166 
Theuveny, Franck (piano) 526 
Theuveny, Marie Claude (violin - 
Thievet, Lucien (horn) .. 15 
Thirache, Julian (voc.) .. 410 
Thomas, David Ffrangcon (‘cello 

and cond.) .. - 408, 534 
Thomas, Marjorie (cont.) 406; 534 
Thompson, Carlos (voc.) 220 
Thornhill, Claude (orch.) 33, 49, 168 
Thurn, Max (cond.) i 
Thurston, Frederick (clarinet) re 
Ticozzi, Ebe (cont.) - 212, 493 
Tierra, "Manuel (voc.)  .. 210, 408 
Tikhomirov, Very Rev. Arch- 

deacon Nicholas (voc.) oo Se 
Tirmont, Dominique (voc.) —— 
Titze, Robert (bar.) - ~- 163 
Todd, Dick (voc.) e« ee 502 
Tohama (voc.)  .. , .. 498 
Tollefsen, Toralf (accn. e ~- 319 
Topic Singers (voc.) as > 
Torres, Raimundo (voc.) 365 
Torriani, Vico (voc.) 502, 541 
Torroba, Luisa Fernanda (voc.) 365 


Tortelier, Paul (’cello) im: 
Toscanini, Arturo (cond.) 5, 6, 13, 56, 
152, 194, 207, 295, 394. 436, 


456, 525 

Toscano (orch.) .. oi .. 501 
Tournus, M. (’cello) “ .. 488 
Tracey, Hugh (narrator) .. 166 
Traubel, Helen (sop.) ; 213, 502 
Travis, Merle (voc.) 2 
Travis, Nick, Quintet (inst.) -. 547 
Trenet, Charles wee .. « 22 320 
Triaca, Chinin de (voc.) .. — 
Trio, The (inst.) .. oe . = 
Trio di Bolzano (inst.) 204, 306 
Trio di Trieste (inst.)  .. — 
Trio Vera Cruz (voc.) .. ~. 54! 
Tristano, Lennie (piano) .. 508 
Trétschel, Elfride (sop.) .. ». 452 
Troup, Bobby (voc.) 34, 4605 
Trucco, Victor (cond.) .. 2. 212 
Trumbauer, Frankie (orch.) 9377, 463 
504 

Trupp, Maria (cont.) -" ». 213 
Tryden, Doreen (voc.) .. -. 413 
Tubb, Justin (voc.) , . 38 
Tuccari, Angelica (sop.) "98, 115, 160 


Tucker, Bessie (blues singer) -. 547 


Tucker, Richard (ten.) .. -- 536 
Tucker, Sophie (voc.) 466, 502, 535 
Tuebois, Luis (orch.) ti ‘> oe 
Tulder, Louis van (ten.) .. .. 45! 
Tupou, Palu (voc.) re co ia 
Tureck, Rosalyn (piano) .. 446, 447 
Turner, Bruce (alto sax.) <«: Sie 


Turner, Joan (voc.) ‘ . = 
Turullols, Augustina (mezzo) .. 7! 
Tuxen, Erik (cond.) 16, 59, 395 
Tzipine, Georges (cond.) 464, 480 
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Ukena, Paul (bass) és :o 
Ulrich, Erika Metzger- (sop.) .. 161 
Uninsky, Alexander (piano) 443, 484 
Universal-International Orchestra 

and Chorus .. + -» 413 
Uribe, Julio (voc.) ‘ i S93 
Urreta, Marichu (voc.) 213, 365 
U.S.S.R. Bolshoi Theatre 

Orchestra... 350 
U.S.S.R. Radio Symphony 

Orchestra... ; ; 13 
U.S.S.R. State Orchestra 13, 443 
Valman, Mikhail — .. 539 
Vajda, Otto (bass) .» 21g 
Valdengo, Guiseppe (ten. ) 431; 456, 535 
Valdy, Vallé (voc.) - .. 409 
Vale, Jerry (voc.) . 79 


Valenti, Fernando (harpsichord) — 255; 


—_ 356, 404, 492, 530 
Valentine, Dickie (voc.) 220, 320, 541 


Valentino, Robert (cond.) -. 421 
Valére, Simone (actress) .. .. 536 
Vallée, Rudy (voc.) - .. 466 
Valletti, Cesare (ten.) 389, 411 
Varga, Laszlo (’cello)  .. ». 153 
Vaughan, Dennis (organ) .. m2 
Vaughan, Sarah (voc.) .. .. 195 
Vazquez, Sebastian (voc.) -. 363 
Vectomov, Sasha (’cello) ». 150 
Veneziani, Vittore (cond.) 212, 265, 411 
Ventura, Charlie (band) .. ». 326 
Ventura, Dolores (piano) 32, 121 
Vercelli, Angela (mezzo) .. 366 
Verneuil, Claudine (sop.) .. 163 
Vidal, G. (actor) .. a .. 536 
Vienna Academy Chorus .. 160 


Vienna Boys’ Choir 
Vienna Chamber Choir 


264, 314, 497 
262, 465, 525 


Vienna Chamber Orchestra 22, 102, 
395, 484 

Vienna Konzerthaus Ensemble .. 527 
Vienna Konzerthaus Quartet 18, 306, 
353, 526, 527 

Vienna Octet - .. 400 
Vienna Philharmonic Orchestra 15, 


100, 116, 193, 213, 296, 299, 348, 

351, 392. 413, 436, 440, 441, 478, 

484, 493, 539 

Vienna Philharmonic Quartet 253, 254 
Vienna Philharmonic Wind Group 


247, 487 

View “t-akademie —. . 406 
Vienna Sate Opera Chamber 

‘scr estra se ~» 247 

Vien: ‘tate Opera Ovchestra g, 10, 

11, 15, 25. 57, 58, 60, 63, 99, 102, 

106, 111, 151, 153, 160, 199, 206, 


246, 317, 347, 349, 350, 368, 396, 
397. 451, 478, 480, 483, 484, 495, 
519, 522 

Vienna Symphony Orchestra 9, 31, 57; 
60, 66, 68, 103, 104, 116, 150, 151, 
163, 203, 209, 214, 244, 262, 300, 
304, 310, 346, 348, 394, 399, 406, 
413, 438, 453, 482, 523, 525, 526, 


534, 536 
Vinay, Ramon (ten.) ee .. 266 
Vincent, Jo (sop.) pe -» 451 
Vinco, Ivo (bass) - o» 22 


PAGE 
Vines, Margaret (actress) .. 165 
Virtuosi di Roma (inst.) .. 255, 528 
Vitalini, Alberico (cond.) .. 160 
Vitebsky, Bernard (piano) .. 490 
Vito, Edward (harpsichord) .. 260 
Vito, Gioconda de (violin) »- 192 
Vlachopoulos, Soé (sop.) ~~ 26 
Vogel, Adolf (bass) ¥s ~« 
Vogel, Jaroslav (cond.) 12, 29 
Votava, Antonin (ten.) .. .. 164 
Votipka, Thelma (cont.) .. .. 536 
Vroons, Franz (ten.) i -. 348 


Waechter, Friedrich (oboe) 61, 352 
Wagner, Roger, Chorale, 24, 412, 532 


Wagner, Sieglinde (cont.) »» 495 
Walbrook, Anton (voc.) .. i. 
Walcha, Helmut (organ) 356, 528 
Walker, T-Bone (voc.) .. .. 2799 
Wallace, Ian (bass) 72, 492 
Wallace, Jerry (voc.) 273 
Wallenstein, Alfred (cond. ) 272, 302, 

344, 345, 369 
Waller, Fats (jazz band) 33, 40, 78, 


170. 220, 279, 320, 326, 375, 463, 
66 


4 
Wallis, Shani (voc.) “ .. 465 
Walter, Bruno (cond.) .. ». 195 
Walters, Peter (piano) .. ». 319 
Wanausek, Camillo (flute) 61, 352 


Waring, Fred and his Pennsylvan- 
ians (choir) 31, 320, 541 
Warren, James (boy sop.) ». 539 


Warren, Leonard (bar.) .. 54, 212 
Washboard Joe (band) .. 421, 540 
Watson, George (piano) .. ». 495 
Watters, Lu (jazz band) .. -. 35 
Wayne, Bernie (orch.) .. -. 541 
Wayne, Jerry (voc.) - 2. 273 
Webb, Chick (band) - ~. 323 
Weber, Gunthild (sop.) .. »+ 359 


Weber, Ludwig (bass) 116, 190, 213 
Weber, Marek (cond.) 74, 318, 412 
Weedon, Bert (banjo and guitar) 501 


Wegner, Walburga (sop.) 98, 116 
Weil, Terence (’cello) .. .. 4 
Weir, Frank (orch.) 121, 219, 319, 320, 
466, 541 
Weiss, Erich (viola) “a .. 446 
Weiss, Giinther (‘cello) 18, 353 
Weissmann, Frieder (cond.) >» £8 
Welcome, Ruth (zither) .. + 2 
Weldon, George (cond.) 69, 297, 298, 
369 
Welfing, Hugo Meyer- (ten.) .. 116 
Wend, Flora (sop.) 114, 163 
Wensinger, August (cello and 
cond.) 360, 485 
Werba, Erik fejene) e -- 453 
Wernick, William (ten.) . s« ae 
Wess, Frank (inst.) , -- 326 


West, Speedy (guitar and voc. ) 502, 540 
Westminster Light Orchestra 60, 62, 


166 

Westminster Symphony Orchestra 395, 
480, 521 

Weston, Paul (orch.) 34, 421 


Whelan, James (trombone) -» 494 
White, Georgia (blues voc. * ». 326 
White, Josh (voc.) .- 80 
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White, Lew (organ) ; .. 274 
Whiteman, Paul (orch.) . 274, 504, 
Whiting, Margaret (voc.) « Va 
Whittle, Tommy (ten. sax. and 
band) . 77, 420, 508 
Whitworth, John. (counter-tenor) 209 
Wiata, Inia Te ae .. 464 
Wiener, Otto (bass) 22, 211, 312 
Wiener Konzert Schrammelin 
(orch.) ' 2. 292 
Wiggins, Jerry, Trio (inst.) .. 463 


Wilber, Bob (jazz band) 36, 228, 321 
Williams, Charles (orch.) 79, 466 
Williams, Clarence (jazz band) 35, 170, 


228, 377 
Williams, Elly (voc.) ; ». 22 
Williams, Emlyn (reader) . 
Williams, J. (cornet) in -. 318 
Williams, Jabo (piano) .. .. 280 
Williams, John (jazz band) .. 280 
Williams, Mary Lou (piano) 463, 508 
Williams, Tex (voc.) 378, 541 


Williamson, Claude, Trio (inst.) 377 


Williamson, Lambert (cond.) .. 413 
Willson, Meredith (orch.) 168, 274 
Wilson, Dolores (sop.) .. »» 493 
Wilson, Garland (piano) .. 2. 279 
Wincott, Geoffrey (actor) - 


Windy Rhythm Kings (jazz meen 280 
Winschermann, Helmut (oboe) . os 
Winstone, Eric (orch.) .. 
Winterhalter, Hugo (orch.) 79, 167, 718 
Winters, Wyoma (voc.) . 34, 273 
Winterthur Symphony Orchestra 103, 
107, 244, 301, 396, 438 
Wisdom, Norman (voc.) 122, 378, 421 
Witold, Jean (cond.) ‘ .. 401 
Wlach, Leopold (clarinet) 203, 247, 


446, 483 
300, 313 
363, 440, 477 


Woldike, Mogens (cond.) 
Wolff, Albert (cond.) 


Wolverines (jazz band) .. . 279 
Woodworth, G. Wallace (cond. ) 532 
Woud, Annie (cont.) a .. 348 
Wizhrer, Friedrich (piano) -. 193 
Yancey, Jimmy (piano) 170, 375, 377 
Yeend, Frances (voc.) .. -» 409 
Yepes, Narciso (guitar) 311, 437 
Yorke, Peter (orch.) - 168, 274 
Young, Alexander (ten.) .. 112, 495 
Young, Jimmy (voc.) 122, 167 


Young, Lester (inst.) - 2. 92 


Young, Vicky (voc.) ; 33, 465 
Young, Victor (orch.) 167, 219, 319, 

421, 502 
Zabach, Florian (violin) 32, 80 
Zadek, Hilde (sop.) es 348 
Zagonara, Adelio (ten.) . 410 
Zakin, Alexander (piano) 305 
Zanghurst Boys’ Choir, Amsterdam 45! 
Zanolli, Silvana (mezzo) . -. 212 
Zayde, Jascha (piano) .. .» 104 
Zelka, Charlotte (piano) .. »» 519 
Zepoll, Gustavo (guitar) . ~~ 2 
Zidek, I. (tenor) .. 29 
Zighera, Alfred (viola da gamba) 263 
Zorina, Vera (voc.) ‘ 409 
















































Norman Burns and his Band 
Alan Clare 


Victor Feldman Modern jazz 
Groups 


Kenny Graham’s Afro-Cubists 


Norman Grant and his 
Orchestra for Dancers 


E. A. Wood Ltd. 








Speakers 


PAMPHONIC “Victor” Assembly . 
TANNOY “Guy Fountain” En- 
closure ; “Dual Concentric”’ unit in 
bass reflex cabinet . WHARFE- 
DALE 3-speaker Corner Assembly ; 
“Golden 10/CSB” Sand Filled 
Enclosure . GOODMANS “Axiom 
102” in Rogers Corner Assembly. 
Call for a demonstration at 














ALWAYS THE BEST 


JAZZ 


ON ALL SPEEDS 


Exclusive Esquire artists include : 

Cy Laurie Band 

Bobby Mickleburgh‘s Bobcats 
Ronnie Scott Orchestra 

Eric Silk and his Southern 


jazz Band 


Geoff Taylor Sextet 
Tommy Whittle Quintet 


Records obtainable from the following factors : 
Appletons (Newcastle) Ltd. 
Duwe (Wholesale) Ltd. 
irish Record Factors 
Lugton & Co. Ltd. | 
Selecta Gramophones Ltd. 
Thompson Diamond & Butcher Ltd. 


ESQUIRE RECORDS LID. storon “Ave. Lonvon, w.c.! 


Tel. : MUSeum 1810 





Side by Side . 





Musicraft invite all HI-FI enthusiasts to their demonstration 

room, to hear the finest audio equipment in the world in 

a ' various combinations for ‘‘ side by side’ comparison. 
Equipment on demonstration includes : 


Pick-ups 

LEAK “Dynamic” . TANNOY 
oe. peel - DECCA 
“XMS’ “H” type heads. 
COLLARO “Studio” . B.J. Arm. 


TANNOY High Fidelity . PAM- 
PHONIC “1002” . LEAK TL/10. 
ROGERS “Senior” Williamson ; 
New “Junior” ; “Minor” . ARM- 
STRONG Al10, E.A.R. ‘5-10’. 


MUSICKRAFT 


20/22 HIGH STREET - SOUTHALL - MIDDX. 
(Opposite Town Hall) 
Buses 83, 105, 120, 120a and 607. 


Tel.: SOUthall 3828 


. will enable you to have a complete course in your own home 





Learn French 
this quick, enjoyable 





™ 2A: 





| * A FEW short weeks, you can be speaking French or any 
language you choose and be able to understand it when you 
hear it spoken. 

The secret is the Linguaphone method. You listen to 
the recorded voices of distinguished speakers and professors 
of the language of your choice. You'll be amazed to find 
how quickly you pick up words, whole phrases and idioms, 
all with the native accent and intonation. Progress is swift 
and delightfully easy because the Linguaphone method is the 
natural method. You learn by listening, just as you learned 
to speak English when you were a child. 

But the Linguaphone method is thorough, too. As you 
learn to speak and understand, you also learn to read and 
write the language. 

The Linguaphone French course is available on 

45 r.p.m.as wellas 78 r.p.m.records. But the 

standard 78 r.p.m. records are recommended 

wherever possible, because they allow you to 
repeat short passages as often as you please. 

This repetition is one of the secrets of the 

speedy and thorough learning by the Lingua- 

phone method. 

Fill in the coupon below for a copy of the 26-page 
illustrated book which tells you all about Linguaphone and 


for a week free. 


LINGUAPHONE «...: 


FOR LANGUAGES 








—_——POST THIS COUPON TO-DAY ungmene 
: (Dept. $.23) | 


EE ne eee 
(BLOCK CAPS) 
ED tink ids cdc edb ob0bbee0tskend hes det bdeendbeeensesesseoes 


To the Linguaphone Institute (Dept. S.23), Linguaphone House, 207 


Regent Street, London, W.!. Please send me (post free) your 26 page book 
about Linguaphone and details of the Week’s Free Trial offer. I am specially 
 cnncca demande eeinns sate cheese language(s) for (underline 


whatever applies) : Travel, Business, Literature, Science, Adult’s Examinations, 
Service with H.M. Forces, Consular Service, Schoolchildren, Very Young 





Trains : Western Region B.R. 


Children. I have/have no gramophone. 


a —— 
erence mrs NORTE 
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Game 








Connoisseur’ 
VARIABLE 3.-sreeb 


GRAMOPHONE MOTOR 


= for 334, 45 and 78 r.p.m. 


THIS latest Connoisseur Unit is most successful, with its full 1I2in. turntable, 
main spindle and bearings of first-class quality. It is virtually vibrationless with 
low noise level and low hum induction. This employs a synchronous motor, the 
speed change being mechanically ar- 
ranged with a 2°, variation on all speeds 
giving constant speed at all settings. 


_= a - For standard and microgroove. 200/250v A.C. 50 
giving an extended frequency range on cycles, or 110v A.C. 50 or,60 cycles. Unless other- 
L.P. disc, now available. wise ordered, motorboards are drilled for Con- 


noisseur Standard and Super Lightweight Pickups 


OVERSEAS AGENTS 

. S. AFRICA: W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape Town. AUSTRALIA : 
A K SUGDEN & 0 LTD J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. CANADA: The 
* ® e (ENGINEERS) e Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. _NEW ZEALAND : 
a nee Se erm ya os “ ye —. ger a’ Uaen 
; e Radio People Ltd., athan Road, Hong Kong. ain 
WELL GREEN LAN E, BRIGHOUSE, YORKSHIRE Distributors) : Eastland Trading Co., | Prince Street, Singapore. U.S.A. (Main 
‘ Distributors) : Danby Radio Corporation, 19 South 2\st Street, Philadelphia 3 Pa. 

Telephone : Halifax 69169. Telegrams : ‘‘ Connoiseur Brighouse ”’ Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor., Michigan. 








SUPER LIGHTWEIGHT PICKUP 



































Hear the NEW 

. .. || THE COLLECTORS’ SHOP 
RD, Junior Amplifier | | vom couscow sme oe 
AND CONTROL UNIT a ay 


COLLECTIONS PURCHASED FOR CASH 

















at IF IN FINE CONDITION 
:0: 
® * 
H - C - HARRIDGE aes 
8 Moor Street, Cambridge Circus PERSONAL SHOPPER 
LONDON, w. i 
Thousands of current and out-of-print gramophone 





£9) OR SIX PAYMENTS records at bargain prices. Everything from swing 


OF £4 10s. 
also the NEW 
We specialise in Personality records, 


CORNER REFLECTOR CABINET Film, Cabaret, Musical Comedy and 


to symphonies in fibred condition only 





£7 10s. (Details by request) | Music Hall Stars 
NO POSTAL BUSINESS 
OPEN DAILY II a.m. to 5.30 p.m. CALLERS ONLY 
7 P.M. ON FRIDAY - 5 P.M. SATURDAY | 
CLOSED ALL DAY THURSDAY Open daily 11-6 p.m. Closed all day THURSDAY 
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Bring your equipment up to date with 


CGECOS- REPLACEMENT PICK-UP HEADS 


If you already own a fine radiogram or record-player you now have the makes of record reproducing equipment. These Acos “ Hi-g”’ pick-ups, you 
opportunity of rejuvenating it—of bringing it right up to date for a will find, represent a truly phenomenal advance in pick-up design—with regard 
quite modest sum. Acos Hi-g crystal pick-ups are now available in a to both reproduction and tracking characteristics (so important with many cf 
range of specially designed “‘ plug-in ’’ models to suit most famous the new microgroove recordings.) Ask your Dealer ! ; 








A Hi-g pick-up head incorporating the HGP 37-I turnover cartridge 


mores . | \ oS for both standard and microgroove records. Will fit Collaro units 
HGP 37-1 | : @ XRi RC 532; AC 534; AC/3 534; 3/RC 532; and the Studio pick-up. 


Collaro — 4 | 2: Available in cream or walnut. 


Ask for Data Sheet No. 4800 








Hi-g pick-up head incorporating the HGP 37-1 turnover cartridge for 
HGP 37-1 ; both standard and microgroove records. Will fit Garrard units 
Garrard be , yy, RC 75M ; RC 80M ; RC90 ; RC III ; Model TA. 


Ask for Data Sheet No. 4800 








Hi-g pick-up heads incorporating cantilever sapphire styli. Separate 

heads for standard and microgroove records. Will fit the Acos GP 20 

pick-up arm and the Garrard C type adaptor. Used on the following 

HGP 39-1 Ay Garrard units: RC 720A; RC 75A; RC 80; and the model M unit. 
“2 Can be used on any units which at present use the GP 19 heads. 


Ask for Data Sheet No. 4400. 
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Separate plug-in type Hi-g heads for standard and microgroove records ; 

»~ ; fitted with cantilever sapphire styli. The crystal unit is identical to 

HGP 35-1 NX Oe that of the HGP 39-1 above. Can be used on Garrard units RC 75M ; 
Y. RC 80M ; RC 90; RC III ; and the TA player. 


Ask for Data Sheet No. 4000. 
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Separate Hi-g plug-in type heads for standard and microgroove records 
- u- incorporating the crystal unit as used in the HGP 39 pick-up head. Will 
HGP 4!1-I ig fit Collaro units RC 532 ; AC $34; AC 3/534; 3RC 532. Available in 


cream or walnut 
Ask for Data Sheet No. 4500. 








Separate Hi-g pick-up heads for either standard or microgroove records. 
The crystal unit is identical with that used in the HGP 39-1 head. Will 
fit Garrard units RC 80 ; RC72A; RC75A; and the Model M player. 
Can be used on any unit which at present uses the Garrard C adaptor 


with GP 19 heads. 
Ask for Data Sheet No. 4600. 











PRICE 32/6 (PLUS 10/5 P.T.) for all types except HGP 39 models 
which are 32/- (PLUS 10/3 P.T.) 





Stand No. 201 


ACOS devices are protected by patents, patent applications 
and registered designs in Great Britain and abro 


COSMOCORD LTD. ENFIELD MIDDLESEX Tel: ENField 4022 
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